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MRS. SAMUEL J. HOEXTER
3206 WISCONSIN AVENUE, N. W.
WASHINGTON 16, D. C.

Januery 26, 1959/

Mr. Roger Brooke Farquhar,
326 University Blvd. W.,
Silver Spring,Md.

Dear Mr., Ferquhar:

I read your letter in the TV
Section of yesterday's Washington Post,
and called the Post thls morning to get
your address, which they kindly gave me.

This o0ld book (dated 1893)
has been 1n my Tamlly for meny, many years,
thereforg its poor condition, but All the
old time stars you mention in your letter
appear in it, beside = great many more whom
you no doubt remember also. My children
being of the younger generaplion, have no
interest in the stars of long ago, but I
myself have seen some of them, and it oc-
curred o me that perhaps you ’vould like
to have the book, which I am very glad to
give you. I at first thpught of sendling
it to Miss Ethel Barrymore, many of whose
family appear in the boock, but when I read
your letter I decided to send it 'to yous I
hope it will give you some pleasure to look
thru it anﬁ relive those days. If you should
not wish to keep 1t, perhaps you ¥now someone
who a@lso would enjoy seeing those fine old

celebritiss of that era.
Very Sincerely Yours M Z 2
- . thuﬂufﬂ‘ﬁﬁﬁéﬁﬁz él*“ dH%¥/
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Feb.5th. 1959,

Mr~q 8,7. Hoexter
3206 Wisconsin ﬁvo. -
Wash., 156,

D.C.

Desr Mpra Hoexter,

; T™e book "Stage (’elebrifian. you
sent me ha s been very much enjoyed, -nd T moat assuredly
vpr#eriato the gifst.

It brinss back many plecsant memories,- 2s you
gueased it would, "hen my finances permitted, I have deen

a lover of the theagre, for about sixty years,- and in
looking th rough the book, and digaing up alot of 0ld programs
from my serap bocks, I must have found half a ‘undred actors
and aetres:es, I ‘have seen, who are portrayed .

" f®inee the advent of the MOVIESD, 1 of course have
als0 seen many " celebrities,"- too, bdut they rade inw
mind now,~ and the old "onea", as more vivid by farililll

The. T V shows, nrw take t e place of t'e "movies”, and sueh
of the latter, that I have seen recently, are a very jpoor

subotttnte. for t9e performers on "THE BOAIDE," of old. ==
14 must haye bmmmm 1 have seen A~

roa.l * ligitimate”, now,- =and the " movies", have litt e
. appeal, There wese a lot of very talented, and popular ;
actoras, =nd ackresses, in the 1920s, to 1947z, who I sawW , .

- and endoyad greatly,~too 1lnte %o be ineluded in the book. |
' Again I thank you, and T hope that you have

found pleasure, in looking ﬂcu:ou@ my boo on Hontgoméry A

County, and T am,

“incerely,

Roger Broove Farquhar,

P. 8, At Swarthmore I was a star perforuor. in
Shakespearan roles, notably in "Macbeth. " whie™ won
me some real plaudits,in 1899.
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"'Roger Brooke Farquhar
10320 01d Bladensburg Road,
Silver Spring, Md.

gQ; November, 1952

i N

¥
jpective Book Buyers,

| Herewith is enclosed, a reprint of a review of my recently published book,

o

Historic Monthomery County, Maryland,

0ld Homes and History.

Also included are excerpts from letters received from a number of readers,
1wve received the work. Many of these purchasers have placed repeat orders,
number have ordered copies for Christmas presents for relatives and friends,
ittesting their high regard for the volume.

Montgomery County has had very little authentic recording of her glorious
sy and this volume is considered one to be treasured for years, as supplying
. need. It is an informative, and factual review of many incidents, and -
1ages, is a mine of descriptive material and incidents surrounding old homes
1eir occupants.

Montgomery County has received very complimentary awards, for "outstanding
rement in fiscal reporting," and has been given a citation by the National
sence on Covernment of the National Municipal League. It was awarded a top
of all counties in the United States, with the highest living standard, passing
Jhester, New York, which has held the honor for years.

You will find in this interesting volume, the names of many eminent Americans,
Vashington, Franklin and Jefferson, to the names of Lincoln, Jackson, Theodore
ranklin Roosevelt, and several justices of the Supreme Court and other notables.

Orders are solicited for this book, -the FIRST EDITION of which is LIMITED,
3 exhausted, and those desiring copies, should send them enclosing - the PRICE,
plus 2% tax, in Maryland, unless for resale, — in which case the tax is not
le.

It is suggested that you do not let this opg.rtunity pass to purchase this
while available. All orders will be promptly filled, and Iwillabsorb the
of mailing, or prompt delivery by messenger.

Sincerely,

Roger Brooke Farquhar
Author and Publisher

|
A1l the branch libraries and book-moblies in Montgomery, and libraries in
more and the District of Columbia have been fully supplied with copies of the
e.

R.B.F.

e ——



MRS. SAMUEL J. HOEXTER
3206 WISCONSIN AVENUE, N. W.
WASHINGTON 16, D. C.

February 1, 1¢59.

Dear Mr. Farquhar:

Then I s nt you my dear old battered
éopy of American Stage celebrities I surely
did not expect to receilve such a beautlful
book as you "ave sent me. It represents such
a vast amount of research on your part, and
I shall cherish it, you may be sure, I do
. thank you very much for your thoughtfulness.

I have already read through half of it, and
found 1t exceedingly interesting, and I know
my family will enjoy it as much as I do.
"e are not native Washingtonians,

we come from Detroit, Michigan, my husband
is a retired college professor, but was called
here in 1942 to join the staff of the Office
of Education, to help in the war effort. So
I am not very familiar with the environs of
Washington, and therefore have found your book
of vreat vnterest.

* Please accept my deoppst appreciation

for your kindness.
Very sincerely, M4//
We, /é’ “742;'
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ROGER B. FARQUHAR
326 WEST UNIVERSITY BLVD,
SILVER SPRING, MD. Teb, 4th. 1o50

SOME OF TFE THEATRE PROGR AME I HAVE RETAINED .

Jan 10th. 1896- "Lady Of Quality ", Tulia Arthur,
o oond, 1897- "Sign Of The Cros-"-Chasg Dalton,
. ©oBtk. 18907, "Veart 0f Maryland",0lga Netherscle,
v 17th. 1898 "O1d Homestead," Tehman Thompson,
Teb l4th. " vBride Elect, " Nella Fergen
Mar 6th. 1899,-"la RBelleHelene,” Tilian RFussell
"

. 2 "The Liars," John Drew
Y % " "The Only Wy ," Henry Mijler ,
¢« B 2 w "The Christian," Viala Allen
Jan 6the " "Mhe Tit+*le Minister, " Maude Adanms,
" 231.&' " Ul " " " " " "
" 9th. . wTe Chaclatan ", De Wolfe FHoprer,
? % In N.Y " WhatEvery Woman ¥nowg!, Maude Adams,

Mar 28th. 189%. "Macbeth. " Caesar", Arthur Greenway,
Brutus, daieh'd Mansfield,

" Lady Macbeth , Modjeska.
Dec 1llth. 1899, "3 ebespeare, " Henry Irving, & Ellen
Tesrry.

Mar 6th. 1899 " E Dangerous Maid," Madge Les=ing,

In looking through the vook " Celebrities,",- I
recall otrhers 1 have seen, such as, =<
Tas,T.Powell,Jcseph Tefferson, Nat Goodwin, May: Irwin,
Wm H.Crane, Francis Wilson, Julis Marlowe, "The 7Avine"
carah Berrnhardt, Mras ¢ H.Gilbert. E H,Sothern,’
Fmma (alve, Marcella Sembrich, and pos=ibly ptiiers,

One of my greatest tprillis, while in College, Was in

t+e winter of 189%,- wren I heard in the Academy Of Musie,
Robert G.Ingersoll, geliver his great oratior, =

"WHY I AW ATT AGNOSTIC. "

In my opinion, and trat of most critics, he was
tre mrst gifted, orator , phy sically. mentally, and

emotionally,-this country has ever produced,. Fe has

never been surpas sed, or even equalled, --- T think.
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INTRODUCTION.

of the stage, there can be no question in regard to the popularity of the theatre as

an institution. Discussion of plays and players occupies a large share of space in
the public prints, and a generous patronage is accorded to those artists who meet popular favor.

Not only is the public interested in the stage as an institution, but also in the
personality of those who exhibit genius or ability in the dramatic and operatic professions.
Among photographs publicly sold none find a readier market than those of favorite actors
and actresses, and some who can afford it indulge in the expensive luxury of a collection
of such photographs. The great outlay involved necessarily limits the number of these
collectors, but the large sale of photographs of stage favorites indicates a demand for a
collection of such portraits which, while thoroughly artistic, shall be sufficiently reasonable
in price to be attainable by the general public.

Modern improvements in photographic and engraving processes have made it possible
to meet this demand, which this Portfolio is designed to fill. Here will be found the
familiar faces of those who are recognized as the most popular representatives of the
histrionic art in our own day and age.

In preparing the collection the task of selection has been a most difficult one. It is
possible that some few actors of prominence entitled to recognition have been overlooked, and
also that others of less merit have been included. The Portfolio is in no sense designed to be
revarded as a work of criticism. Tastes differ very widely, and as the Portfolio is intended
for general circulation, selections have been made of those who, in vastly varied lines of
work, have gained popular favor. Here are represented tragedy, grand opera, comedy, farce,
comic opera, melodrama and burlesque, and while positive inerrancy is not claimed, it is
believed the list of names bears evidence of as careful selection as is possible in so large a
number. It includes, besides those actors and actresses who are “native here and to the
manner born,” those of other lands who have found in the generous reception accorded
them on these hospitable shores the recognition by the American public of the fact that art
knows no nationality.

The short sketches that appear with the various portraits, although compiled from
the most authentic and reliable data procurable, are merely intended as identifying para-
graphs, the aims of the Portfolio being artistic rather than biographical, and the space
available for this purpose precluding any extended mention.

For the greater part the photographs are of those still living, but to insure greater
completeness a few of the most famous of those artists who have gone have been included,
in order that the older patrons of the drama may have pleasant memories revived, and
younger ones may be reminded of the men and women whose genius has in the past
contributed to the advancement of the standards of dramatic and lyric art. To minister to
the pleasure and edification of all those who take an interest in the stage and its people is
the aim of “THE MARIE BURROUGHS ART PORTFOLIO OF STAGE CELEBRITIES.”

HOWE\'ER diversified may be the views of different people as to the proper mission




MARIE BURROUGHS.

It was while still a school-girl in her native city of San Francisco, Cal., and before she had
seen a play performed, that Miss Lillie Arrington determined to become an actress. Later, when
Lawrence Barrett was in San Francisco, she procured an introduction to him and told him of her
ambition. He discouraged her aspirations, but heard her recite the ‘‘curse scene’’ from *‘Leah, the
Forsaken.” He made no comment then, but two weeks later called at her home and handed her a
telegram from Dr. M. H. Mallory offering her an engagement at the Madison Square Theatre, New
York. In a few weeks she made her debut under the stage name of Marie Burroughs as Gladys in
“The Rajah,” which she followed with the important part of Irma in “Alpine Roses.”” Dr. Mallory
placed her under the instruction of Mr. Louis F. Massen, who had played Ralph in *“The Rajah” and
whom she afterward married. Miss Burroughs worked hard and in a few years became leading lady of
the company. She played Queen Guinevere in ‘‘Elaine”” when it was produced in April,1887,and when
A.M.Palmer became manager her engagement was renewed and she appeared as Letty in “Saints and
Sinners’’ and other leading parts in the Madison Square repertory. When E. S. Willard, the fam-
ous English actor, came to this country, she was chosen to support him as leading lady and since
then as Mary Blenkarn in *“The Middleman,” Vashti in “Judah,” Edith in ‘““Wealth,”” Kate Norbury
in “John Needham’s Double’” and other leading parts, she has been well known to American play-
goers. Of these parts Vashti Dethic in ‘“Judah” is the one in which Miss Burroughs has been
most highly commended by the critics of the press. In the later plays produced by Willard's com-
pany are included *‘A Fool's Paradise”” in which Miss Burroughs sustains the part of Kate Derwentand
“ The Professor’s Love Story’ in which she has an ingenue role—that of Lucy White. Still more

recently, at Boston and New York, Miss Burroughs has appeared as Ophelia to the Hamlet of Mr.
Willard, and her impersonation of the character and interpretation of the lines of this part received
high commendation from the press of the two cities. This was not her first incursion into the
Shakespearean field, as she had previously been seen at the Academy of Music as Juliet, with Mr.
Louis F. Massen as Romeo.




EDWARD S. WILLARD.

Of the actors entitled to rank as true artists Edward S. Willard is unquestionably one. Appreciation of his genius
grows with acquaintance and on his third American tour he has scored even greater triumphs than those which marked his
two former visits. His first appearance on the stage was at the Theatre Royal, Weymouth, England, on December 26, 1860,
as the Second Officer in the * Lady of Lyons.” He kept at work in the provinces, supported Sothern at Glasgow, and
filled other engagements until he went to London in 1875, rose rapidly in the profession, became famous in “Jim the Pen-#

man’’ and clinched his reputation by his creation of Cyrus Blenkam in “The Middleman.” Since then he has added other
successes in ““Judah,” “Elaine” and other notable plays.




23
Copyright Photo by Barony.

MARIE TEMPEST.

It was from London that Marie Tempest came when she made herself famous as Kitty Carroll in *“ The Red Hus-
sar,” at Palmer's Theatre, New York. She had previously made a great name for herself as a light opera artiste in
London, where she was born. She first studied music in the convent at Brussels, to which she was sent when she was a
little girl. She afterward finished her musical studies at the Royal Academy of Music, London. She sang in concert for
awhile, but soon went to light opera in the chief role of ‘‘Boccaccio,” making an instantaneous success, followed by others

in “Erminie,”” “Doris’’ and “The Red Hussar.”” Then she came to this country and has since become prima donna in the
New York Casino Company.
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JESSIE BARTLETT DAVIS.

Jessie Bartlett comes of a family originally from Keene, N H., but she w.
education was gained under Frederick Root, in Chicago, where she became con
She joined the Chicago Church Choir Pinafore Co. in July, 1879, in which she gained reputation as Buttercup, and was married
to Will J. Davis, the Chicago manager, She made her Italian opera debut singing Siebel to Mme. Patti’s Marguerite in “Faust,”
but declined Mapleson'’s offer of an engagement and joined the Carleton Opera Co., then went to the American Opera Co. She

afterward studied at Paris and for the past five seasons has been with *“The Bostonians.”” She is without a peer as a contralto
singer.

as born on a farm near Morris, IIl. [lor musical
tralto in the choir of the Church of the Messiah.
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MAURICE BARRYT1ORE.

Mr. Barrymore, whose real name is Herbert Blythe, was born in England, took his degree at Cambridge University
and studied for the Indian Civil Service. He gave up the idea of going to India and was called to the bar, but gave up
the law for the stage. He played his first engagement in this country at the Fifth Avenue Theatre, New York, and has
since gained fame as leading man for Mme. Modjeska, Mrs, Langtry and others, and also in A. M. Palmer’s company. He
is also a notable playwright, having written ‘ Nadjesda” for Mme. Modjeska, and the libretto for the comic opera “ The
Robber of the Rhine.’ He married, in 1877, Georgie Drew, daughter of Mrs. John Drew, but she died in July, 1893, at
Santa Barbara, Cal.




IMRS. GEORGIE DREW BARRYMORE.

Mrs. Barrymore, who, previous to her death at Santa Barbara, Cal., was one of the most popular comediennes on
¢ the American stage, was the daughter of John Drew, a famous actor, who died when she was a little girl. Her debut was
. made at the Arch Street Theatre, Philadelphia, of which her mother, Mrs. John Drew, was manager, and remainéd a mem-

ber of her mother's company for several years. She afterward became a member of Augustin Daly's stock company, in
which also was Maurice Barrymore, the well - known actor and playwright, whom she married in 1877. Mrs. Barrymore
afterward made a_ great success as the widow in “The Senator” with W. H. Crane, lcaving that company in the winter of -
1801 to join Charles Frohman's comedians.
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Photo by Morrison.

CHARLES F. COGHLAN.

Mr. Coghlan is a leading actor and dramatist of ability, and was born in London in 1848. His father was a clergy-
man and he, himself, was trained for the bar, which he abandoned for the stage. He played at several London theatres,
and became a leading man in the famous company of the Prince of Wales Theatre. In 1880 he came to the United States
and soon earned reputation for his fine ability, and his Captain Absolute in “ The Rivals™ played to John Gilbert’s Sir
Anthony Absolute, was recognized as a finished production. He is the author of “Jocelyn” and “Lady Barter,” which he
wrote for his sister, Rose Coghlan. During the past season he and his sister have carried on a successful tour, starring
in Sardou’s comedy ‘‘Diplomacy.”




ROSE COGHLAN.

Miss Coghlan had shown talent in private theatricals before she chose the stage as a profession and procured an
engagement at the Theatre Royal, Cheltenham, England, to play soubrette parts. Some time after, the leading lady leaving the
company because of a quarrel with the managér, Miss Coghlan took her place. From Cheltenham she went to London,
her native city, and then traveled through the provinces in burlesque and comedy. She came to this country in 1872 with
Lydia Thompson, but soon after joined E. A. Sothern, then returned to England and supported Barry Sullivan. She was
leading lady with*Wallack from 1880 to 1880, and since then has been starring, her latest success being in Sardou’s **Diplomacy”’
in conjunction with her brother Charles F. Coghlan.



WILLIAM HUNTER KENDAL.

Mr. Kendal, whose family name is Grimston, was born in London in 1843, and made his first appearance on the
stage at the Soho Theatre in 186r. The following year he went to the Theatre Royal, Glasgow, and from thence in
1366 to the Haymarket Theatre, London, where he played Orlando, Manfred, Charles Surface, Captain Absolute, elc.
In 1869 he married Miss Madge Robertson, a successful comedy actress, and the two have been since associated on
the stage in many successes. Mr. Kendal and Mr. Hare in 1879 became co-managers of the St. James Theatre. Mr. and
Mrs. Kendal have become famous in America during recent years, making, during their last visit, a-leading feature of their
play “The Second Mrs. Tanqueray.'



——
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MRS. KENDAL.

Mrs. Margaret Kendal was born March 15, 1848, at Great Grimsby, England, and is a sister of T. W. Robertson, author
of “Caste,” “Dreams’’ and other famous comedies. When quite a child she played children’s parts, and her London debut
under the name of Miss Madge Robertson was made as Ophelia, at the Haymarket Theatre, July 29, 1865. Successes in the
provinces followed, then she returned to London and made a striking success as Blanche Dumont in Marston’s ‘““Hero of Ro-
mance’’ at the Haymarket. She then went to the Gaiety Theatre, but after her marriage to William Hunter Kendal in 1869
returned with him to the Haymarket. “Since then the Kendals, playing together and creating many notable roles, have become

famous on both sides of the ocean for their high abilities.



DENTTAN THOF1PSON.

No play appeals more strongly to the best American sentiment, is purer in its tone or more worthy of the great pop-
ularity it has gained, than ‘‘Joshua Whitcomb,” or, as it is known in its enlarged and improved form, ““ The Old Home-
stead.”” As a picture of New England life and manners it has never been equaled, and its naturalness and dramatic merit
have made it one of the greatest successes of the modern stage. The author and actor to whom its fame is due is Mr.
Denman Thompson, born in Pennsylvania but reared in New Hampshire. His early professional life was spent as dancer,
Irish character actor, and general utility man, then as low comedian until ““Uncle Josh’ was created. Since then,
almost unvarying success.




MAGGIE THUTCHELL AS «FANCHON.”

It may be doubted if there was ever an actress more famous, or who retained her hold upon public favor longer
than Maggie Mitchell. She was born in New York in 1832 and her life on the stage began before she could walk, as she
! was used as a baby, afterward taking a child’s part before she was five years old. Her debut as an actress was made as
Julia in ““ The Soldier's Daughter’’ at Burton’s Chambers Street Theatre, New York. ‘‘ Fanchon,’ first produced at New
Orleans in 1860 and afterward at New York in 1862, made her famous. She afterward added ‘‘ Mignon,” ‘“ Lorie,” *‘ The
Pearl of Savoy,” ‘““Maggie ana Midget” and “Jane Eyre” to her repertoire, but it is ‘“Fanchon’ that has made her known
to every theatre-goer of two generations.



RICHARD MANSFIELD.

Mr. Mansfield was born in England in 1857, studied for the East Indian Civil Service, but came to Boston and opened
a studio as a painter. He went back to England to study art, but necessity lead him to the boards and he procured an unre-
munerative engagement in small parts in comic opera. He came to this country again, and after a success at the Standard
Theatre, New York as Dromez in ‘“‘Les Manteaux Noirs’ his advance was rapid. His successes have covered the wide field !
from Koko in *“The Mikado” to Richard III, but he has created many parts peculiarly his own, of which Beau Brummel, Rev.
Arthur Dimmesdale in “ The Scarlet Letter” and the titular roles in * Dr. Jekyll and Mr. Hyde' are among the most
famous.




BEATRICE CAT1ERON.

When Mrs. James Brown Potter was an amateur and rehearsing for ‘A Midnight Marriage’’ at Madison Square
Theatre, New York, the lady who had been cast for the part of the gypsy girl fell ill, and Miss Beatrice Cameron volun-
teered to take her place. She did so well that a professional engagement with the Madison Square Theatre company fol-
lowed. She afterward joined the company of Richard Mansfield, became his wife, and his teaching and help added to her
native talent, have made her one of the best actresses of the day. Her favorite characters are Nora, in Ibsen’s ‘* Doll's
House,” Hester Prynne in *“ The Scarlet Letter” and Portia in ““The Merchant of Venice,” but she plays leading roles in
all the plays of the Mansfield repertoire.



HARRY LACY.

A popular actor who has appeared in many favorite modern plays, creating their principal roles is Harry Lacy,
who, after a previous connection with a number of first-class stock companies, began as a star about fifteen years
ago. Among his earliest successes was ‘‘ The Planter’s Wife,” in which he was supported for some years by Miss Maude
Granger. Later he created the title role in ‘“Jack Royal of the 92d’’ and was then for about three seasons with Joseph
Arthur in “The Still Alarm.” More recently he has been appearing as an individual star in some of his earlier plays.
He is thorough in all his work, and his fine stage presence makes him particularly fitted to delineate characters of heroic
mould.
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VERNONA JARBEAU.

Born in New York City of French parentage, Miss Jarbeau received vocal instruction under Signor Rivarde and Max
Maretzek. She made her debut at the Standard Theatre, New York, as Hebe in ** Pinafore,” directly after that assuming
prima donna parts. She played under several first-class managers in light opera, and also played comedy parts with
Mme. Modjeska, before she began starring under the management of Jefferson and Bernstein. She has sung in nearly
all the popular light operas, but is especially well known as Vladimir in ‘ Fatinitza,” Yum Yum in ** Mikado,” Tessa in
“A Trip to Africa,” and in the title roles of “Nanon” and *‘Starlight.”” She made rapid advancement in the profession by
hard work added to great natural abilitv.
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FELIX T'1ORRIS.

Felix James” Morris was born in England and was a medical student at Guy's. When taking part in amateur
theatricals he conceived an ambition to become an actor. He came to the United States, and at Albany, New York,
failing to secure employment on the stage he became a drug clerk. Later he became a supernumerary, then a utility man
entrusted with small parts, and led a struggling life in the profession until his talent secur>d recognition. After fourteen
years absence he went to England, where he made a great success as the Scotch Professor in “On 'Change.” His suc-
cess since his return to this country has been continuous, his merit as a comedian of the highest ability is universally con=
ceded and he is a general favorite.




MISS GEORGIA CAYVAN.

This talented actress was born in Bath, Maine. She early displayed elocutionary talent and gave readings and recita-
tions in the lecture room. Then she went to the Boston School of Oratory, from which she was graduated with honors. When
Steele Mackaye was organizing the Madison Square Theatre company he engaged Miss Cayvan, who gave up her career as
a reader to take the part of Dollie Dutton, in *“Hazel Kirke.”" She was afterward in A M. Palmer’s company, then returned to
the Madison Square Theatre, then under the management of Daniel Frohman, and became a leading lady of the Lyceum Theatre
Stock Company in 1887, first appearing in *“The Wife™ and since then in “Sweet Lavender,” *“The Charity Ball,” “The Idler,”
“May Blossoms,” “Nerves'' and “*Old Heads and Young Hearts "



KYRLE BELLEW.

Harold Kyrle Bellew was born in England, but went to India in boyhood, his father, Rev. J. C. M. Bellew being appointed
chaplain of the Cathedral at Calcutta. Kyrle entered the English navy as a cadet, served seven years, and then went to the
Australian gold fields. He later joined an expedition to New Guinea, which was shipwrecked, he being one of three survivors.
He worked for a time on Melbourne newspapers, then returned to England and made his debut at Theatre Royal, Brighton. He
became leading man and star in London, and in 1886 leading man in Wallack's Theatre, New York. Then he joined Mrs. James
Brown Potter, with whom he has played in all English-speaking countries. Mr. Bellew is author 6. “Yvonne,” *““lolande’ and
““Hero and Leander,” besides many adaptations.




FMRS. JAMES BROWN POTTER

Mrs. Potter, nee Cora Urquhart, was born at New Orleans. . She had gained fame as an amateur in New York before she
chose the stage as a profession. When she decided to make a life’s vocation of what had before been a diversion for the sake
of charity she went to England, made her debut as Annie Sylvester in Wilkie Collins’ ““Man ana Wife’" at the Haymarket in
March 1887, and in October following appeared at Fifth Avenue Theatre, New York, in ““M’lle de Bremier.”” Since then, with
Mr. Kyrle Bellew, she has appeared in a varied repertory including ‘“Romeo and Juliet,” **Lady of Lyons,” “Antony and Cleo-
patra,” “Camille,” “‘Adrienne Lecouvreur,’”” and most of the leading legitimate dramas, and her merits as an actress have won
her fame and success.




From Photo by Morrison,

JATES O’NEILL AS EDMOND DANTES.

Few actors are so widely popular with American play-goers, as James O'Neill. He was born in Ireland but came to
America in boyhood, and after adopting the stage as a profession, made rapid progress. He was with John Ellsler’s stock com-
pany at Cleveland, Ohio, in about 1869 or 1870, became comedian for McVicker's stock company in Chicago, remaining for
three seasons then joined R, M. Hooley's company in the same city, and later went to California. After that he and W. H.
Crane starred together until O’Neill started starring for himself. His Monte Cristo is one of the most noted impersonations of
the modern drama, and he has also made a great success in ‘'The Dead Heart.”” It is, however, as Edmond Dantes in ‘“Monte
Cristo,”” that he is the most famous.
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MISS MARIE BURROUGHS AS EDITH IN «WEALTH.”

(For Biography of Miss Burroughs see Part I.)

=




FREDERICK DE BELLEVILLE.

An actor of fine presence and perfect artis Mr Frederick de Belleville. He was born in Belgium about 1850, began his stage
career in England, and from thence came to this country, making his first notable success as Daniel Rochat in “The
Danicheffs” during its original production at New York. Later he became leading support to Clara Morris, then was con-
nected in the same capacity with Rose Coghlan and later for a brief period with Mrs. Langtry. Mr. de Belleville is a
marked favorite with the American public, and has won this approval by finished style and conscientious work, in roles of
greatly varied requirements. Recently Mr. de Belleville has been playing Count Von Strahl in ‘“ The Senator’ with
William H. Crane.
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MODJESKA

The wonderful success made by Madame Helena Modjeska, a Polish tragedienne, playing in a tongue foreign to her, tes-~
tifies to the brilliancy of her talent. She was born at Cracow, Poland, in 1844, made her debut in 1861 at the small Polish town
of Bochnia, and rapidly advanced until she became the leading actress of Poland. Her first appearance in English was made at
San Francisco in 1877, in “‘Adrienne Lecouvreur,” and was followed by a successful starring tour through the United States.
After filling two London engagements and scoring a triumph there also, she returned to this country and has since stood at the
head of her profession, playing leading Shakespearean parts, Adrienne Lecouvreur, Camille, Mary Stuart and other roles, She
was married in 1868 to Count Charles Bozenta Chlapowski.




ROBERT L. DOWNING.

To achieve success in the robust tragedy roles that made Edwin Forrest and John McCullough famous, requires great
physical and artistic attributes. In both respects Robert L. Downing is admirably equipped, Mr. Downing was born at Wash-
ington, D, C., in 1857, entered the profession when twenty years old at Baltimore, Md., and afterward supported Mary Anderson,
Edwin Booth, John McCullough, John E.Owens, Joseph Jefferson and other great actors. For the past six years he has been
starring under his own management as Virginius, Spartacus, in *“The Gladiator,” Othello, Marc Antony, Ingomar, Damon and
©other heroic roles, in which he is a popular favorite, and a worthy successor to the great exemplars who have immortalized
themselves in the portrayal of these forceful characters.
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EUGENIE BLAIR.

This accomplished actress, is the daughter of Mrs. Ella Wren (Blzir), an actress, and was born at Columbia, S. C. She
received training from her mother and under Mrs John Drew at Philadelphia, acted child’s parts, and made her first appearance
in an adult part while still a school girl with John T. Raymond, and later played Kate in ““Risks’* at Hooley’s Theatre, Chicago.
Afterward, when supporting Mrs. D. P. Bowers at St. Louis, she made a success as Alicia in “Lady Audley’s Secret.”” Later
she supported James O’Neill, then went as leading lady with Frederick Warde, appearing as Parthenia, Lady Anne, Pauline,
etc. Since then she has been leading lady with her husband, Robert L. Downing, and has as Delilah to his Samson recently
made a great success.



THOMAS Q. SEABROOKE.

Mr. Seabrooke, whose ability as a comedian has won him fame and fortune, was born at Mount Vernon, N. Y.,
October 20, 1860. At the age of eleven he went to work in the East Chester National Bank and after nine years there in-
vested his savings to aid Mr. Frank Wills put on a company at a Newark Theatre, which proved a failing venture. Mr
Seabrooke made his first appearance on the stage at Westerly, R. L., in September, 1880 as Bertie Cecil in ** Cigarette "’
and played afterward with various companies, principally in juvenile roles. He discovered almost by accident that comedy
was his forte and since then has made rapid advance until as the star in ““The Isle of Champagne’’ he has scored one of
the best successes of the day.



From Photo by Morrison.

ELVIA CROX.

Miss Elvia Crox, just out of school in her native Philadelphia, met an actor at a reception. The result was mutual
admiration, and later, matrimony, for she became Mrs. Thomas Q. Seabrooke. She appeared in amateur theatricals, but it was
some time after her marriage before she made her professional appearance in “A Bunch of Keys.”” After that she was for a
season with the late Kate Castleton, then she appeared as Dolly in “The Little Tycoon,” in which she made a decided hit.
Afterward she played in ‘A Midnight Bell”’,and then in ‘* Castles in the Air,” in which she was understudy for Miss Marion
Manola. She was then with De Wolf Hopper in “Wang’’ and then assumed the role of Diana in “The Isle of Champagne’’ with
her husband’s company. She is a painstaking student, a good singer and deservedly popular.



Photo by Baker.

JOSEPH HAWORTH.

Mr. Haworth has attained an enviable position as an actor and continues to grow in popular favor. He was born in
Providence, R. I., but early removed to Cleveland, Ohio, and it was there that be began his stage career in John Ellsler’'s
stock company. Charlotte Crampton, a famous actress who was in the same company, was his tutor, and to her genius he
gives the highest praise for his subsequent success. He supported Edwin Booth as Laertes, Cassio, Edward IV., etc., and was
afterward with Lawrence Barrett, then went to the Boston Museum, and later joined John McCullough as his leading support in
the great tragedies. Since then he has made great successes in ““Hoodman Blind,”” “Paul Kauvar.” ‘“‘Ruy Blas,”” Mathias in
*“The Bells,” “Robert Emmet’’ and other great roles.
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riss VIOLA ALLEN.

Miss Allen was born in the South, but went to Boston when three years old, her parents, both of whom were good actors,
; having joined the Boston Theatre Company. Miss Allen made her first appearance on the stage at Halifax, Nova Scotia,
as a boy in *““Dora,” but her real debut was made in 1882, in * Esmeralda,” at the Madison Square Theatre, New York.
She next appeared at the same house in ‘‘Alpine Roses,” and then supported Mrs. Bowers in “‘La Charbonniere.” Later
she was with William E. Sheridan, then became John McCullough’s leading lady, and after his death played with Lawrence
Barrett, then became leading lady with Salvini, and was afterward with Salvini, Joseph Jefferson and William J. Florence, and
later appeared in “Shenandoah’ in New York.




LOUIS HARRISON.

This popular actor and playwright was born in Philadelphia in 1860 and made his first professional appearance in
1875 at the Walnut Street Theatre in that city, as the Prince of Wales in ‘“‘Richard III.”" He was for a time a member of
Mrs. John Drew’s company, that excellent school from which have come so many capable actors, and was afterward in
John McCullough’s company and then played under the management of T. Henry French. Mr. Harrison has made suc-
cess in the line of legitimate comedy. in such characters as Bob Acres in *“The Rivals’ and Tony Lumpkin in “‘She Stoops
to Conquer,” but is best known as the leading comedian in Lillian Russell's company. He is co-author of *“ The Isle of
Champagne,’”” ““Venus”’ and “Princess Nicotine.”
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LILLIAN RUSSELL.

The acknowledged queen of comic opera, Lillian Russell, was born in Iowa, December 4, 1861, her real name being Helen
Louisa Leonard. She was brought up in Chicago, and educated at the Convent of the Sacred Heart in that city. She became
a member of a church choir and then in 1879 procured an engagement from E. E. Rice to play in ““Pinafore.” Later she was
engaged to sing ballads at Tony Pastor’s Theatre, New York, and from there went to Colonel McCaull’s company, of which she
was prima donna until her own company was organized. Her personal beauty and grace, the charm and sympathetic quality of
her voice and her marked ability as an actress have made her the most popular of all light opera artistes. She was married,
January 21, 1894, to Sig. Perugini, the operatic tenor.




DIGBY BELL.

This well known baritone and comedian was born in Milwaukee, Wis., but lived in New York from the age of five. He
received his musical education at Naples, Italy, and made his debut at the Island of Malta, in grand Italian opera, as the
Count in “Sonnambula,” the leading baritone part. Returning to this country he became identified with comic opera, and
gained reputation in McCaull’s, Daly’s, E. E. Rice’s, J. C. Duff’'s and other companies in such parts as Koko in ‘Mikado,”
Muley Hassan in ““Tar and Tartar,”” Bunthorne in ‘‘Patience,”” Charles Favart in ‘“Madam Favart,”” Charity Boy in *“‘Char-
ity begins at Home.” Dr. Daly in ‘“ The Sorcerer,” and Matt. in “Indiana.”” He is now starring at the head of his own
company. Mr. Bell married Laura Joyce, the popular contralto, in 1882.




LAURA JOYCE BELL.

Mrs. Bell is the daughter of Dauncey Maskell. a well-known dramatic writer, and was born in London, England, where
she received her musical education at the Royal Academy of Music. She made her debut as Laura Joyce at the Strand
Theatre, London, as Gertrude in Planché’s “Loan of a Lover.” She came to this country and appeared at Niblo’s Garden,
was leading comedienne at Daly’s Broadway Theatre, and afterward made a hit in the title role of Rice and Goodwin’'s
“ Evangeline.”” She has since become famous in comic opera as Buttercup in ‘* Pinafore,” Katisha in ‘ Mikado,” Lady
Jane in “ Patience,” Lady Prue in ‘“Indiana” and other leading contralto parts. She was married in 1882 to Digby Bell,
the comedian, and is widely popular in both public and private life.



ROLAND REED.

Born of an old theatrical family, Mr. Reed was carried on the stage of the Walnut Street Theatre, Philadelphia, in
1852, when six months old, as the baby in ““ Mr. and Mrs. Peter White.”” Later he took children’s speaking parts, and
after his school days were over he joined Mrs. John Drew’s company at the Arch Street Theatre, Philadelphia. Since
then he has been first comedian in the principal theatres of Philadelphia, New Orleans, Cleveland, St. Louis and Chicago,
and in 1882 started out to star in ““ Cheek " and then produced “Humbug.”” He then appeared in “ The Mikado”’ being

the original Koko in America, then reappeared as a star adding ““The Woman Hater,” “Lend Me Your Wife,” “The Club
Friend” and “Innocent as a Lamb’ to his repertoire.
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CATIILLE D’ARVILLE.

Miss D’Arville, who was born in Holland, is gifted with a voice of singular sweetness, which has been thoroughly
trained under the best masters. She met immediate success when she first appeared in opera at the Strand Theatre, Lon-
don. In 1888 Mr. J. C. Duff brought her to this country to take the role of Anita in “ The Queen’s Mate’’ at the Broad-
way Theatre. Later she became a member of the Casino Company in New York, singing in ““The Grand Duchess,”
“ Poor Jonathan’ and “La Fille de Madame Angot,” then joined the Bostonians with whom she sang Arline in ‘“ The
Bohemian Girl,”” Maid Marian in * Robin Hood” and Katherine in *‘ The Knickerbockers.” From there she went to E. E.

Rice to take the part of Prince Kam in the comic opera “Venus.”
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ROBERT BRUCE TMANTELL.

Mr. Mantell, who was born February 7, 18s4, at Irvine, Ayrshire, Scotland, made his professional debut in 1874, at Roch-
dale, Lancashire, England as the Sergeant in ‘‘Arrah-na-Pogue,” and he played through the English provinces until 1878, when
he came to this country and played juvenile roles with Mme. Modjeska. Then he returned to England and for three years sup-
ported Miss Wallis (now Mrs. Lancaster), a favorite tragedienne, as leading man. Later he appeared in New York, making a
great success as Loris Ipanhoff in * Fedora,”” with Miss Fanny Davenport, and afterward became a star in * Tangled Lives,"”
‘“The Marble Heart,” ‘“ Monbars™ and as Hamlet, Othello, Claude Melnotte, Romeo, and in many other standard dramas and
modern plays.
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ANNIE PIXLEY.

There has been no greater favorite with American play-goers than Annie Pixley, who died in London, November 8,
1893. She was born in Brooklyn, N. Y., but her father, whose name was Shea, took his family to California when she was
a baby. Her mother married a ranchman named Pixley, and Annie took his name. She began her theatrical experience
at Virginia City, Nevada, and when still in her teens married Mr. Robert Fulford, an actor. She went to San Francisco
and played in “ The Danites” and attracted the attention of Joseph Jefferson, who engagea her for leading parts in his
company. Her subsequent career as a star in “M’liss,” “*Zara,” “Eily,” “The Deacon’s Daughter’” and other plays is well
known, and she was beloved as well as admired everywhere.
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HERBERT KELCEY.

As leading man in Daniel Frohman's company Mr. Kelcey is well known and popular all over this country. He
was born in London, England, is of pood family and was intended for the army. But he suddenly made up his mind to
become an actor and first appeared in 18% in the comedy of “Flirtation' at Brighton, England.

After gaining experience
in the provinces he was engaped for the leading part in * Youth'' at Drury Lane Theatre, by Sir Augustus Harris, and
later played the leading part in “Lights o' London' under Wilson Barrett's management.
brought him to this country to play in '* Taken from Life."
mained with Frohman's company.

In August 1882 Lester Wallack
Ever since the fall of 1887 to the present time. he has re-




AGNES HUNTINGTON.

It was in the old Boston ldeals that Miss Agnes Huntington first became prominent among the representatives of
comic opera, and in that favorite organization she sang for several seasons during the days of the Gilbert and Sullivan
operas. From that company she went to England, and there she made a great success, the London papers glving
her highest praise for her work. After her triumphs there she came back to the United States in October, 1800, and at

the head of her own company produced and played the title role in “Paul Jones,” an opera by Planguette, who composed
it especially for her  Miss Huntington has since been widely popular and has been received with favor in all the principal
American cities in that and other characters.



-

Feneu Phing by Mortii,

JOSEPHINE HALL.

Like many other famous actresses Miss Hall received her first training for the stage in amateur theatricals. She is
a native of Greenwich, R. ., and after her amateur experiences made her professional debut as Eulalie in © Evangeline,"
at the Fourteenth Street Theatre, New York, under the management of E L. Rice.  She then became a member of Eben
Plympton's " Jack " Co., and after that joined Frohman's forces in which she has won popularity and reputation in the
roles of Evangeline in “All the Comforts of Home.' Jennie Buckthorne in "Shenandoah’ and Katherine Ten Broeel Law-
rence in “Aristocracy.”  Miss Hall has made rapid advance in her art and her personal charms anda grace combined with
painstaking work have won her success.




EDWIN BOOTH.

In the list of great American tragedians Edwin Booth is entitled to first place. Others have in certain characters
and at certain times shown equal genius, but Booth was equally great in Hamlet, in Richelieu, in Othelln, lago, Shylock,
and, in fact, in all the great roles in which he plaved. He was a son of Junius Brotus Booth, an English tragedian whose
fame was made in America, and was tiorn in Harford County, Maryland, November 13, 1833, He made his first appearance
as Tressel to his father's Richard [ when he was sixteen years old, and afterward had an eventful and struggling career
until he won fame by his abilities. His last appearances were in conjunction with Lawrence Barrett. He died June qth,
1803, and his memory lives as the greatest actor America has produced.
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LAWRENCE BARRETT.

The name of Barrett will always be associated with that of Booth, because the last successes of the two were in artistic
association. Lawrence Barrett was born in Paterson, N. 1., in 1837, and made his first appearance as an actor at Burton's
old Chambers Street Theatre, New York, in 1857, The next vear he was leading man of the Boston Museum company
and then became a partner of John McCullough in the management of the Bush Street Theatre in San Francisco,  After-
ward he starred season after season in old trapedies and new ones, including besides the Shakespearean tragedies those
of “Francesca da Rimind,” * Pendragon,” * Yorick's Love " and others. Then he and Edwin Booth joined forces, alternat-
ing in leading roles until the death of Barrett, which occured on March 20, 18o1.




MRS. LANGTRY.

Mrs. Langtry had become famous as a beauty in London society before she took to the stage, but even in her first
character, that of Hester Grazebrook in Tom Taylor's comedy “An Unequal Match,” plaved at the Havmarket Theatre,
London, she proved that she had dramatic ability.  Then she came to America and played in all the principal cities. She
improved in her art, too, and added to her repertoire Pauline in  The Lady of Lyons™ and Rosalind in ** As You Like
It." Other plays in which she appeared were “A Wife's Peril" adopted from Sardou’s **Nos Intimes,’” *'Esther Sandraz™
and “As in a Looking Glass.” She has been on several fours of the United States since her first one, but for the past
year orf two has remained in England.




DE WOLF HOPPER.

A fing favorite in the low comedy roles of comic opera is De Wolf Hopper, whose greatest successes
mast recent ones of Wang the impecunious regent in * Wang,” and Pedroin " Panjandrum " Mr. Hopper was born in New
York City in 1858 and made his first professi rance in 1878 in COur Bovs,'' He later took a prominent place in Danicl
Froluman's Madison Square company, playing Pitticus Green in “Hazel Kirke'” and ather roles. Having studied vocal music
he joined Colonel John A MeCaull's company, and he has since continued 1o advance in public faynr as a comic opera star,
and for the past five vears has been at the beud of his own company, During his professivnal career he has created twenty-six

are his most

1d he has been as successful as a manager as he is popular as an actor.

characters, ¢
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Edna Hopper, |

‘Floradora’Star |

|

Herald Tribune News Service [

NEW YORK, Dec. 14—Edna Wallace Hopper, onc—‘
time actress and light opera singer who made both al

hobby and career out of staying young in appearance,

died today in her home here. She was believed to be in
her mid-80s though she might have been as old as 95.

*

Miss Hopper, sr)mr'timns:‘_ i

called “the eternal flapper,”|
died of complications L'e.sull-i
ing from pneumonia by which i
|she was stricken on Saturday.
A petite woman, she had been|
'active in recent years \\"ithilé )
|investments and had her own|F®
{desk in the offices of L. F.
|Rothehild Co., a lower Broad-|
way brokerage firm. f
| A star in “Floradora” and |
the toast of Broadway before
| the turn of the ecentury, Miss|
Hopper always laughed about|
her age and wouldn't disclose|
|it. One record said she was|
[born in 1864, another 1874. |

‘Old As You Feel’

When asked, she would 1
Askoetnted Prese. | laugh, arnd]sa_\', “l‘r'n;fre al.sholdl =
ok < 3 __ |as you feel and look.” There [
EDNA WALLACE HOPPER |yag no question that through| |

(At 88 years?) tacelifting operations and! |
B n o T — | other attentions, she was able!
to look far younger than her
arithmetic. A tiny woman, she
boasted cheerfully in her 60s
that college boys still flirted &
with her.

“All the records of my birth 2 |
were destroyed in the San
Francisco fire,” she told an
interviewer not long ago. “My
secret? It's leading a normal,
full life. I keep busy. I take R.
in San exercise. I've never smoked.iemi
n the pary peyer drink. I eat sensible’
n this smal g inos Jots of proteins and 2 i

Edna Wallace

:» with Rola

v there. Her det

the Star Theatre,

1 the stape
v York, August
y of " Lend Me a
,'' Mrs, Patterby in
the latter being

After s

She then

joined Charles Froh 2 ucy
ims,"" Mar v *Men a no Ifar.s. : (airl 1 Left Beh
her favorite pat She was married ir _“' henever she was E bn‘]‘n-'-_n-;i for a time was seen in “Panjandrum,"’
but later returned to Frohman's comp: Miss .HO[)DCI‘ was born in San
Francisco and the stage was
her goal from early girlhood
She made her debut in 1891
‘| playing Mabel Douglas in “The
Club Friend” and she quit the
s\ boards in 1918 as Lulu in
|| “Girl O’Mine."”
In 1893 Miss Hopper ap-
v peared in “The Girl I Left Be-
f hind Me,” which was the first
» show in the Empire Theater
- here, When the theater was|
razed in 1955 to make way for
a skyscraper, she wa.s the only
- surviving member of the cast
| at a sentimental ceremony.
! Among other shows in which
| she appeared were “Wang,”
“Panjandrum,” “Dr. Syntax”
“El Capitan,” “La Belle Hel-
"lene,” with Lillian Russell,
{“The Silver Slipper,” “The
| Heart of Maryland,” “The
“| Three Graces,” “About Town,”
|and “Jumping Jupifer.”

| Married in 1893

Also in 1893, the popular|
"|young actress was wooed and
|won by De Wolf Hopper. The

marriage broke up a few years
later but she kept his name.
In 1908 she married A. O,
Brown, a broker. They were|.
.lestranged for some 15 years|
|but in 1927 they met by ac-|
|eident at a party and ]J(‘t:amei
_|reconciled. He died in 1945, |!
| Just about the time her|
.|stage career was over. Miss
| Hopper was wiped out in Wall
Street, For the next 15 years,
{|she made money out of look-|-
ing young. She did promotion-
e|al work for a cosmetics firm.
.{She made a film of one of h(-?}.“
e |facelifting operations and|
.|showed it all over.

As the cosmetics period of
e/her life ended, she had
|amassed some money and she|
began the Wall Street period.|"
According to all reports, she
was a smart operator with
|stocks and bonds and she told
friends that trading was a
|“fascinating business.”

i Miss Hopper had no chil-
. |dren and there are no known|
| [immediate survivors,

l!.II
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| Rev. Wallace E. Rollins
| SWEET BRIAR, Va., Dec. |}
14 (AP)—The Rev. Wallace Eu-
gene Rollins, dean -emeritus
of Virginia Theological Sem-
inarv. Alexandriz, died Mon-|
Sweet Bri. | his home|
Jhis retirei~Snt in 1940, |
Secih, ces will e condueted |
Wednesday in ! :cension Epis.|
copal Church * at Amherst,
{with burial Thursday in_th
|private cemetery a&sW¥gin
i et -
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EDNA WALLACE HOPPER.

Edna Wallace was born in San Francisco and educated at the Van Ness Seminary there. Her debut on the stage
was made with Roland Reed in the part of Mabel Douglass in “The Club Friend” at the Star Theatre, New York, August
17, 1891. After six weeks in this small part she was given the position of leading ingénue in the play of ‘““Lend Me a
Wife.”” She then joined Charles Frohman’s company, successively appearing as Lucy Norton in “Jane,” Mrs, Patterby in
*“ Chums,” Margery Knox in ‘“ Men and Women” and as Wilbur’s Ann in “ The Girl I Left Behind Me,” the latter being
her favorite part, She was married in the summer of 1893 to De Wolf Hopper and for a time was seen in *‘Panjandrum,”

but later returned to Frohman’s company, with which she has since played. ;




FREDERIC ROBINSON.

Born in London, and a scion of an ancient English family, Frederic C. P. Robinson chose the stage as his profession, and
beginning in the provinces worked his way upward. He later played juvenile heroes such as Claude Melnotte, Ion, Romeo, etc.
at the Sadler's Well's Theatre under the famous Samuel Phelps. Afterward he was leading man in various London companies
until 1865, when he appeared at Wallack’s Theatre, New York, as Sir Bernard Harleigh in * Dreams and Delusion.”” Later he
was leading man of the Globe Theatre in Boston, afterward with Mme. Janauschek, and then with Edwin Booth, with whom he
played leading supporting roles. Since 1881 he has not appeared in tragedy, but has played Sir Anthony Absolute to Jefferson’s
Bob Acres, and has also appeared in leading roles with A. M. Palmer’s company, and enjoys a high professional reputation.



MARIE BURROUGHS AS «OPHELIA.”

One of the most notable theatrical events of the dramatic season of 1893 - 1894 was the appearance of E. S. Willard
in his Boston and New York Engagements as “‘Hamlet.”” Opinions always differ as to the merits of any Hamlet since Booth,
but in this case the critics, while differing, conceded that the performance was artistic. Miss Marie Burroughs, who played as
Opbhelia in these productions of the famous dramas, shared fully in the favorable comment of the press. The New York Tribune
said: ““Miss Burroughs made a successful debutin Ophelia. She created a favorable impression throughout, and in the difficult
mad scene was especially effective. Her success was really the most marked of the evening, and the applause which greeted
her splendid exit just before the drowning was genuine and prolonged.” See biographical sketch of Miss Burroughs in Part I.
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BESSIE CLEVELAND.

Miss Cleveland was born in Buffalo, N. Y., where she spent her girlhood. She received her musical education at the
Cincinnati College of Music under the direction of Signor Garno, and began her professional career in 1886 as a member of the
chorus in John A. McCaull's Opera Company. Miss Cleveland also played her first part in 1886, appearing as Siebel in “‘A
Trip to Africa,” with J C. Duff's Opera Company at San Francisco, California. Her work since has been highly satisfactory
and she has met with pronounced success in her subsequent engagements with Vernona Jarbeau, Mr. John H. Russell, Mr. J.
M. Hill. Miss Cleveland is at present under the management of Mr. Francis Wilson. Her favorite characters are Nanon in
“The City Directory,” and Siebel in “‘A Trip to Africa.” S




KATHERINE CLEMMONS.

Miss Clemmons has been at the head of her own company ever since she started out in the profession, her first
appearance being in San Francisco, Cal.. in the title role of “Gabrielle de Belle Isle,” by Dumas. She received her first
professional training under Howard M. Ticknor, and later had the benefit of instruction at London under Walter Lacy, Her-
man Vezin and Emil Behnke. She played for several seasons in England as Juliet in ““Romeo and Juliet,” Theodora in
“Theodora,” Orita in ““ The White Lily,” Julia in “The Hunchback,” “Gabrielle de Belle Isle,” and as Nina in “A Lady
of Venice,” the last named play being her own property. After her success in England she returned to her own country,
and is now starring in ““A Lady of Venice.”
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SOL. SMITH RUSSELL.

This favorite and successful comedian was born in Brunswick, Mo., June 15, 1848. At the breaking out of the war
he followed the army as a drummer boy, but was not regularly enlisted, and he was left at Cairo, Ill., where he engaged
in a theatre to sing songs, act small parts and beat the drum in the orchestra. Later he played in a traveling company
and in 1865 was second low comedian at DeBar’s Theatre, St. Louis, and made his first appearance in New York in 1871.
In 1874 he joined Daly’s company, with which he remained most of the time, until he started out as a star in ** Edgewood
Folks,” to which he has since added great successes in ‘* Felix McKusick,” * Pa,” * Bewitched,” ““A Poor Relation’’ and
other plays.




e

ISABELLE IRVING.

A young actress of pleasing personality and recognized ability is Miss Isabelle Irving. She was born in Bridgeport,
Conn,, where her girlhood days were passed. Her first appearance on the stage was made in January, 1887, with Rosina
Vokes' company as Gwendolin Hawkins in *“The Schoolmistress.” Although Miss Irving received no preliminary training,
she assumed the above character at twelve hours’ notice, and fulfilled its requirements so acceptably that she was retained
for the season. In November, 1888, she joined Augustin Daly’s company, and with it has thrice been abroad, playing in
London and Paris. Under Mr. Daly’s direction she has appeared as Helen in “The Hunchback,” Oberon in “Midsummer
Night’s Dream,” Audrey in “As You Like It,”” Maria in ““School for Scandal,”” Susan in “A Night Off,”” Etc.



FREDERICK WARDE.

Mr. Warde, who was born at Wardington, Oxfordshire, England, February 23, 1851, made his first appearance as an
actor at the Lyceum Theatre, Sunderland, England, September 4, 1867, as the Second Murderer in Macbeth. During that
season he played many roles in all kinds of plays from tragedy to pantomime, then went in successive seasons {o the Theatre
Royal, Glasgow, the Amphitheatre at Leeds, and the Princes Theatre, Manchester. In 1874 he came to this country and was
for three years leading man at Booth’s Theatre, New Yorlk;, under Jarrett and Palmer, then traveled in support of Edwin Booth
and later with John McCullough, and since September 1, 1881, has been successfully starring in all the greater tragedies, with
an ability combining art and genius and showing sympathetic appreciation as well as close study.




CORA TANNER.

Cora Tanner, who is now one of the best living representatives of emotional roles, began her stage career as a girl of
fourteen years as a member of J. H. McVicker’s stock company in Chicago, Her careful work in the unpretentious parts as-
signed her attracted the approval of Charlotte Cushman, who gave her valuable advice. She cultivated her voice with such
success that she afterward created in America the soprano role of Princess Ida, in Gilbert and Sullivan’s opera. Later she came
under the management of Col. Sinn, of Brooklyn, N.Y , under whom she has successfully starred for several seasons, her
leading play being ‘" Fascination,” written expressly to display her dramatic powers by Robert Buchanan, the English poet,
Miss Tanner is a devoted student of her art, and has earned her success by hard work.



From Photo by Morrison.

JATIES T. POWERS.

One of the best known farce-comedy stars is James T. Powers, whose latest success is ‘“Walker, London.”” He was born
in New York City and made his first appearance as an actor at the Park Theatre, Boston, as Chip in **Dreams of Fun in a Pho-
tograph Gallery,”” with Willie Edouin. He then was with the Vokes family in England, afterward joining the Druhy Lane com-
pany and later going to the Empire Theatre, London. He then joined Hoyt and Thomas, playing Rats in “A Tin Soldier,” and
afterward went to the Casino, New York, playing leading comedy roles in ‘“Erminie,”” *“Nadjy*’’ ‘*“Madelon,”” “The Marquis,”
“The Drum Major’”” and ‘“The Yeoman of the Guard.”” For four years he has starred in ‘A Straight Tip,” ‘A Mad Bargain”
and ‘“Walker, London,’’ all of which have been popular successes.
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ANNIE SUTHERLAND.

Quite a number of capable actors and actresses of the present day made their way from the church choir to the stage via
“Pinafore.”” Among them is Annie Sutherland, born in Washington, D. C., but brought up in Chicago, where she became a
member of the Chicago Church Choir Pinafore Co., and made her debut at Haverly’s (now the Columbia) Theatre. From thence
she went with Lydia Thompson, under Miles and Barton’s management, then to E. E. Rice’s company with Henry E. Dixey, was
later with Eben Plympton and Nat. C. Goodwin and then joined Mrs. Potter and Kyrle Bellew. Her professional experience has
covered all lines of work, and she is a hard working and thorough actress and a general favorite. In private life she is the

wife of Richard F. Carroll.




OTIS SKINNER.

Mr. Skinner was born at Cambridge, Mass., his father being Rev. Charles E. Skinner of Somerville, Mass. After
gaining some local fame as an amateur reader and actor at Hartford, Conn., Mr. Skinner made his first professional appear-
ance at the Philadelphia Museum, in November, 1877, in the part of Jim, an old negro servant, in ‘“Woodleigh,”” by Philip
Stoner. He then joined the Walnut Street Theatre Stock Company, and in 1879 made his New York debut at Niblo’s in
‘“Karalfy’s Enchantment.”” The next year he was at Booth’s Theatre; then went to the Boston Theatre, and then was for
three years with Lawrence Barrett, followed by five years with Augustin Daly in New York, London, Paris, Berlin and
elsewhere. Since 1892 he has been leading man with Mme. Modjeska.




HELEN BERTRATI.

Lulu May Burt, born in Tuscola, IlI., went to the College of Music in Cincinnati, when eighteen years of age, and there
studied vocal and instrumental music. Later she sang at Indianapolis, where her family was then living, as Yum Yum in the
“Mikado’’ and then in “Erminie.”” Shortly afterward she appeared in New Yark under the name of Helen Bertram as Josephine
in “‘Pinafore,’”” then joined Emma Abbott's company at Troy, N. Y., singing Selina in ““Mignon’’ and afterward appearing in im-
portant parts with the company. She joined C. D Hess in 1888, then was with the Conried Opera Co. for two years as prima
donna, and later took the same position with McCaull’s company, and then went to the Casino, New York, where she became a
popular favorite, appearing in ali of the operas in the extensive Casino repertoire.
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MISS DELLA FOX. ‘

When she was a little girl Miss Fox, in her native city of St. Louis, played the Midshipmate in an amateur ** Pinafore "
company. From that hour she was a stage-struck girl, and when she played a week, as a nine-year-old child, with James
O’Neill in ““A Celebrated Case’’ her theatrical ambition was confirmed. After a few years at school her opportunity came Y
and she played child’'s parts with Marie Prescott until she was offered an. engagement with the Bennett & Moulton Opera !
Co., then became soubrette with the Conreid Opera Company, which she left to join the De Wolf Hopper Company, where
she has made a great reputation in the part of Matayer in ‘*Wang '’ and later in “ Panjandrum,” gaining her recognition
as a leading opera comedienne, and one of the most popular favorites now on the boards.




ANNA O’KEEFE.

Although she has recently left comic opera to go into legitimate comedy, Miss Anna O’Keefe is best known in oper-
atic roles. She was born in New York City, her father, an Irishman by birth, having served through the civil war, ending
his service as Lieutenant-Colonel of the Fifteenth New York Volunteers. After his death Miss Anna, who had previously
been prominent as an amateur in comic opera, went on the stage. She played Cerise in * Erminie’’ at the New York
Casino, and later played in * Nadjy,”” “ The Brigands,” * Yeoman of the Guard’’ and “ The Grand Duchess.” Later she
was seen in * Castles in the Air,”’ “Wang”’ and * Panjandrum” with De Wolf Hopper, and then as Irene in * The Lady

or the Tiger.”



IDA MULLE.

“Pinafore’’ was running at the Boston Museum in May, 1879; an adult company playing at night with Marie Wainwright
as Josephine and a juvenile company played the same opera in the afternoons in which a little Boston school-girl, Ida Mulle,
was the heroine. Three years later she was playing Phyllis in ““Iolanthe” with E. E. Rice, later appearing as Cupid in “Orpheus
and Eurydice,” then was a member of John Stetson’s company, playing Yum Yum in “The Mikado.” Later she joined John
Kreling of San Francisco, playing Serena in *“Said Pasha’’ and Donna Juanita in ““The Brigands.”” For the last four years she
has been a member of David Henderson’s Chicago Company, playing leading roles in his popular extravaganzas ‘‘Cinderella,”
“Sinbad,” ““Ali Baba,” etc. The above picture represents her in the character of Morgiana in ““Ali Baba.”
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JOSEPH JEFFERSON.

There is no greater actor or more popular American living than Joseph Jefferson. He is fourth in descent of a line
.of famous comedians, and was born in Philadelphia, February 2o, 1829. He appeared on the stage as a child, but his first
regular appearance was in 1849 at Chanfrau’s National Theatre in the farce of “‘Somebody Else.” He afterward played in
Australla and England and made a tour of the United States as a star. He first appeared in ‘“Rip Van Winkle” at the
Adelphi Theatre, London, in 1860, and this has since been his best known part, although he is also famous as Bob Acres
in “ The Rivals,” Caleb Plummer in “Cricket on the Hearth,” Dr. Pangloss and many other leading roles, excelling in all
he undertakes.



WILLIATT J. FLORENCE. -

The late William Jermyn Florence was more than a successful comedian—he was a born actor whose abilities could
cope with every phase of passion as well as humor. As Bardwell Slote in ““ The Mighty Dollar,” as Captain Cuttle, Sir
Lucius O'Trigger, Zekiel Homespun and many other characters his humor was displayed, but he was also great as Bob
Brierly in ““The Ticket-of-Leave Man’ and Jules Obenreizer in ““No Thoroughfare.” He was born in Albany, New York, July
26, 1831, and died at Philadelphia, November 19, 1892. In 1853 he married Miss Malvina Pray, a danseuse of the Broad-
way Theatre, with whom he played as an Irish comedian to her Yankee girl in several successful scasons. Later they
changed their line, and Florence's last work was with Joseph Jefferson.




MRS. W. J. FLORENCE.

It was as Malvina Pray, a danseuse, that Mrs. Florence was first known to the public. Her marriage to the great
comedian occurred January 1, 1853. Mr. and Mrs. Barney Williams, the latter a sister of Mrs. Florence, had made a great
success in plays representing an Irish boy and Yankee girl. The Florences concluded to try the same line and made an
immense hit in ““ The Yankee Housekeeper’” and followed up their success in this ¢ountry by seasons in Canada and Eng-
land. They were afterward associated in many other plays, but it was in “ The Mighty Dollar” that their greatest fame
was won, and in which Mrs. Florence as ‘‘ the widow of the late General Gilflory” fully divided honors wiih her husband
who played Hon. Bardwell Slote, the politician.




MRS. JOHN DREW.

Mrs. Drew, whose maiden name was Louisa Lane, was born at Liverpool, England, and began playing child’s parts
on the stage there at seven years of age. Her mother, who was an actress, came to America and Louisa played children’s
parts at Philadelphia, and grew up an accomplished actress. She was a widow for the second time when she married John
Drew, a famous comedian, in 1850. In 1853 he leased the Arch Street Theatre in Philadelphia, and after his death in 1862
she continued the management. She is specially famous in the great comedies, and her playing of Mrs. Malaprop in
“The Rivals” is generally regarded as the best ever presented, and was one of the notable features of the famous Jeffer-
son-Florence seasons.




FMNE. JANAUSHEK.

One of the greatest exponents of tragic art that has ever come to America from foreign shores is Mme. Fanny Jan-

aushek. She was born in Prague, Bohemia, in 1830, and after many hardships gained a prominent place among the lead-

ing actors of her native country and Germany. Her first appearance on the American stage was in 1867, when she played
in the German tongue as Medea and in other roles. She afterward carefully studied English and from 1871 to her retire-
ment from the stage a short time ago played in English. Her chief roles were Deborah, Biancia, Mary Stuart and Queen

Elizabeth, Medea, Meg Merrilies, Lady Dedlock, Lady Macbeth and Queen Katherine, in all of which she showed artistic
finish and force that have seldom been equaled.
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WILLIATT MORRIS.

A popular actor whose capability has been proved in the best companies is William Morris, a native of Boston, who
entered the profession with the Boston Museum Stock Company in the season of 1875-1876, at the age of fourteen. His
work has since been in the companies of Augustin Daly, Mme Modjeska, and Daniel and Charles Frohman, and he also
has appeared at the head of his own company in successful tours of South America and the West Indies. Mr. Morris is
seen at his best in such characters as Don Casar de Bazan, Orlando, Charles Surface and Benedick, of which he gives
a thoroughly artistic rendering. In October, 1801, he married Miss Etta Hawkins, of Aurora, lllinois. None of Mr. Froh-

man’s excellent company of actors is more popular with the public.




JENNIE YEATTANS.

One of the most popular actresses of the day is Miss Jennie Yeamans, who has found, in her character of Jane,
the road to a high degree of public favor. Miss Eugenia Marguerite Yeamans was born in Sydney, New South Wales,
but went to New York City in her infancy. She entered the profession at five years old at the late Mrs. F. B. Conway's
Park Theatre, Brooklyn, and was the first child to sing character songs in costume. After going to school she was con-
secutively with C. L. Fox, Augustin Daly, J. M. Hill, E. E. Rice, Hoyt and Thomas, Evans and Hoey, and Rosenquist
and Arthur, before joining Charles Frohman’s Company, and made a hit as June in ‘“Blue Jeans,” before appearing in her
latest success in ‘“‘Jane.’



From Photo by Morrison.

ISABELLE COE.

Among the shining lights of farce comedy is Miss Isabelle Coe, who within a few years has made rapid progress in
public favor. Among the first of her great successes was the part of Mrs. Brooklyn Bridge in ““A Tin Soldier”" and she
afterward played in Hoyt's “A Midnight Bell.”” Then she took the title role in * Niobe ' under the management of Abbott
and Teal, in which she appeared with great success. More recently she has appeared in the leading role of Hoyt's new
farce-comedy “A Milk-White Flag.” She is the wife of Frank McKee, who has recently become a partner of Charles H.
Hoyt in the management of his several companies. Miss Coe has few equals as a creator of mirth, and is widely popu-
lar in all parts of the country.

—
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ANNIE LEWIS.

A vivacious and charming actress who has earned popular favor as a star in soubrette roles is Miss Annie Lewis, whose

latest success has been in “The Dazzler,” the last play produced by the late Kate Castleton. Miss Lewis is the daughter of a
prominent citizen of Washington, D. C., where she was born. When she became stage-struck she entered the professional
ranks and soon made a hit in soubrette parts. She became a member of Hallen & Hart’s company, and appeared in *“Later On”
for several seasons, before she branched out as a star on her own account. She made a success in ‘‘A Nutmeg Match,” in
which she played in all the principal cities, and then produced * The Dazzler "’ in which she has more than confirmed the excel-

lent reputation she had already won.



NAT. C. GOODWIN.

An American comedian who is a finished artist and a general favorite is Nat. C. Goodwin. He was born in Boston.
in 1857, and as he desired a dramatic career his parents placed him under the instruction of Wyzeman Marshall, then
manager of the Boston Theatre. In 1876 he went to New York and played in ““Law in New York,” creating instant suc-
cess by his clever imitations. Then at Haverly’s —now the Eagle — theatre in New York he played Captain Crosstree in
the burlesque of ““ Black-Eyed Susan” for 1so nights, then starred in Rice’'s “ Evangeline” company, and later starred in
“Hobbies,” “The Member for Slocum,” “The Black Flag’ and other plays. One of his latest successes has been in the
play “In Mizoora.”




MARIE JANSEN.

Miss Marie Jansen is a Bostonian by birth, and made her debut at the Park Theatre in her native city, September
13, 1881, as one of the *“ summer girls "’ in the musical comedy of ** Lawn Tennis.” She soon became one of the brightest stars
in the galaxy that shone in the comic opera productions of D’Oyley Carte and John A. McCaull, appearing as prima donna in
“Olivette,” “‘lolanthe,” “The Princess of Trebizonde,” “Prince Methusalem ' and *“The Beggar Student.”” Then Charles
Wyndham induced her to go to London to create the title role of *“ Featherbrain "’ at the Criterion Theatre, and after a season
there she returned to comic opera successes in ** Erminie ”” and ¢ Nadjy** at the New York Casino, then becoming prima donna
with Francis Wiison’s company until recently she left comic opera to star in the comedy ‘“‘Delmonico’s At Six."”




NELSON WHEATCROFT.

Mr. Wheatcroft is a native of London, and made his first appearance as an actor in 1873, at Swansea, South Wales.
Later he went to Sadler's Wells Theatre, London, and supported Miss Bateman in ‘“ Leah,” "* Mary Warner’ and some
Shakespearean revivals. Then after more experience in the provinces he became ieading man of the first English company
that ever went up the River Plate. In 1885 he went to the Park Theatre, New York, and played in “Her Sacrifice” and
then went on the road in a company playing ‘ Separation.”” After other engagements he joined the New York Lyceum
Company, making notable success as Martin Culver in ““ The Wife’’ and Dick Van Buren in “ The Charity Ball.” He is
now leading man for Charles Frohman’s new Empire Theatre Company.

=




ANNIE RUSSELL.

No actress of recent years made more rapid progress in the affections of American playgoers than Annie Russell and
the ill-health that compelled her to retire from the stage two years ago arrested a triumphant career. Born in Liverpool,
England, she made her first appearance on the stage at Montreal at the age of eleven. She was afterward seen at New
York in a juvenile ““Pinafore’”’ company and then went to South America and the West Indies, appearing in a most varied
repertory. After she joined the Madison Square Theatre Company she became famous in “*Esmeralda,” taking the title role,
later appearing as Ada in ‘“‘Sealed Instructions,” Maggie in “Engaged,” Sylvia in “‘Our Society,” Lady Savir in ‘“‘Broken
Hearts,”” Mabel in ‘‘Captain Swift,”’ and as Elaine, the latter, perhaps, her most notable success.



AT1ELIA GLOVER.

There is no more popular danseuse appearing before the American public than Amelia Glover. In private life she
is Mrs. John H. Russell, and she is now a leading attraction in her husband’s company. She has a perfect knowledge
of her art, and the most difficult of poses and steps are accomplished by her with ease and grace, and free from the ap-
pearance of effort that so mars the performances of many other professional dancers. She never encroaches on good
taste, and this is one reason why her popularity is so general. Full of life and dash, most attractive in form and feature,
she combines all the qualifications that make the best ideal in terpsichorean art, and to her graceful accomplishments, as
much as to any other factor the popularity of “Russell’s Comedians’’ as an organization is due.




JULIA ARTHUR.

Miss Arthur, who has become widely popular during the past four years, is a native of Hamilton, Ontario. At the
age of fifteen she made her first professional engagement with Daniel E. Bandmann, the German tragedian. She played minor
parts at first, but her progress was rapid and the second season Mr. Bandmann assigned her leading roles, such as Por-
tia, Juliet, Desdemona and Ophelia. After that she went to Germany and England to study her art, and then returned to
this country, and has since been identified with the modern drama. For the past two years she has been with A. M.
Palmer’s stock company, and has won high reputation as Lady Windermere in Oscar Wilde’s play, ‘“ Lady Windermere's
Fan,” and in the leading role of T. Henry French’s production of “The Prodigal Daughter.”



LOUIS F. TASSEN

An actor who has won a prominent position is Louis F. Massen, a native of Paris, France, but whose professional career
began at Booth’s Theatre, New York, as Paris in “*‘Romeo and Juliet,”” supporiing the great Adelaide Neilson. Later, at the
Fifth Avenue Theatre he supported Jefferson, Mary Anderson, Edwin Booth and Mme. Modjeska, then joined A. M. Palmer’s
Company and later was with E. S. Willard. Among his notable characters have been Ralph in ‘‘Saints and Sinners,’’ Prince
Florian in “ Broken Hearts,” Bruel in *“ La Martyr,”” Louis Perceval in *“Jim the Penman,” Sir Tove in ‘“ Elaine,”” Laertes in
“Hamlet,” Cassio in ““Othello,” Julian Chandler in ‘“The Middleman,” Lord Normantown in ‘A Fool’s Paradise,” Col. Booker
in ““John Needham’s Double” and Jefferson Stockton in ‘‘Aristocracy.” >
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MISS TTAUDE ADATIS.

Miss Maude Adams was born in Salt Lake City in November, 1872. Her father’s name was Kiskadden, and her
mother, whose stage name was Mrs. Adams, and who was descended from the celebrated Adams family of Massachusetts,
was leading woman of a stock company at the principal theatre at Salt Lake City. Maude appeared in several child’s parts ‘
in the west, went to school, and at sixteen joined the Lyceum Company, of New York, taking the part of a New England

school girl in ““A Midnight Bell.”” She afterward joined Charles Frohmann’s company, and created an excellent impression 4
in ingénue parts, finally scoring a great success as the heroine Suzanne in “* The Masked Ball,”” since which she has

been prominent in other leading roles; and is now leading lady supporting John Drew.
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MISS TTAUDE ADATIS.

Miss Maude Adams was born in Salt Lake City in November, 1872. Her father’s name was Kiskadden, and her
mother, whose stage name was Mrs. Adams, and who was descended from the celebrated Adams family of Massachusetts,
was leading woman of a stock company at the principal theatre at Salt Lake City. Maude appeared in several child’s parts
in the west, went to- school, and at sixteen joined the Lyceum Company, of New York, taking the part of a New England
school girl in ““A Midnight Bell.”” She afterward joined Charles Frohmann’s company, and created an excellent impression
in ingénue parts, finally scoring a great success as the heroine Suzanne in “ The Masked Ball,” since which she has
been prominent in other leading roles; and is now leading lady supporting John Drew.




MAY IRWIN.

This popular comedienne is of Canadian birth, having first seen the light at Whitby, Ontario. She made her first
appearance on the stage at Buffalo, in February, 1876, at the Adelphi Theatre, under the management of Daniel Shelby.
In 1877 she and her sister Flora joined Tony Pastor’s company, and they did short sketches and sang duets together until
1883, when May Irwin joined Augustin Daly’s company. She remained with that company four years, creating the part of
Susan in “A Night Off,” Betsy in “Nancy & Co.”” and a number of others. Afterward she was with Charles Frohman
and is now in Rich and Harris’ company. She is a general favorite, bright, vivacious and a hard worker, who has won
her own way.




GUS. WILLIAMS.

As a delineator of “ Dutch” comedy no actor is better known than Gus. Williams. He was born in New York City,
July 19, 1848, and on August 12, 1862, enlisted in Company F, 84th Indiana Volunteer Inrantry, serving until the close of
the war. He then joined the J. B. Ashton Dramatic Troupe at Huntsville, Ala., his first part being Carney in “ The
Pirate’s Legacy.” He was with Tony Pastor from 1868 to 1878, as Dutch comedian and vocalist, writing and singing “Kei-
ser Do You Want to Buy a Dog,” ““ Dot Leetle German Band’' and other popular songs. In August, 1879, he began to
star as J. Adolph Dinkel in “Our German Senator,” which he has followed with other German comedy parts, now playing
Professor Krantz in ““April Fool.”




CORINNE.

One of the most popular and successful young actresses of the country is undoubtedly Corinne, daughter of Mrs. Jennie
Kimball, who has personally managed her through her successful career. Corinne has been on the stage since childhood, her
first character being Buttercup in ‘‘Pinafore,”’ played in a juvenile company at the Boston Museum. She was afterward in a
juvenile ‘““Cinderella’ company, playing the title role, and year after year she added new successes, among her latest being in
the operatic extravaganzas of ‘‘Arcadia,” ‘‘Monte Christo, Jr.”” and ‘“Hendrik Hudson.”” At H. R. Jacobs’ many theatres.
throughout the country, Corinne is, of all the stars that appear in them, the prime favorite. Her beauty and vivacity are most
valuable aids to her art, which is thoroughly trained, and her success as a drawing attraction increases each season.




I'MARY ANDERSON.

Although since she became Mrs. Navarro about two years ago, Mary Anderson has not been seen on the stage, she
still holds a strong place in the favor of the American public. She was born in San Francisco, but brought up at Louis-
ville, Ky., and after having lessons from the best instructors made her debut at McAuley's Theatre, in that city, as Juliet.
For several years she was seen all over this country in the leading roles of Shakespeare and the other great dramatists,
and then went to the Lyceum Theatre, London, making fame for herself as Parthenia, Pauline, Galatea and Juliet, and in

other roles, revisiting the United States in 1889. She had reached a position of recognized leadership when she married and
retired from stage life.
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STUART ROBSON.

Unless it be Joseph Jefferson, no American comedian holds higher favor with the public than Stuart Robson. He is
a Marylander by birth and made his first appearance on the stage at the Baltimore Museum on January s, 18s2. His first
great success came in about 1870 as Captain Crosstree in the burlesque of ‘“Black-Eyed Susan’ at Boston, and afterward
at New York. Later he and W. H. Crane, having made great success in ‘“ Our Boarding House,” organized reviv-
als of “The Comedy of Errors” and ‘“‘Merry Wives of Windsor,” and finally produced *‘ The Henrietta,”” the most pheno-
minally successful play of modern times. Separating from Mr. Crane in 1889, Mr. Robson has since successfully revived “The
Comedy of Errors”” and ‘“She Stoops to Conquer,” playing Dromio of Syracuse and Tony Lumpkin.




MAY WALDRON ROBSON.

It was by the much used road of amateur performances of *‘Pinafore’” that May Waldron found her way to the pro-
fessional stage. She was born and educated at Hamilton, Ontario, from whence her parents removed to Chicago. There
she joined the choir of St. Paul’s Church, acquired the “Pinafore’ habit with its resulting ambition for stage life, then joined
] Augustin Daly's stock company, from which she went to Robson and Crane. She appeared in the *“ Comedy of Errors,”
then made a success in “Merry Wives’’ and later took the part of the widow in ““The Henrietta.”” She became Mrs. Stuart
Robsen at New York about two years ago and now plays Kate Hardcastle to her husband’s Tony Lumpkin in “She Stoops
to Conquer,” as well as her other parts before named.




N

WILLIAM H. CRAN

One of the greatest comedians of our age is William Henry Crane, native of Leicester, Mass. He made his professional
debut at Utica, N. Y., July 13, 1863, as the Notary-in *The Daughter of the Regiment,”’ under the management of Mrs. Harriet
Holman. He remained with that company almost continuously for eight years, and was then for four years with the Oates Opera
Co. He became leading comedian of Hooley’s Stock Company, Chicago, and in 1876 he and Stuart Robson appeared at the
Park Theatre, New York, in “Our Boarding House.”” Then followed the famous Robson-Crane partnership with numerous
successes ending in “The Henrietta.” They parted in September, 1889, since which Mr, Crane, as an individual star, has
produced “On Probation,” ““The Senator,”” *‘For Money *’ “*The American Minister’” and *‘Brother John.”




MARIE PRESCOTT.

Among the prominent people of the stage recently removed by death is Marie Prescott, an actress who made an ex-
cellent reputation for histrionic ability. She was born near Paris, Ky., in 1853, and after engaging as a governess for a year
decided to become an actress, and in 1876 made her debut at the Grand Opera House, Cincinnati, as Lady Macbeth to Frank
Roche’s Macbeth, and during the same season played Lady Teazle, Lady Guy Spanker and Meg Merriles. A season in Brook-
lyn followed, after which she became leading lady for John McCullough and later was with the elder Salvini. After 1885 she
starred in many plays and in 1886 began starring jointly with R. D. MacLean, whom she afterward married, in ** The Gladiator,”
“Cleopatra’ and other plays. She died August 28, 1893.




LEWIS T10RRISON.

Born in Jamaica, West Indies, forty-eight years ago, Lewis Morrison had scarcely attained his majority, when he
became an officer in the United States Army, in which he served for three years and six months, and was one of the for-
lorn hope at Port Hudson. In 1867 he entered the dramatic profession as walking gentleman at The Varieties Theatre,
New Orleans, La., under Lawrence Barrett's management, first appearing as Capt. Amersfort in ‘“ Loan of a Lover.”” He
made rapid progress in his art and afterward appeared as lago with Tomasso Salvini, Edwin Forrest, Edwin Booth and
Charlotte Cushman and in other great roles, before starring on his own account. One of his leading characters is that
©of Mephisto in Goethe's ‘““Faust’” under his own management, now in its seventh year.




MINNIE MADDEN.

The father of Minnie Madden, whose name was Davey, was a noted theatrical manager. and Minnie was born at
New Orleans, La., during a tour of the company. She grew up in the theatre and at the age of three years appeared
at Little Rock, Ark., as the Duke of York in * Richard IIL." At twelve she was playing alternately leading roles and old
women, and at fifteen she became a star, and her manager placed her in several melodramas which were successfully pre-
sented through the country. She retired from the stage suddenly, but it was to devote herself to preparation for a higher
class of work. She married Harrison Grey Fiske, the playwright, in whose ** Hester Crewe '’ she has made her return to
the stage after four years' retirement.



FRANCIS WILSON.

The first professional appearance of this now famous comedian was in a minstrel company. Although successful hz
was so anxious to join the legitimate profession that in 1878 he left a salary of $100 per week to accept one of $15 at the
Chestnut Street Theatre, Philadelphia, his first part being in ‘“London Assurance.” He soon gained prominence in comedy
roles and next season played M'liss with Annie Pixley. Then he went back to Philadelphia, played Sam. Gerridge in
“Caste” and Sergeant Jones in “Ours.” He started out in comic opera as Sir Joseph Porter in *‘Pinafore,” became lead-
ing comedian of McCaull's company and then of the Casino, New York, and then organized his own company, making
great successes in “The Oolah,” “The Merry Monarch” and “The Lion Tamer.”




KATE CLAXTON.

Miss Claxton, whose family name was Cone, is a Virginian by birth. With the exception of a few weeks traveling, her
first professional appearance was in Augustin Daly’s company at the old Fifth Avenue Theatre. New York. She later played
leading comedy parts at the Union Square Theatre under A. M, Palmer, and in 1872 created the famous Louise. in “The Two
Orphans,” her first emotional part. She starred in that play under Mr. Palmer's inanagement, but purchased the play in 1877.
The following year she married Charles A. Stevenson, and the couple have since traveled with *“ The Two Orphans,” “ Sea of
Ice,” “Double Marriage,”” “‘Cruel London,” ““Pauvrette’ and other plays adapted to Miss Claxton's great abilities as an emo-
tional actress. It is, however, as Lou'se that she is most widely known.
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WILTON LACKAYE.

Mr. Lackaye is a notable actor who enjoys the distinction of having played mure originai parts in New York in the last
five years than any other actor now on the stage. He is a native of Loudoun County, Virginia, was originally designed
for the priesthood and educated with that view at Ottawa College, Canada, and Georgetown University. Doubting his vo-
cation for the ministry he studied law for a year, but in 1883 went on the stage with Lawrence Barrett in his production of
“Francesca da Rimini,”” at the Star Theatre, New York. He has since been with many companies, his more notable roles
being Prince Saviani in “Jocelyn,” Don Stephano in ‘‘Featherbrain,”” Jefferson Stockton in ‘““Aristocracy.” De Noirville in
‘Roger Le Honte” and Solomon Strong in *‘The Idler."”




LULU GLASER.

Among the newer stars that have appeared in the theatrical firmament none shine with more pleasant brilliancy than Miss
Lulu Glaser, who is now the leading comedienne of the Francis Wilson Opera Company. Miss Glaser is a Pittsburgh girl, who
from early childhood showed a liking for music, and who, being blessed with a good voice, was made a member of the Francis
Wilson Company two seasons ago. She was understudy for Miss Marie Jansen, and when this lady fell ill she took her place,
making a decided hit in the roles which had been Jansen’s and especially as Javotte in “Erminie.”” Since then she has kept the
position in the Wilson company, and has become a great favorite, combining the art that comes from hard study and natural
ability, with special attractions of face, grace and form.



I'AUD HARRISON.

The leading lady of the Daniel Frohman Lyceum Comedy Company has been a public favorite for several years, her first
Important work having been done with the Union Square Theatre Company, under the management of A. M. Palmer, whose
famous productions of *‘The Banker’s Daughter,”” *‘The Two Orphans,” *‘Led Astray,”” and other noted plays made it the strong-
est American stock company of its day. Afterward, with the same manager, she was a member of the stock company of Palmer's
Theatre, New York, which she left to join Daniel Frohman'’s forces. Equally artistic in emotional and comedy roles, she has re-
cently been seen in “The Guardsman,” ““Americans Abroad" and the other plays of the Lyceum Comedy Company’s repertoire, -
her work in these adding to the high favor with which she is regarded.




FMINNA K. GALE.

Miss Gale was born in New Jersey, but her father dving she went with her mother to Germany and was placed in a
school at Frankfort. Returning to this country, she finished her studies in New York. She took to private theatricals and
determining to adopt the stage as a vocation sought a professional engagement, which, in 1885, she procured in the com-
pany of the late Lawrence Barrett. She made such rapid progress that when Marie Wainwright, the leading lady, left the
company, Miss Gale was selected to take her place, and she was retained as leading lady when Booth and Barrett joined
forces. After the death of Mr. Barrett she decided to star, and has since made an excellent reputation in the leading roles
of tragedy, notably in “Ophella.”



.\“

WILLIAM J. LETTOYNE.

A veteran actor, whose art has contributed most effectively to the fame of many of the greatest of American theatri-
cal companies is Mr. William J. LeMoyne, for the past five seasons with Daniel Frohman's Lyceum Company. He was
born in Boston in 1831, made his first professional appearance at Portland, Me., May 10, 1852, as First Officer in ** The
Lady of Lyons’ and played with G. F. Marchant, E. L. Davenport and others, until the breaking out of the war. He aided
in recruiting Company B, Twenty-eighth Massachusetts Volunteers, was lieutenant and afterward captain, commanding his
company in several battles until, being wounded at South Mountain, he was incapacitated and honorably discharged. He
returned to the stage and has shown great artistic ability in depicting old men's parts.




GRACE GOLDEN.

Miss Golden, who is now playing the part of Donna Inez in “‘Panjandrum with the De Wolf Hopper company, is a
native of New Harmony, Posey County, Indiana. She studied at the College of Music, Cincinnati, and afterward, in New
York, under Madame Maretzek and Madame Fursch-Madi. She appeared in Abbey's Italian Opera Company at the Metro-
politan Opera House in small parts while studying, preparatory to a regular appearance, and she made her debut in comic
opera December 8, 1889, as Cerise in * Erminie” at the New York Casino She played many understudies at very short
notice, won her way by hard work that brought improvement in her art, and has well earned the success and popularity
she now enjoys.



KATHRYN KIDDER.

Although she was born in Newark, New Jersey, it was in the classic and academic village of Evanston, a suburb of
Chicago, that Miss Kathryn Kidder lived from early childhood until she went to New York to receive training in dramatic
art. So thorough was the instruction and so complete her capacity to profit by it that she successfully made her debut in 1885
at Chicago, as leading lady in Frank Mayo's company, the part being that of Lucy Fairweather in *“ The Streets of New
York.” She afterward became noted as the original *“ Dearest’ in * Little Lord Fauntleroy,” and has played leading roles
in William Gillett's “Held By the Enemy’’ and with Joseph Haworth in “The Leavenworth Case’’ and in many other not-

able modern dramas.




z SYDNEY ARTISTRONG.

’

Miss Armstrong was born at Memphis, Tenn., her father, Mr. A, Wells, being a prominent merchant. When she was
an infant the family moved to New York and later went west, and it was with a small company traveling through lllinois,
that Miss Wells, as Sydney Armstrong, made her professional debut. Later she secured a position in the stock company of
the Front Street Theatre, Baltimore, and was afterward engaged to play Arte O’Neil in ““The Shaughraun’ by Dion Boucicault.
Next came the dual part in “‘Hoodman Blind,”" and after that the leading female roles in ““The Still Alarm’’ and ** The Burglar.”

In the summer of 18go she joined Charles Frohman’s stock company, in which she is now leading lady, her latest success being
in “The Girl I Left Behind Me.”"



CHARLES S. DICKSON.

Mr. Dickson has traveled the entire theatrical road from supernumary to star. He began in the former capacity in
Kiralfy's ““Around the World in Eighty Days,” then was utility man in the Brooklyn Theatre the year before it was destroyed
by fire, later walking gentleman at the Brooklyn Park Theatre until stock companies went out of existence, then with diff-
erent traveling companies, developing into a popular light comedian and creating numerous original parts, including Jack
Dexter in ““ The Wife,” at the Lyceum Theatre, New York, Sam Freeborn in ‘“ Power of the Press,” Lord Northwick in
“The Merchant,” Sir Elliot Sparkins in ‘“Husbands and Wives,”” and numerous others. He is now starring in *“A Member
of the Bar,” *‘Incog.” and other plays.




FLORA WALSH HOYT.

One of the greatest losses to the stage during 1893 was experienced in the death of Flora Walsh Hoyt, wife of
Charles H. Hoyt, dramatic author and manager. She came of a theatrical family, her mother, Mrs. Alice Walsh, being a
well known character actress. Flora Walsh was born in San Francisco, July 25, 1870, and began her theatrical career as
Josephine in a juvenile ‘“Pinafore’” company, at twelve years of age. She was afterward engaged as soubrette with Charlie
Reed’s ““Muldoon’s Picnic” company, and later joined Hoyt and Thomas in A Rag Baby.” Later she appeared in Hoyt's

other plays and married the author in July, 1887. The last character she created was that of Bossy Brander in ““A Texas

Steer,” in which, too, her greatest success was made.



LOIE FULLER.

Born on a farm near Chicago it was in that city, at the Academy of Music, playing children’s parts in a stock com-
pany that Loie Fuller began a career that was destined to make her the * rage’ of Paris. She began her career in the
legitimate drama and appeared in old and new comedies, melodramas and comic operas until she concluded that farce-comedy
gave her the best chance for success. Then she invented the “ serpentine '’ dance and made herself famous, and after
much success at home went abroad, dancing at Berlin, Hamburg and Paris. She is now in the latter city, where in the
new and sensational dances she has created she has become the chief attraction of the Folies Begére, at a salary of 18,000
francs a month.
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HENRY IRVING.

Henry Irving made his stage debut at Sunderland, England, in September, 1856, as the Duke of Orleans in “Richelieu.”
The next year he joined the company at the Theatre Royal, Edinburgh, where he played in many and varied parts with
many of the greatest actors. He continued in the provinces until 1866, when he went to London, appearing at the St. James
Theatre as Doricourt in “The Belle’s Stratagem.” His first great success was at the Vaudeville Theatre as Digby Grand
in ““ The Two Roses,’” but he reached the pinnacle of fame when on November 20, 1871. he appeared at the Lyceum as
Mathias in ““The Bells.” Since then he has been recognized both in England and America as one of the world’s greatest
actors in all of the leading tragic roles, and especially in those of Shakespeare.



ELLEN TERRY.

Miss Terry, now recognized as one of the greatest actresses in the world, comes of a family of actors. She was
born at Coventry, England, in 1848, was seen on the stage in pantomime when but four vears old, and made her actual debut at
eight with Mr. and Mrs, Charles Kean as Mamilus in ““The Winter’s Tale.”” After playing juvenile characters she made a suc-
cess ‘n ingénue parts, notably Gertrude in ““The Little Treasure,”” and made rapid progress until when she created the part of
the heroine in W G, Will’s play “'Olivia’ ; it made her famous. In 1878 she joined the Lyceum company, and becoming asso-
ciated with Henry Irving has played the heroine to his principal roles, and shares with him a fame that is world wide. She is a
special favorite with American audiences.




WILLIAM TERRISS.

William Terriss, although his introduction to American playgoers was as a supporter of the great Henry Irving, has
in himself merits that not even the greater ones of his principal could obscure, and he has won for himself a generous
meed of favor in this country. In London, where he was born in 1849, he has long been popular. He was educated at
Windermere and at Jesus College, Oxford, was for a time in the Royal Navy, but entered the dramatic profession in 186q,
at Birmingham, later becoming a member of the Bancroft’s Prince of Wales Theatre Company in London. From thence he
went to the Drury Lane Theatre and he was identified with melodrama until 1878, since which he has been associated with
the higher forms of comedy.



OWEN FAWCETT.

Although of English birth, having been born in London in 1838, Owen Fawcett is an American actor, his first appear-
ance on the stage having been in this country in 1853. He soon became a popular representative of the best school of
comedy, and was a member of several of the best companies in the eastern states in the old stock company days, support-
ing, in leading comedy roles, many of the most noted actors. For several seasons past he has been one of the leading
members of Frohman's New York Lyceum Theatre company, and has created many of the most important character roles

in the modérn dramas presented by that excellent organization. He is a prominent favorite with the public in all the great
cities of the country. 3




ADA REHAN.

No American comedienne has wider fame and favor than Ada Rehan. She was born in Limerick, Ireland, April 22, 1860,
and when she was five years old, came to this country,. Her first appearance was as a substitute for an actress disabled
by illness in ““Across the Continent,” of which her brother-in-law, Oliver Byron, was the star. A year later she made her
regular debut, and she was soon playing Ophelia, Desdemona and other Shakespearean heroines with such stars as Edwin
Booth, John McCullough and Lawrence Barrett. She became leading lady of Augustin Daly’s Company in 1878, and has
since been the bright, particular star of that famous organization in its successes in England as well as in this country,
appearing in many great comedy rales.



PAUL ARTHUR.

Among the successful plays of recent introduction is “The Nominee,” in which Paul Arthur and Robert Hilliard have
been jointly starring. Mr. Arthur is a comedian of ability and had been connected with several companies, doing capable
work before he made his conspicuous success by his excellent work as Brooklyn Bridge in Charles H. Hoyt’s farce-comedy
“A Tin Soldier.”” He was then for several seasons under Frohman's management as leading comedian, in which he added
to his reputation, creating a number of parts and remaining with that company until he started out in "*The Nominee,”
for the seasons of 1803-94, which has been presented in all of the leading cities of the country. To this Messrs. Hilliard
and Arthur have added a ncw play, ““The Sleep Walker,”” which gives promise of success.




SADIE MARTINOT.

Few actresses have won favor in so wide a range of work as Sadie Martinot. Beginning her stage career in the
chorus in ““Cupid” at the Eagle Theatre, New York, she afterward became a member of the Boston Museum Stock Com-
pany, then played in comic opera in London, afterward took leading roles in Irish drama with Dion Boucicault; later created
*Nadjy"" in Chassaigne's opera of that name at the New York Casino, and then went to Amberg's Theatre to play Bettina
in the ‘“Mascot” in German. In 1892, at the Garden Theatre, New York, she created the title role in “Madame de Pompa-
dour”; then plaved Dora in * Diplomacy” with the Coghlans, and is now engaged to play Camille, Frou-Frou and other
emotional roles at the Grand Opera House, Boston.



MILTON NOBLES.

There are few plays of a sensational character that have so long stood the test of public approval as * The Pheenix.” Its
author and star is Milton Nobles, who, after having gained more experience than fame as a newspaper writer. took to the
stage. He traveled with several companies in the west until he wrote and produced *‘ The Phenix,” which won instant
success. He played the dual roles of Carroll Graves and Jim Bludsoe in that drama for years before producing his other
plays, “Love and Law,” “From Sire to Son" and ‘‘For Revenue Only,” but more recently has returned to “The Phenix,”
which seems to have lost none of its old-time popularity, and in which Mr. Nobles and his wife, Dollie Nobles, are known

- throughout the country.




DOLLIE NOBLES.

The wife of Milton Nobles, playwright and star actor, is a daughter of a Cincinnati merchant. She launched into
stage life and matrimony at about the same time; at least it was as Dollie Nobles and in the character of the flower girl
in ** The Pheenix’ that she first became prominently known to the American public. Almost her whole professional career
has been in connection with that and other plays as the leading lady of her husband's company, although for one season
she supported Charles Dickson in *“Incog.” Of late, however, she has returned to * The Pheenix,” and her work in the
character of the flower girl is one of the principal features in keeping up the interest in that play, and she is equally effect-
jve in the other dramas that make up the Milton Nobles repertoire. E
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BLANCHE WALSH.

In a comparatively short professional career Miss Blanche Walsh has made rapid progress in her art and in public tavor.
one of her most recent successes being as Diana Stockton, the principal female role in Bronson Howard's *‘Aristocracy.” She
was born in New York, January 4, 1873, and after a course in the Lyceum School of Acting in New York, became a member of
Marie Wainwright's company, making her debut as Olivia in “‘Twelfth Night,"" at Chicago, in September, 1889. She remained
with that company until 1892, since which time she has been in Charles Frohman’s company. Since her debut she has played
Queen Elizabeth in ** Amy Robsart,” Florence Marygold in ‘“ My Uncle's Will,"”” Zamora in * The Honeymoon,' Grace Harka-
way in “London Assurance'’ and Madeline in “Frederick Lemaitre.”




PATTI ROSA.

One of the best known and most popular of the soubrette stars is Patti Rosa, who has been playing at the head of
her own company for about eight years. Before that she had shown the promise that was in her by her work in other
companies. When she first appeared as a star it was in ““Zip" and other plays that had been made famous by Lotta, and
after making a success of these roles, which she played for several years, she added ‘* Dolly Varden,” “Dixie’" and other
Miss Rosa is full of vivacity and mirth, and in soubrette roles is a favorite in all parts of the country, her com-

plays.
The fact that she has succeeded in characters where the public had become accus-

pany meeting with marked success.
tomed to Lotta, sufficiently indicates her ability.



FREDERICK PAULDING.

Mr. Paulding enjoys the distinction of having been born at West Point Cadet Barracks. His father, Lieut. Dodge,
was instructor in tactics there, and his young wife, who had been a Miss Paulding, was with him. When Frederick Pauld-
ing decided to become an actor he found the stage doors barred against him. His mother, Mrs. Dodge, leased for hits
the old Lyceum Theatre, and supported by a first- class company, he made his debut February 17, 1879, as Bertuccio in
“ The Fool's Revenge,” later producing ‘‘ Hamlet’" and the ‘* Lady of Lyons.” For two years he was successful in these
and other parts when he fell ill, and remained an invalid until 1884. He was leading man with Margaret Mather for six
years and has recently been leading support for Thomas W. Keene.
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CARRIE TURNER.

An excellent actress, who has created many important roles in favorite modern dramas is Miss Carrie Turner, favor-
ably known to American playgoers, and especially to those of New York and Boston, where she was for several years
leading lady in prominent companies. She was the original of ‘““Niobe' in the play of that name, and also created the part
of Mrs. Eastlake Chapel, in “The Crust of Society.” She was the leading lady of the Boston Theatre Stock Company for
some time before starting out as a star in ** The Edge of Society,” for the season of 1893-04. Miss Turner has earned
her way to public favor by hard work and careful study, and is thoroughly artistic in all she does, showing great versa-

tility as well as ability.
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LOUIS JATIES.

Mr. James has long been known as an able and popular actor. He was born at Fremont, Ill., in 1842, and in 1863
began his stage career as a member of McAuley’s stock company at Louisville, from which he went to Mrs. John Drew’s com-
pany at the Arch Street Theatre, Philadelphia. In 1871 he became leading man at Augustin Daly’s Fifth Avenue Theatre,
New York, and was later in McVicker's company at Chicago and Maguire's in San Francisco. Later he was leading man
for Lawrence Barrett for five years, and in 1879 married Miss Marie Wainwright, leading lady of that company. He and
his wife starred from 1886 to 1889 in tragedy, but they have since played separately. Mr. James gave up his starring
tour to appear in “The Soudan,” and recently has starred jointly with Frederick Warde in Shakespearean plays.
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JANE STUART.

Some of the best lights of the theatrical profession twinkle in obscurity for years, before their brilliancy attracts the
general attention, while others, more fortunate, in a few seasons become popular favorites.: Among the latter is Miss Jane
Stuart, whose genuine art, vivacity and versatility have won for her a prominent place among the notable comediennes of the
day. Miss Stuart is the daughter of a genueman prominent in New York City politics, and after preparatory training made
her professional appearance with W. H. Crane, in “‘The Senator.”” Her good work attracted almost immediate attention and
later she became leading lady of Felix Morris’ Company, remaining until January, 1894, and then entering into a contract for
the next season to play leading parts under the management of Augustus Pitou.



KATIE ETIMETT.

The debut of this well known actress was made in her native city of Philadelphia, as Willie in ““East Lynne,”" with
Lucile Western at the Walnut Street Theatre. She played that and other child’s parts for some time and in 1874 appeared
on the vaudeville stage at Gilmore's Theatre, Philadelphia, doing a singing and dancing act. She married William
Emmett, and was the leading soubrette of the Academy of Music, Chicago, under his management, from 1877 to 1883. After
his death she began in 1888 to star in ‘“ The Waifs of New York"™ and following her success in that she later produced
Con T. Murphy's play “Killarney,”” in which she has the role of Kitty Burke. She is married to Mr. Harry Williams,
who 1s her manager.
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ALICE EVANS.

Like many others who have become famous in farce-comedy roles, Alice Evans began her professional career as a
variety performer. In that line she showed such ability in character sketches that she was engaged to create the part of
Genie in the play of “‘Ole Oleson.” She made a great success in this part, and when Flora Walsh Hoyt died, Miss Evans
was selected to take her place in the leading part of Bossy Brander in Hoyt's *“A Texas Steer,” in which there is oppor-
tunity for the display of a wider range of ability than is usual in farce-comedy. Miss Evans meets all the requirements
of the character and is an important factor in the continued success of this popular play, which continues to show great
drawing powers wherever it is presented. 1
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J. H. STODDART.

James Henrv Stoddart, a veteran of the dramatic profession, admired for his art and loved for his personal qualiiies, was
born at Barnley, Yorkshire, England, October 13, 1827, the son of an English tragedian. He grew up in the theatre and gained
an excellent position in the profession there, but in 1853 joined the elder Wallack’s company in New York. He played in
various leading companies after that, and earned excellent reputation in such characters as Bob Acres, Dr. Pangloss and
Dr. Ollapod, later starred as Moneypenny in *“ The Long Strike,”” then joined the Union Square Company and later the
Madison Square Company. Since then he has created many famous characters in which the greatest art has been dis-
played, one of the most recent being Colonel Preston in ‘“‘Alabama.”




LILLIAN LEWIS.

This popular favorite has made herself a prominent place among the actresses whose forte is found in emotional
s roles. She is a native of Winona, Minn., and it is about ten years since she made her first professional appearance as
| the Queen in ‘Zozo,”” under the management of Charles R. Gardner. She shortly afterward started out as a star, making
an excellent impression in “As In a Looking Glass’’ and * Dofia Sol.” She married Lawrence Marsden, a well known
playwright, who is her manager and who is the author of “Lady Lil”” and ““Therese Raquin,” which are among her recent
successes. Miss Lewis is a close student and a hard worker, and these qualities, with personal attractions, have won her
a prominent position.



MISS TMARIE BURROUGHS.

The above represents Marie Burroughs in the character of Mrs. Louis Massen, or, in other words, in private life. - The

portrait is made from a recent photograph, and is considered a good likeness. Other portraits representing her in the

various characters in which she is best known will be found in different parts of the portfolio, including Edith in Henry
Arthur Jones’ play of “Wealth,” Irma in ““‘Alpine Roses,” Letty in ““Saints and Sinners,” Mary Blenkarn in “The Middle-
man,” Vashti in “Judah” and in her recently assumed character of Ophelia, which she has lately played to the Hamlet
of E. S. Willard at Boston and New York. A biographical sketch of Miss Burroughs will be found on the fourth page in
the first part of the portfolio, following the introduction.

T ——
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JULIA MARLOWE.

Although still a young actress Miss Julia Marlowe is recognized as one of the greatest. She was born in Scotland,
‘but came to Cincinnati in 1872. There she appeared as a child in a juvenile * Pinafore ” company, and at fourteen she
appeared for a short time as the page in ‘“ Romeo and Juliet.”” After that she studied hard for four years and in 1887
played in New England. In October, 1887, she gave a single matinee performance at the Bijou Theatre, New York, as
Parthenia in “Ingomar,” which won her instant fame Since then, in that and other standard plays, such as ‘“‘Romeo and
Juliet,” *“ Twelfth Night,” “As You Like It,” ** The Lady of Lyons,” * Pygmalion and Galatea™ and ““The Hunchback "
she has been adding to her well merited fame.



DANIEL E. BANDITANN.

The great German tragedian, Daniel Edward Bandmann, has made himself famous in this country in numerous suc-
cessful tours. He was born at Cassel, Germany, in 1840, and made his professional debut at the Court Theatre of New
Strelitz. He afierward performed through Germany and Austria, and acquired much reputation in Shakespearean drama.
He appeared for the first time in English as Shylock at Niblo's Garden, New York, January 15, 1863, and for five years
piayed in this country, then went to England, made a success there and has since several times visited the United States,
Australia and other countries. His favorite character is Hamlet, although he has appeared in most of the leading Shake-
spearean roles, as well as in the German tragedy of ‘‘Narcisse,” and cther plays.

T ——————




ADELAIDE NEILSON.

The greatest *‘Juliet’’ of our day was undoubtedly Lilian Adelaide Neilson, an English actress, who was born in 1850 and
died in 1880. Her first appearance was made at Margate, in 1865, as Julia in ‘““The Hunchback.” Shortly afterward she ap-
peared at the Royalty Theatre, London, as Juliet, but it was not until 1870, when she played Amy Robsart at Drury Lane,
that she became famous. After that she was recognized as the leading English actress in the parts that constituted her
repertoire, including Juliet, Julia, Beatrice, Lady Teazle and others. She made four visits to the United States, the first
in 1873 and the last in 1879, and was a great favorite in this country, where her wonderful genius met the highest recog-
nition. She set a standard by which the excellence of all subsequent Juliets and Julias has been compared.



VIRGINIA HARNED.

Miss Harned was sixteen years old and in her native city of Boston, when she determined to make the stage her
profession. She joined George Clark, who was at that time starring, and appeared as Lady Despar in *‘The Corsican
Brothers.”” She afterward traveled with several companies and in 1889 played at the Fourteenth Street Theatre, New York
city, in ““A Long Lane.” The piece was a failure but her work in it was so good. that Daniel Frohman, who saw her, en-
gaged her to support Mr. E, H. Sothern in “The Maister of Woodburrow.”” Ever since then she has been leading lady with
Mr. Sothern, giving him brilliant support in all his productions. She is a close student, which, with native ability and
personal attractions, has earned her success.




MINNIE PALTIER.

No more popular soubrette has appeared in recent years than Minnie Palmer, whose ‘“ My Sweetheart,”” has become
famous not only in this country but also in England and Australia She was born in Philadelphia in 1865, but went to New
York when a child, and went to school there. Afterward she went to Europe with her mother and studied French, German,
music and dancing. Returning to New York she made her first professional appearance in 1876 at the Park Theatre,
Brooklyn, in *“Kisses,"”” later as Dorothy in ““Daniel Druce,” at Booth’s Theatre, and in several other roles. Since 1879
she has starred with great success at home and abroad, her popularity in London being as great as it is here. Her play
“My Sweetheart,”” has had extended runs on both sides of the Atlantic.



HENRY C. BARNABEE.

Mr. Barnabee, who was born at Portsmouth, N. H., November 14, 1833, removed to Boston in 1854, becoming a clerk
in a dry goods house. He soon established local fame as an amateur actor, and his vocal gifts brought him distinction in
leading church choirs and musical organizations. Later he entered upon a prosperous career as a concert artist, and after-
ward made successful essays on the regular stage in benefit performances. In 1870 he organized a concert company and
in 1879 became a member of the company long famous as the Boston Ideals. In 1887 the leading artists of that company
withdrew, and Mr. Barnabee, with Tom Karl and W. H. MacDonald, organized The Bostonians, in the remarkable success
of which Mr. Barnabee's ability has been a most prominent factor.




From Photo by Morrison.

KATE CASTLETON.

One of the most popular soubrettes of recent years was Kate Castleton, who died about a year ago. Her first not-
able success was made as a member of the company known as Rice's Surprise Party, in 1882. Later she appeared in the
leading role in *“ Pop ' with John A. Mackey, and then began starring in “A Crazy Patch,” in which she met with great
success for three or four seasons, visiting all the principal cities. She then began starring in “The Dazzler,” but had to
retire because of ill-health, and soon afterward died. She was married to Harry Phillips, who was her manager. She was
one of the brightest and most vivacious comediennes on the stage, and her career as a star was a uniformly successful
one.



TOM KARL.

As one of the heads of the most famous American opera company and himself an artist of the highest merit, Tom
Karl is favorably known to all music lovers and theatre goers in this country. His real name is Carroll and he was born
in Dublin, Ireland, sang first in concert in the English provinces, studied under Henry Phillips, a famous English basso,
then studied in Italy and made his opera debut at the Vecchio Teatro Ré in Milan, sang five seasons in Italian opera,
under Max Strakosch, the famous impresario, one season with Emma Abbott in English opera, and one in Italian opera
with Adelaide Phillipps, then joined the Boston Ideals Opera Co., finally becoming a partner in the management of the
celebrated Bostonians.




™

NELLIE McHENRY.

Miss Nellie McHenry had been on the stage for a season or two before she became a member of the original Salis-
bury's Troubadours, but it was as the bright, particular star of that sparkling organization that she first became a prom-
inent public favorite. That was about ten years ago, but Miss McHenry has kept her hold on the theatre - going public
and is as popular as ever. In that company she appeared in *‘ Patchwork,” ** The Brook,” *‘ Green - Room Fun,” and
“Tom, Dick and Harry.” After the company disbanded Miss McHenry starred in the same repertoire, to which she
afterward added “‘A Night in a Circus,” in which she made a great success. Lately, however, she has been seen in a re-
vival of ““The Brook.” .



MARIE WAINWRIGHT.

This accomplished actress is of excellent family, being the granddaughter of Bishop Wainwright of Virginia and
daughter of Commodore Wainwright of the United States navy, who was killed while in command of the Harriet Lane
during the bombardment of Galveston, Texas. She was born at Philadelphia in 1855, and made her debut as one of the
six Juliets who played for George Rignold’s benefit at Booth’s Theatre, New York, May 17, 1877. She joined the company
of the Boston Museum then went to the Boston Theatre and from thence became leading lady for Lawrence Barrett, whose
leading man, Louis James, she married in 1879. She starred with her husband from 1886 to 1889, and since then she has
starred alone as Viola in "“Twelfth Night'' and in other roles.




MISS BURROUGHS.
As Vashti in “Judah.”

While Miss Burroughs has played leading roles in many great plays, there is none in which she has received greater
favor from the public or praise from the critics than in that of Vashti Dethic in ““Judah,” with E. S. Willard. The play, which
is by Henry Arthur Jones, gives specially brilliant opportunities for an emotional actress—indeed the part of Vashti Dethic is
regarded by many critics as the strongest in the play. It is that of a girl pretending to possess occult powers of healing, loath-
ing the deception but practicing it on the persuasion of her father, an ex-conjurer, and finally saved from a life of imposture by
her iove for a clergyman, Rev. Judah Llewellyn. The details of the plot include incidents of a highly dramatic character, and
the part of Vashti Dethic is specially prolific of opportunities for artistic work.



WILLIATT H. MAcDONALD.

The great opera combination known as The Bostonians has done much to raise the standard of musical taste in this
country and 10 make really good music popular. One of its managers and greatest attractions is the eminent and popular bari-
tone, William H. MacDonald. He was born in Steubenville, Ohio, had a beautiful voice as a child, and was financially aided by
his brother to cultivate it. He studied with leading masters in England, Germany and Italy, and made his debut in the
latter country in “Il Trovatore.” He continved in Italian opera for a time, then became baritone with Emma Abbott, joined
the Boston ldeals in 1880, and with Messrs. Karl and Barnabee organized The Bostonians in 1887, and has helped to make
it the favorite musical organization of the country.



From Photo by Morrison.

EFFIE SHANNON.

Miss Effie Shannon, who comes of a theatrical family, was born at Cambridge, Mass., and began her stage life at
the age of ten, when she appeared as Eva in ** Uncle Tom’s Cabin,” under the management of John Stetson. Later she
appeared with Lawrence Barrett and Oliver Byron, and was afterward for a season each with Rose Eytinge, Robert Man-
tell and Miner’s *“ Silver King ' company. For two seasons she played light comedy parts in Augustin Daly's New York
Stock Company, and in 1880 joined the Lyceum Company, playing important parts in all its notable successes, and then
joining the forces of Augustus Pitou. She married in 1891, Henry Guy Carleton, the well known writer. She is a capable
and painstaking actress, and a general favorite.
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HENRY E. DIXEY.

A few years ago ‘‘ Adonis "’ was the play and Henry E. Dixey the actor most discussed by American playgoers.
They are not much talked of now, but still Mr. Dixie is ranked among the popular comedians of the day. He was born
in Boston in 1859, joined the Howard Atheneum company when nine years old, afterward played Peanuts in ‘“Under the

Gaslight,” then went to Rice's ““Evangeline”” company and afterward made a success in ‘ lolanthe.” He was engaged in
“‘Adonis”’ which he made famous by his powers of mimicry and grace as a dancer, playing it in England as well as in
this country. ** The Solicitor’’ and ‘* The Seven Ages," afterward produced, were not very successful, and Mr. Dixie has

recently returned to ‘‘Adonis,”” under the management of E. E. Rice.




MATTIE VICKERS.

This favorite comedienne, who was born in Chicago, is the daughter of R. P. Vickers, who was a well known com-
edian but retired from the stage after his marriage. In 1876 she joined the stock company of Wood's Museum, managed by
Hight and Rogers, playing Nan in “°Good for Nothing,” remained in that company until the spring of 1877, then appeared in
sketches in vaudevilie with her late husband, Charles S. Rogers, until the season of 1882, when she began starring. She was
supported and managed by her husband until his death in December, 1888, since which she has been her own manager. Her
leading plays are “Jacquine,” “The Cherub,” *Edelweiss’ and ‘A Circus Queen,’" 'her favorite roles being the heroines in
“Jacquine” and ““Edelweiss,”” German dialect parts, in which she excels.



EBEN PLYT1PTON.

Mr. Plympton has long been known as a capable actor and leading man. It was not long after his entrance into
the profession that his good work in minor roles brought him advancement, and earned him popular favor in important
roles. He has supported as leading man Edwin Booth, Lawrence Barrett and Mary Anderson, as well as other great stars,
and he also played for one or two seasons in England, and starred for a while in “Jack.” His best work has been done
in the Shakespearean drama, showing an artistic conception of the great roles in which he has ably supported the most

famous actors of the American stage; although his experience and training make him thoroughly acceptable as a leading
man in a general line of work.




BELLE ARCHER.

It was during the time that ‘‘Pinafore” was the rage that Miss Belle Archer made her first appearance at the National
Theatre, Washington, D. C. She spoke her first lines with W. J. Florence in ** The Mighty Dollar,” but they were <ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>