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EARLY THEATRES
IN seq 2\hTHE
CITY OF BUFFALO

1852–1868

The Eagle Street Theatrexe "Eagle Street Theatre<T>13 Eagle<T>1852<T>1854<T>Three–"

xe "Eagle<T>13<T>Eagle Street Theatre<T> 1852<T>1854<T>Three–"
1 September 1852–1854

St. James Hallxe "St. James Hall<T>13 Eagle<T>1854<T>c.1883<T>Three–"

xe "Eagle<T>13<T>St. James Hall<T>1854<T>c.1883<T>Three–"
1854–c. 1883

Bunnell’s Museumxe "Bunnell’s Museum<T>13 Eagle<T>c.1884<T>1887<T>Three–"

xe "Eagle<T>13<T>Bunnell’s Museum<T>c.1884<T>1887<T>Three–"
c.1884–18 March 1887

13–15 Eagle Street, sw cor Washington Street

ARCHITECT: 


NOTE: Replaced the original Eagle Street Theatre. Remodeled into St. James Hall (which was part of the Young Men’s Association, a chain outfit) in 1854. Burned on 9 January 1862 (or 1861?) but quickly repaired. George B. Bunnell and Horace A. Bates later leased the upstairs part of the St. James Hall as a low-cost “but good” theatre/freak sideshow called Bunnell’s Museum. It burned down with the neighboring Hotel Richmond, whereupon Bunnell took over the Grand Central at 297–301 Michigan. Meech Bros. ran St. James Hall c. January 1881.

OTHER THEATRES WITH THE SAME NAME: The earlier Eagle Street Theatre, and the later Bunnell’s Theatre on Michigan.

CURRENT STATUS: Gone. The main M&T Bank grounds stand in its place.

REFERENCES:

Insurance Map of Buffalo,New York (Sanborn-Perris Map Co., Ltd., 1881–1888), vol. 1 p. 5 (pasted over).

R:93.8  1

F129.B8B58

F129.B8B71(1888)

H. Perry Smith, ed. History of the City of Buffalo and Erie County, with Illustrations and Biographical Sketches of Some of Its Prominent Men and Pioneers. Syracuse: D. Mason & Co., 1884, vol. 2, p. 544. [F127.E6S6 v.2]

Buffalo Express (11 July 1886) [Local Bios s17]

“The Buffalo Stage. Bill of the First Play Acted Here. Our Earliest Theaters. An Accurate History Compiled from Contemporaneous Newspapers, Pamphlets, and Documents, with Illustrations.” Buffalo Daily Courier 59, no. 189 (Sunday, 8 July 1894), p. 18, cols. 1–4. Also in Theatres and Convention Halls in Buffalo, vol. 3, pp. 1–3 [Special Collections PN 2277.B8 B8].

“Opening.” Buffalo Commercial Advertiser (28 August 1852).

“Opening.” Buffalo Commercial Advertiser (2 September 1852).

“Our Early Theatres. A Sketch of the Play‑Houses of Buffalo. Some Old-Time Pictures.” Buffalo Express (7 February 1893).

“The Picture Book of Earlier Buffalo.” Publications of the Buffalo Historical Society, 1912, pp. 159, 233. [Buff Lib: Special Collection F129 .B8 B88 v.16]

Henry Locke. A History of Blacks in Buffalo (Buffalo: Courier, nd.). [Buff Lib: Spec Coll F129.B8L7]

Ardis and Kathryn Smith. Theatre in Early Buffalo. Vol. 22 of “Adventures in Western New York History” (Buffalo: Buffalo and Erie County Historical Society, 1975).

“Safe—Says Committee of Common Council after Inspection.” Buffalo Morning Express (15 January 1871), p. 4 c. 1.

Geschichte der Deutschen in Buffalo und Erie County, N.Y., mit Biographien und Illustrationen hervorragender Deutsch-Amerikaner, welche zur Entwickelung der Stadt Buffalo beigetragen haben (Buffalo: Verlag und Druck von Reinecke & Zesch, 1898), pp. 121–122, 124. [Special Collections F 129 B8 R4]

Buffalo Courier-Express (6 March 1932), se c. 9p. 6.

Grace Carew Sheldon. The Buffalo Evening Times (2 August 1909).

“The Picture Book of Earlier Buffalo.” Publications of the Buffalo Historical Society, 1912, pp. 159, 233. [Buff Lib: Special Collection F129 .B8 B88 v.16]

“Buffalo Concert Halls.” Buffalo News (13 October 1945).

W.E.J. Martin. “This Is Show Business.” Buffalo Courier-Express (7 April 1957), p. D47 c. 2-5.

SOME PROGRAMMES:

26 October 1854. Thalia Theatre Company in Koerner’s tragedy, Toni. Mentioned in Geschichte der Deutschen in Buffalo und Erie County, N.Y., mit Biographien und Illustrationen hervorragender Deutsch-Amerikaner, welche zur Entwickelung der Stadt Buffalo beigetragen haben (Buffalo: Verlag und Druck von Reinecke & Zesch, 1898), p. 146. [Special Collections F 129 B8 R4]

“Inaugurated by Ball of Co. ‘D’.” Buffalo Morning Express (13 February 1857), p. 3 c. 2.

“Mr. Baker in Concert.” Buffalo Morning Express (15 January 1859), p. 3 c. 1.

24 May 1859. Speeches in honor of Schiller, arranged by festival committee of the new Schiller Lodge. Mentioned in Geschichte der Deutschen in Buffalo und Erie County, N.Y., mit Biographien und Illustrationen hervorragender Deutsch-Amerikaner, welche zur Entwickelung der Stadt Buffalo beigetragen haben (Buffalo: Verlag und Druck von Reinecke & Zesch, 1898), p. 177. [Special Collections F 129 B8 R4]

“Mons. Blondin Assisted by Wife and Daughter.” Buffalo Morning Express (1 May 1860), p. 3 c. 1.

3 January 1861. Susan B. Anthony’s first speech in Buffalo. Mentioned in David Lawrence and Debra Ludwig, Bravo Buffalo! Entertainment through the Years: 1983 Calendar (Buffalo: a publication of Arts Development Services, 1983), p. 5. [Special Collections: Oversize F 129 .B8 B317]
“Dr. Rarey, ‘Cruiser,’—Trained Horse.” Buffalo Morning Express (15 April 1861), p. 3 c. 1.

Barili Brothers in Concert. Buffalo Commercial Advertiser (12 September 1864), p. 3 c. 1.

Miss Belden in Concert. Buffalo Commercial Advertiser (26 September 1867), p. 3 c. 3.

Miss Belden in Concert. Buffalo Commercial Advertiser (27 September 1867), p. 3 c. 2.

13 February 1868. Edward Payson Weston, the Great Walkist, on “Athletic Sports.” Mentioned in David Lawrence and Debra Ludwig, Bravo Buffalo! Entertainment through the Years: 1983 Calendar (Buffalo: a publication of Arts Development Services, 1983), p. 7. [Special Collections: Oversize F 129 .B8 B317]
12 March 1868. Charles Dickens reads A Christmas Carol and the trial from Pickwick. Buffalo Courier (12 March 1868); Buffalo Express (12 March 1868). Mentioned in David Lawrence and Debra Ludwig, Bravo Buffalo! Entertainment through the Years: 1983 Calendar (Buffalo: a publication of Arts Development Services, 1983), p. 8. [Special Collections: Oversize F 129 .B8 B317]
13 March 1868. Charles Dickens reads “Dr. Marigold” and “Mr. Bob Sawyer’s Party.” Buffalo Courier (12 March 1868); Buffalo Express (12 March 1868). Mentioned in David Lawrence and Debra Ludwig, Bravo Buffalo! Entertainment through the Years: 1983 Calendar (Buffalo: a publication of Arts Development Services, 1983), p. 8. [Special Collections: Oversize F 129 .B8 B317]
Ole Bull in Concert. Buffalo Morning Express (15 April 1869), p. 1 c. 7.

Tom Cook, Orchestra Leader. Buffalo Morning Express (8 November 1869), p. 4 c. 4.

Beethoven Musical Society in Concert. Buffalo Morning Express (9 December 1869), p. 4 c. 5.

Beethoven Society in Concert. Buffalo Commercial Advertiser (24 January 1870), p. 3 c. 1.

17 January 1871. Ralph Waldo Emerson lectures on “Hospitality and Attractive American Homes.” Mentioned in David Lawrence and Debra Ludwig, Bravo Buffalo! Entertainment through the Years: 1983 Calendar (Buffalo: a publication of Arts Development Services, 1983), p. 5. [Special Collections: Oversize F 129 .B8 B317]
Continental Singing Society in Concert. Buffalo Morning Express (18 April 1871), p. 4 c. 1.

4 May 1871. The Buffalo Orpheus presents Gluck’s Orpheus. Mentioned in Geschichte der Deutschen in Buffalo und Erie County, N.Y., mit Biographien und Illustrationen hervorragender Deutsch-Amerikaner, welche zur Entwickelung der Stadt Buffalo beigetragen haben (Buffalo: Verlag und Druck von Reinecke & Zesch, 1898), p. 170. [Special Collections F 129 B8 R4]

Buffalo Choral Union in Concert. Buffalo Commercial Advertiser (6 February 1872), p. 3 c. 1.

Christina Nillson in Lucretia Di Lamermoor. Buffalo Morning Express (12 February 1872).

Joseph Vanek, Magician. Buffalo Morning Express (19 March 1873), p. 1 c. 5.

26 October 1873. The Buffalo Orpheus Society. Mentioned in Geschichte der Deutschen in Buffalo und Erie County, N.Y., mit Biographien und Illustrationen hervorragender Deutsch-Amerikaner, welche zur Entwickelung der Stadt Buffalo beigetragen haben (Buffalo: Verlag und Druck von Reinecke & Zesch, 1898), p. 171. [Special Collections F 129 B8 R4]

Col. Wm. F. Cody, Scouts of the Plains. Buffalo Morning Express (5 November 1873), p. 1 c. 2; Buffalo Morning Express (11 November 1873), p. 1 c. 2.

Kelly & Leon Minstrels. Buffalo Morning Express (3 March 1874), p. 1 c. 2.

Mlle. Ilma di Murska in Operatic Repertoire. Buffalo Morning Express (10 March 1874), p. 4 c. 2.

Prof. Haudricourt in Magic. Buffalo Morning Express (15 April 1874), p. 1 c. 4.

Buffalo Symphony Orchestra. Buffalo Morning Express (15 April 1874), p. 1 c. 5.

Buffalo Symphony Orchestra. Buffalo Morning Express (1 May 1874), p. 1 c. 3.

Mrs. G.C. Howard in Uncle Tom’s Cabin. Buffalo Morning Express (12 May 1874), p. 1 c. 2.

Buffalo Symphony Orchestra. Buffalo Morning Express (16 May 1874), p. 1 c. 2.

Buffalo Choral Union in Concert: Oratorio ‘Elijah’ Sung for First Time in City. Buffalo Morning Express (12 May 1874).

T.C. King in Repertoire. Buffalo Morning Express (16 May 1874), p. 1 c. 3.

Buffalo Symphony Orchestra. Buffalo Morning Express (12 June 1874), p. 1 c. 8.

Callendar’s Georgia Minstrels. Buffalo Morning Express (3 July 1874), p. 1 c. 3.

Marionettes. Buffalo Morning Express (15 August 1874), p. 1 c. 7.

Emma Cranch in Concert. Buffalo Morning Express (18 September 1874), p. 1 c. 9.

Duprez & Benedict’s Minstrels. Buffalo Morning Express (9 November 1874), p. 1 c. 7.

Bessie Darling & Co. in Her Face Her Fortune. Buffalo Morning Express (15 December 1874), p. 1 c. 3.

Mlle. Marie Aimee in Concert. Buffalo Morning Express (4 January 1875), p. 1 c. 3.

Imogene Brown in Concert. Buffalo Morning Express (7 January 1875), p. 1 c. 6.

Emily Soldene in Madame L’Archiduc. Buffalo Morning Express (10 February 1875), p. 1 c. 3.

Haudricourt Bros., Magic. Buffalo Morning Express (10 March 1875), p. 4 c. 1.

H.C. Barnabee in Concert. Buffalo Morning Express (8 April 1875), p. 1 c. 2.

Buffalo Singing Societies. Buffalo Morning Express (17 April 1875), p. 4 c. 3.

Buffalo Choral Union in Concert: Oratio Messiah. Buffalo Morning Express (1 May 1875), p. 4 c. 5.

Duprez & Benedict Minstrels. Buffalo Morning Express (5 May 1875), p. 4 c. 4.

Clara Louise Kellogg in Operatic Repertoire. Buffalo Morning Express (7 May 1875), p. 4 c. 8.

Mr. Slate, Magician. Buffalo Morning Express (18 May 1875), p. 4 c. 3.

Chas. Fechter in Ruy Blas. Buffalo Morning Express (15 July 1875), p. 4 c. 1.

Mohalbi Italian Opera Co., Repertoire. Buffalo Morning Express (14 July 1875), p. 4 c. 1.

Duprez & Benedict’s Minstrels. Buffalo Morning Express (3 August 1875), p. 4 c. 1.

Bryant’s Minstrels. Buffalo Morning Express (19 October 1875), p. 4 c. 4.

Boston Philharmonic Club in Concert. Buffalo Morning Express (30 October 1875), p. 4 c. 4.

Redpath English Opera Co. in The Spectre. Buffalo Morning Express (11 November 1875), p. 4 c. 1.

Callender’s Georgia Minstrels in Minstrelsy. Buffalo Morning Express (11 December 1875), p. 4 c. 5.

Barnabee Concert Troup in Concert. Buffalo Morning Express (13 December 1875), p. 1 c. 5.

Hans Von Bulow and Lizzie Cronyn in Concert. Buffalo Morning Express (14 January 1876), p. 4 c. 4; Buffalo Morning Express (16 January 1876), p. 4 c. 1.

Boston Philharmonic Club in Concert. Buffalo Morning Express (15 February 1876), p. 4 c. 4.

Boston Philharmonic Club in Concert. Buffalo Morning Express (16 February 1876), p. 4 c. 4.

Georgia Minstrels. Buffalo Morning Express (4 March 1876), p. 4 c. 7.

Mr. Sothern in Our American Cousin. Buffalo Morning Express (18 March 1876), p. 4 c. 3.

Mr. Sothern in Lord Dundreary Married and Settled. Buffalo Morning Express (19 March 1876), p. 4 c. 1.

Mr. Sothern in David Garrick. Buffalo Morning Express (19 March 1876), p. 4 c. 1.

Wm. F. Cody in Life on the Border. Buffalo Morning Express (5 April 1876), p. 4 c. 6.

Haverly’s Minstrels. Buffalo Morning Express (12 April 1876), p. 4 c. 4.

Prof. Reynolds in Mesmerism. Buffalo Morning Express (13 April 1876), p. 4 c. 6.

Kelly & Leon in Minstrels. Buffalo Morning Express (19 April 1876), p. 4 c. 4.

Barnabee Concert Troup in Concert. Buffalo Morning Express (13 May 1876), p. 4 c. 4.

John T. Raymond in The Gilded Age. Buffalo Morning Express (10 May 1876), p. 4 c. 2.

Buffalo Choral Union in Concert: Presented Mendelssohn’s Oratorio of St. Paul for First Time in City. Buffalo Morning Express (6 June 1876), p. 4 c. 4.

Cal Wagner in Minstrelsy. Buffalo Morning Express (19 August 1876), p. 4 c. 6.

Hyers Sisters in Out of Bondage. Buffalo Morning Express (1 September 1876), p. 4 c. 2.

Clara Louise Kellogg in Lucia de Lamermoor. Buffalo Morning Express (6 November 1876), p. 4 c. 1.

Watt Morgan in Tableaux. Buffalo Morning Express (18 November 1876), p. 4 c. 3.

Barnabee Concert Troup in Concert. Buffalo Morning Express (11 November 1876), p. 4 c. 1.

Mme. Eugenie Pappenheim in The Flying Dutchman. Buffalo Morning Express (15 November 1876), p. 4 c. 5.

Buffalo Choral Union in Concert. Buffalo Morning Express (30 December 1876), p. 4 c. 1.

F.C. Bangs in The Soldier’s Trust. Buffalo Commercial Advertiser (23 October 1877), p. 3 c. 1.

At St. James Hall. MEECH BROS., Managers. Friday–Saturday, 7–8 January 1881. The renowned Emma Abbott Grand English Opera Company. Friday: Bride of Lammermoor. Saturday matinee: Romeo and Juliet. Saturday night: Bohemian Girl. (Academy of Music program.)

Oscar Wilde lectures on “Aestheticism” and “The English Renaissance,” 8 February 1882. Mentioned in David Lawrence and Debra Ludwig, Bravo Buffalo! Entertainment through the Years: 1983 Calendar (Buffalo: a publication of Arts Development Services, 1983), p. 7. [Special Collections: Oversize F 129 .B8 B317]
Ada Gray in East Lynn. Buffalo Commercial Advertiser (1 September 1882), p. 3 c. 1.

CITY DIRECTORY LISTINGS:

1864, p. 52, Public Buildings, etc. 
St. James Hall—Eagle cor. Washington.

1865, p. 58, Public Buildings, etc. 
St. James Hall—Eagle, cor. Washington.

1866, p. 53, Public Buildings, etc. 
St. James Hall—Eagle, cor. Washington.

1867, p. 65, Public Buildings, etc. 
St. James Hall—Eagle, cor. Washington.

1868, p. 56, Public Buildings, etc. 
St. James Hall—Eagle, cor. Washington.

1871, p. 61, Public Buildings, etc. 
St. James Hall—Eagle, cor. Washington.

1872, p. 59, Public Buildings, etc. 
St. James Hall—Eagle, cor. Washington.

1873, p. 68, Public Buildings, etc. 
St. James Hall—Eagle, cor. Washington.

1874, p. 70, Public Buildings, etc. 
St. James Hall—Eagle, cor. Washington.

1876, pp. 96–97, Public Buildings, etc. 
St. James Hall—Washington cor. Eagle.

1877, pp. 72–73, Public Buildings, etc. 
St. James Hall—Washington cor. Eagle.

1878, pp. 74–75, Public Buildings, etc. 
St. James Hall—Washington cor. Eagle.

1879, pp. 15–16, Public Buildings, etc. 
St. James Hall—Washington cor. Eagle.

1880, Public Buildings, etc. 
St. James Hall—Washington cor. Eagle.

1881, pp. 15–16, Public Buildings, etc. 
St. James Hall—Washington cor. Eagle.

1882, THEATRES:
St. James Hall, Eagle cor. Wash.

1883, THEATRES:
St. James Hall, Eagle cor. Wash.

1884, pp. 14–15, Public Buildings, etc. 
St. James Hall—Washington cor. Eagle.

1884, THEATRES:
Bunnell’s Museum, St. James Hall.

1884, THEATRES:
St. James Hall, Eagle cor. Washington.

1885, pp. 87—88, Public Buildings, etc. 
St. James Hall—Washington cor. Eagle.

1885, THEATRES:
Bunnell’s Museum, St. James Hall.

1885, THEATRES:
St. James Hall, Eagle cor. Washington.

1886, pp. 94–95, Public Buildings, etc. 
Bunnell’s Museum—Eagle cor. Washington.

1886, pp. 94–95, Public Buildings, etc. 
St. James Hall—Washington cor. Eagle.

1886, THEATRES:
Bunnell’s Museum, St. James Hall.

1886, THEATRES:
St. James Hall, Eagle cor. Washington.

Metropolitan Theatrexe "Metropolitan Theatre<T>249 / 193 Main<T>1852<T>1868<T>Three–"

xe "Main<T>249 / 193<T>Metropolitan Theatre<T>1852<T>1868<T>Three–"
15 October 1852–1868

Academy of Musicxe "Academy of Music<T>249 Main<T>1868<T>1895<T>Three–"

xe "Main<T>249<T>Academy of Music<T>1868<T>1895<T>Three–"
28 July 1868–30 August 1895

Wonderland Theatrexe "Wonderland Theatre<T>249 Main<T>1898<T>1900<T>Three–"

xe "Main<T>249<T>Wonderland Theatre<T>1898<T>1900<T>Three–"
August 1898–1901

ORIGINAL ADDRESS: 193 Main Street

REVISED ADDRESS: 249 Main Street (Academy Café at 245 Main Street)

ORIGINAL ARCHITECT: John Trimble (obituary in New York Times, 9? June 1867), p. 1 c. 6)

ARCHITECT OF ACADEMY OF MUSIC IN 1868: 


ARCHITECT FOR RENOVATIONS IN 1873: 


ARCHITECT FOR RENOVATIONS IN 1876: 


ARCHITECT FOR RENOVATIONS IN 1880: 


ARCHITECT FOR RENOVATIONS IN 1882: Milton E. Beebe (including iron-and-brick facade)

ARCHITECT FOR REMODELING IN 1889: Milton E. Beebe & Son

ARCHITECT FOR REMODELING OF LOBBY IN 1898: 


NOTES: “110 by 82 feet . . . ‘rich decor in French and Grecian style’ . . . The stage was 50 feet deep, height from parquette to dome 46 feet. ‘Two gorgeous six-light chandeliers and 48 French cup lights’ illumined ‘massive carved work in white and gold, iron trellis work outlining ornamental parts of boxes and proscenium.’ Balcony ceilings were covered with scarlet velvet plush and boxes were trimmed with brocatelle and lace curtains. The . . . seats were covered with costly damask.” Thomas Carr listed as manager from 1857–1859. 

Meech Bros. the managers afterwards. Ben G. Rogers, Stage Manager, c. 14 January 1876. (Meech Bros. also ran St. James Hall c. January 1881.) Mysteriously called the New Academy of Musicxe "New Academy of Music<T>249 Main<T>1882<T>1882<T>Three–"

xe "Main<T>249<T>New Academy of Music<T>1882<T>1882<T>Three–" in February 1882. Meeches also ran the Sængerhalle c. December 1883.

Auditorium burned down in 1895. The Wonderland (James Franklin, proprietor) moved here into what had been the lobby after the Arcade block burned down. M. Robinson was again involved somehow.

REBUILT as the Academy Theatre in 1901.

CURRENT STATUS: Marine Midland Bank stands in its place.

REFERENCES:

R:95-6 R-5 vol. 1 pp. 1-5; R:90 R-3 vol. 8 pp. 223-224; R:90 R-3 vol. 1 pp. 252, 269.

“New Theatre.” Buffalo Morning Express (17 May 1852), p. 2, c. 2.

“Metropolitan Theatre—Grand Opening Night.” Buffalo Morning Express (13 October 1852), p. 3 c. 1.

“Opening of the Academy of Music.” Buffalo Morning Express (27 July 1868), p. 4, c. 6.

Buffalo Commercial Advertiser (28 July 1868), p. 3, c. 1.

Buffalo Commercial Advertiser (29 July 1868), p. 3, c. 2.

Buffalo Morning Express (29 July 1868), p. 4, c. 7.

Buffalo Commercial Advertiser (5 August 1868), p. 3, c. 2.

Gas Company. Buffalo Morning Express (22 August 1870), p. 4, c. 2.

Complaint. Buffalo Morning Express (20 January 1871), p. 4, c. 2.

Improvements Made to the Academy of Music. Buffalo Morning Express (14 July 1873), p. 1, c. 4.

Improvements Contemplated. Buffalo Morning Express (25 February 1875), p. 1, c. 3.

Leased for One Year to Henry E. Abbey and John Schoeffel. Buffalo Morning Express (19 June 1876), p. 1, c. 9.

Leased for One Year to Henry E. Abbey and John Schoeffel, Buffalo Morning Express (7 July 1876), p. 4, c. 4.

Improvements, Buffalo Morning Express (15 September 1876), p. 4, c. 4.

Improvements Made in Interior, Buffalo Commercial Advertiser (17 August 1880).

“Main st, near Seneca, iron and br front to the Academy of Music; cost, $25,000; o. Meech Bros.; a. M. F. Beebe [Milton E. Beebe], Sanitary Engineer, vol. 5 (30 March 1882), p. 368.

Improvements, Buffalo Commercial Advertiser (26 August 1882), p. 3, c. 2.

Address Book (1884–5) bet p. 264 & 265

H. Perry Smith, ed. History of the City of Buffalo and Erie County, with Illustrations and Biographical Sketches of Some of Its Prominent Men and Pioneers. Syracuse: D. Mason & Co., 1884, vol. 2, pp. 544–545. [F127.E6S6 v.2]

Improvements and Attractions, Buffalo Commercial Advertiser (16 August 1884), p. 3, c. 3.

Buffalo Address Book, pp. 193-194 (seating chart) [F129 B8 A182].

Seating diagrams, Buffalo Address Book and Family Directory 1888–1889 [F129 B8A182].

“McEllpatrick & Son, of New York City, will prepare plans for entire remodeling of Academy of Music by Meech Bros. Engineering and Building Record, vol. 19 (8 December 1888), p. 28.

“The Meech Bros. will remodel and renovate the Academy of Music. McEllfatrick & Son, of New York city, will draw the plans.” The Architectural Era 3 (February 1889), p. 33, c. 1.

“Main st, near Seneca, alterations to Academy of Music, 4 story br bldg; cost, $10,000; o, Meech Bros; a, M E Beebe & Son; b, not let.” Engineering and Building Record, vol. 19 (9 February 1889), p. ix.

“Architects M. E. Beebe & Son prepared plans for remodeling the Academy of Music by Meech Brothers, to cost $10,000.” The Architectural Era 3 (March 1889), p. 74, c. 2.

“Meech Brothers will redecorate and refinish the Academy of Music.” The Architectural Era 3 (July 1889), p. 155, c. 2.

Richmond C. Hill. A Thespian Temple: A Brief History of the Academy of Music and Review of the Dramatic Events of over Fifty Years in the City of Buffalo, N.Y. With Illustrations of Theaters, Actors and Old Play Bills. Also a Biographical Sketch, with Engravings, of the Talented and Popular Comedian, Mr. Sol Smith Russell. Buffalo: The Courier Company, Printers, 1893 [Buffalo Pub Libr PN2277.B8 H5]

“Our Early Theatres. A Sketch of the Play‑Houses of Buffalo. Some Old-Time Pictures.” Buffalo Express (7 February 1893).

Purchased by George W. Wheeler from John H. and Henry L. Meech. Buffalo Courier (15 July 1893), p. 11, c. 3.

Sold to George W. Wheeler by John H. and Henry L. Meech. Buffalo Commercial Advertiser (15 July 1893), p. 11, c. 3.

Sold to George W. Wheeler. Buffalo Morning Express (17 July 1893), p. 5, c. 5.

Sold to Adelbert Moot. Buffalo Commercial Advertiser (5 October 1894), p. 7, c. 5.

Buffalo Commercial Advertiser (25 March 1895), p. 3, c. 7

Burns Down, Buffalo Morning Express (1 September 1895).

“Paul’s Dictionary of Buffalo.” Buffalo Morning Express (1 September 1895), pp. 1, 6.

“The Last Act. The Academy of Music Reduced to Ashes. The Work of an Hour. Adjoining Buildings Burned to the Ground. Flames Hard to Subdue.” Buffalo Courier 2d Edition 60, no. 244 (Sunday, 1 September 1895), p. 1, c. 7 — p. 2, c. 3.

“A Theatrical War. Hoyt & McKee Invite the Meeches to Sue. A Little Inside History. Mr. Frank McKee Gives a Complete Account of His Differences with the Meech Brothers—Correspondence and Conference.” Buffalo Courier 60, no. 244 (Sunday, 1 September 1895), p. 9, c. 4–6. Makes you wonder why the theatre burned down.
“The Academy Fire. Scenes of Sunday Morning’s Destructive Blaze. Losses and Insurance. Chief McConnell Says the Building Was Not in Good Condition—May Be Reconstructed—Proposed Benefit for Messrs. Meech.” The Buffalo Courier 60, no. 245 (Monday, 2 September 1895), p. 5, c. 2–3, and p. 6, c. 6. Exterior sketches.

“A New Theater. Its Erection Already a Matter of Discussion. A Syndicate Probable. As Now Planned the Building Will Be Small, but Very Elegant—All Latest Improvements—A Talk with Henry Meech.” The Buffalo Courier 60, no. 246 (Tuesday, 3 September 1895), p. 6, c. 5. “As announced in yesterday’s papers Mr. Hoyt and Mr. McKee have offered their Saturday evening performance to the Meech brothers. To this thoughtful demonstration of goodfellowship Mr. Stirling, the new manager of the Star Theater, has added his share by placing his theater at the disposal of the old showmen. . . . ”

“Public Buildings. A Report on the Condition of Halls and Theaters. Churches also Came in for Examination—Result of Inspection by Supt. Reimann.” The Buffalo Courier 60, no. 249 (Friday, 6 September 1895), p. 7, c. 3.

“May Be Arson. William Vaughan and William Brown Parker Arrested on a Charge of Setting Fire to the Academy of Music. Their Very Peculiar Conduct. They Were the Members of the William Vaughan Company, Proprietors of the Little Notion Store. Where the Fire Is Said to Have Started. They Declare That the Value of the Stock Belonging to Them Which Was Burned Was $20,000 to $25,000, While Insurance Adjusters and Police Laugh at Figures of Such Magnitude—The Property Belonging to Them, It Is Said, Was Well Insured and Premiums Were Almost Due—The Construction of the Notion Store also Strikes the Officials as Peculiar.” The Buffalo Courier 60, no. 250 (Saturday, 7 September 1895), p. 1, c. 5–6.

“Miss Jeffreys Lewis. A Chat with a Very Pleasant and Gifted Player. Something of Her Career—Has Been Associated with all Leading Actors and Actresses of the Country.” The Buffalo Courier 60, no. 250 (Saturday, 7 September 1895), p. 7, c. 2.

Memorial and Family History of Erie County, v.2, pp. 190-191 [F127 E6 M4].

Otis H. Williams, comp. Buffalo: Old and New. A Chronological History of the Queen City of the Lakes, Its Government and Public Institutions, Its Manufacturing, Commercial and Financial Industries (Buffalo: The Buffalo Courier, 1901), pp. 106, 144 [Bflo Lib: F129.B8B69]

“The Buffalo Stage. Bill of the First Play Acted Here. Our Earliest Theaters. An Accurate History Compiled from Contemporaneous Newspapers, Pamphlets, and Documents, with Illustrations.” Buffalo Daily Courier 59, no. 189 (Sunday, 8 July 1894), p. 18, cols. 1–4. Also in Theatres and Convention Halls in Buffalo, vol. 3, pp. 1–3 [Special Collections PN 2277.B8 B8].

“The Picture Book of Earlier Buffalo.” Publications of the Buffalo Historical Society, 1912, pp. 82–83. [Buff Lib: Special Collection F129 .B8 B88 v.16]

Richmond C. Hill. “Older Buffalo: Henry T. Meech.” Buffalo Evening News (3 May 1921).
“Buffalo Concert Halls.” Buffalo News (13 October 1945).

“Old Academy Drew Top Stars.” Buffalo News (16 February 1952).

“Buffalo’s Theatrical Past.” Buffalo Courier-Express (19 October 1952).

“When Academy Theater Was the Academy of Music in the Late 1800s.” Buffalo News (17 April 1955).

Charles W. Mix. “Frank Mayo Played Davey Crockett.” Buffalo Evening News (6 August 1955) magazine p. 1, c. 2–3.

W.E.J. Martin. “This Is Show Business.” Buffalo Courier-Express (7 April 1957), p. D47 c. 2-5.

Ardis and Kathryn Smith. Theatre in Early Buffalo. Vol. 22 of “Adventures in Western New York History” (Buffalo: Buffalo and Erie County Historical Society, 1975).

David Lawrence and Debra Ludwig. Bravo Buffalo! Entertainment through the Years: 1983 Calendar (Buffalo: a publication of Arts Development Services, 1983), p. 12. [Special Collections: Oversize F 129 .B8 B317]

SOME PROGRAMMES AT THE METROPOLITAN:

Miss Albertine in A Husband at Sight. Buffalo Commercial Advertiser (25 April 1853), p. 2 c. 4.

Alice Placide in Gypsy Girl (First Appearance). Buffalo Commercial Advertiser (20 May 1862), p. 3 c. 1.

J. Wilkes Booth in Richard III. Buffalo Daily Courier (4 July 1863), p. 3 c. 1.

J. Wilkes Booth in Richard III. Buffalo Morning Express (6 July 1863), p. 2.

J. Wilkes Booth in Lady of Lyons. Buffalo Daily Courier (7 July 1863), p. 2.

J. Wilkes Booth in Lady of Lyons. Buffalo Morning Express (7 July 1863), p. 2.

J. Wilkes Booth as Pescara in The Apostate. Buffalo Daily Courier (8 July 1863), p. 2, also an article or review.

J. Wilkes Booth in Hamlet. Buffalo Daily Courier (9 July 1863), p. 2.

J. Wilkes Booth in Money, and Katherine and Petruchio, or, Taming the Shrew. Buffalo Daily Courier (10 July 1863), p. 2.

Booth in Hamlet. Buffalo Daily Courier (10 July 1863), p. 3 c. 1.

J. Wilkes Booth in Macbeth. Buffalo Daily Courier (11 July 1863), p. 2.

Mr. Booth [in Money, Katherine and Petruchio, and Macbeth]. Buffalo Daily Courier (11 July 1863), p. 3 c. 1.

J. Wilkes Booth, Miss Waite, and Mr. Riley in Macbeth; Pizzaro tonight; Mrs. Williams and Mr. Smith in Sarah’s Young Man. Buffalo Daily Courier (13 July 1863), p. 3 c. 2.

G.C. Boniface and Kate Newton in Les miserables. Buffalo Commercial Advertiser (28 July 1864), p. 3 c. 1.

Jean Hosmer in Camille. Buffalo Commercial Advertiser (13 February 1867), p. 3 c. 1.

SOME PROGRAMMES AT THE ACADEMY OF MUSIC:

Commencing Monday, 6 January 18__. Kiralfy Combination in the original magical spectacular drama by the late Chas. M. Barras, Black Crook.

Next: Miss Effie Ellsler in her entirely new play, The Heroine in Rags.

Monday evening, 21 May 18??. A dramatic and dialect recital by Mrs. Waldo Richards. Part One. 1. Sir Hugo, by Graham R. Tomson. 2. An Irish Heart, by anonymous, given by special request. Arranged for recitation by Mrs. Richards. 3. Jennie’s Ribbons, by William Barnes. 4. Little Cousin Jasper, by James Whitcomb Riley. 5. The Rose and the Wind, by Philip Bourke Marston. 6. Uncle Gabe’s White Folks, by Thomas Nelson Page. Part Two. 1. A Ride for a Life, adapted by Mrs. Richards from a narrative by Louise de la Ramée. 2. Miss Roxana’s Reflections, by anonymous, given by special request. 3. Waitin’ fer the Cat ter Die, by James Whitcomb Riley. 4. One, Two and Three, by H. C. Bunner. 5. Uncle Dick’s Version of the Flood, by Harris.

Week of Monday, May 19th. 1873? 1879? 1884? The original production of Mr. Potter of Texas, a comedy drama in four acts, by Archibald Clavering Gunter, Esq., author of Mr. Barnes of New York. Under the direction of Mr. Frank W. Sanger, manager, the Broadway Theatre, New York. Based on Gunter’s novel of the same name. Under the personal supervision of Mr. Wm. H. Seymour.

Thursday–Saturday, 26–28 January 18??. W. H. Gillette in his successful four-act farce-comedy, The Professor, which was presented at the Madison Square Theatre, New York, over 150 consecutive times. To be produced here with the original company and original scenery from the Madison Square Theatre. The program contains no cast or credit list, but consists of several pages of cartoons based on the play.

Joseph Jefferson in Rip Van Winkle. Buffalo Morning Express (4 November 1868), p. 4, c. 2.

Edwin Booth in Richelieu. Buffalo Morning Express (16 December 1868), p. 4, c. 3.

Black Crook. Buffalo Morning Express (16 March 1869), p. 4, c. 4.

Black Crook and The Nude. Buffalo Morning Express (26 July 1869), p. 2, c. 5.

Tuesday evening, 10 August 1869. Engagement for this week only of the youthful and accomplished burlesque artistes, the Chapman Sisters, Blanche and Ella, and the eminent comedian, Mr. C. B. Bishop, with their complete comic opera and burlesque troupe. Tuesday evening. Last night of the famous oriental burlesque, entitled The Forty Thieves or, Striking Oil in Family Jars, With its delicious music, sprightly dances, witty dialogue and continuous fun, new and costly costumes, appropriate scenery, and indescribable attractions. At the finale of the piece, introduction of the celebrated Grotesque Character Dance, lately made popular at Niblo’s, New York, by the famed Clodoche Troupe, which will be executed by the renowned pantomimist and comic dancer, from Niblo’s, New York, Hernandez Foster, and his talented brothers. Performance to commence with the laughably suggestive lecture to married people, entitled A Quiet Family.

Thursday, 12 August 1869. Farewell nights of the youthful and accomplished burlesque artistes, the Chapman Sisters, Blanche and Ella, and the eminent comedian, Mr. C. B. Bishop, with their complete comic opera and burlesque troupe. Thursday evening, 12 August 1869, will be presented the beautiful fairy operatic burlesque, Cinderella or, Ye Lovyer, ye Laquey, and ye Little Glass Slipper. The performance to commence with Morton’s laughable farce, called A Regular Fix.

Friday, 13 August 1869. Farewell benefit of the Chapman Sisters, when will be presented the burlesque opera of Fra Diavolo, and Mr. Bishop’s specialty, Wanted—1000 Milliners. Madame Vanderpants played by Mr. C. B. Bishop.

Beginning Tuesday, 17 August 1869. Decided success of the justly renowned and popular Lydia Thompson Burlesque Troupe, whose engagement here cannot possibly be prolonged beyond this present week. Tuesday, and every evening until further notice, production of the celebrated oriental burlesque, founded (very remotely) on the Arabian Nights, written by Henry B. Farnie, and entitled Sindbad the Sailor. The piece produced under the personal superintendence of the author. The songs, Dances, &c., in the burlesque, published by W. A. Pond & Co., New York, may be had at the music stores. The burlesque will be preceded by the screaming farce of Beautiful for Ever.

15 September 1869. Most positively last week of the great combination of artists known as Ellsler’s Pantomime Troupe, every evening this week, and Saturday afternoon, farewell representations of G. L. Fox’s grand fairy spectacular trick pantomime, Humpty Dumpty, which must be withdrawn, notwithstanding its triumphant success.

Coming attractions, Buffalo Morning Express (16 September 1869), p. 4, c. 3.

Monday–Saturday, 20–26 September 1869. Appearance of the great artiste, Mrs. D. P. Bowers, supported by the young American tragedian, Mr. J. C. McCollom, and the new dramatic company.

Tuesday evening, 21 September 1869. Only representation of the great sensation play, dramatized by John Brougham, from Miss Braddon’s celebrated novel, Lady Audley’s Secret. In active preparation, an entirely new play, written expressly for Mrs. Bowers, and entitled Reaping the Tempest.

Friday evening, 24 September 1869. Farewell benefit and last night but one, of the great artiste, Mrs. D. P. Bowers,. Farewell night but one, of the popular young actor, Mr. J. C. McCollom. First time here of the entirely new emotional play, translated from the French by Madame Neuville, expressly for Mrs. Bowers, and entitled Reaping the Tempest.

Monday, 27 September 1869. Appearance of the great characteristic and versatile comedian, the Leffingwell, supported by Miss Bele Howitt, Mary Leffingwell, Millie Sackett.

Thursday evening, 30 September 1869. The great comedian and versatile actor, “The” Leffingwell, for most positively the last time, in his original character of Sam Sample, the Billiard Sharp, in the new and original comedy, by H. T. Craven, Esq., author of Chimney Corner, Milky White, &c., &c., entitled Billiards or, Business before Pleasure. This comedy is the sole property of “The” Leffingwell; he having purchased the piece from its distinguished author. He will be supported in his comedies and burlesques by Miss Belle Howitt, Mary Leffingwell, and Millie Sackett. To conclude with the excellent farce called the Good for Nothing.

Tomorrow evening, benefit of “The” Leffingwell, when he will appear for the first time this season as the “Gushing Clorinda, the Girl of the Period,” and “Romeo Jaffier Jenkins.”

In rehearsal—An original comedy by A. W. Young, Esq., entitled A Victim of Circumstances.

Monday, 4 October 1869. Farewell week of “The” Leffingwell, who will appear for the first time here this Monday evening, 4 October 1869, in his original character of Bonnefoi, in A. W. Young’s new and original comedy of A Victim of Circumstances, supported by Miss Belle Howitt, Mary Leffingwell, and Millie Sackett. To conclude with, for the first time this season, the laughable comedietta, An Object of Interest.

Wednesday, 6 October 1869. Farewell week of “The” Leffingwell, who will appear Wednesday evening, 6 October 1869, in his great character of Beppo in H. J. Byron’s laughable burlesque, entitled Fra Diavolo. To conclude with a “bit of nonsense,” in which “The” Leffingwell will appear as Romeo Jaffier Jenkins in Too Much for Good Nature. Supported by Miss Belle Howitt, Mary Leffingwell, and Millie Sackett.

In rehearsal, Ye ancient legend of ye grand Queen Bess.

Commencing Monday evening, 18 October 1869. The world-renowned Morlacchi Troup, under the direction of, and led by the Great Queen of Terpsichore, the peerless Guiseppina Morlacchi (La Impeatrice de Grace,) star danseuse of the world, supported by a corps of premiere danseuses, in an original dramatization, Flamella, the Demon Page, introducing this great “Ariel of the Dance” and her Sister Artistes in a manner that will mark a NEW ERA in the History ARTISTIC BALLET D’ACTION. (Ben G. Rogers as Marcus.)

Commencing Monday, 15 November 1869. Mrs. Scott Siddons.

Monday evening, 15 November 1869. In her great character of Julia in Sheridan Knowles’ masterpiece, The Hunchback, supported by the excellent young actor, Mr. J. Clinton Hall, and the entire dramatic company. NOTICE. Owing to the non-arrival of Mrs. Scott Siddon’s dresses for Rosalind in Shakespeare’s As You Like It, the management are obliged to substitute the above sterling play.

Tuesday, 16 November 1869. Mrs. Scott Siddons. By request, Bulwer’s beautiful play, The Lady of Lyons or, Love and Pride.

Wednesday evening, 17 November 1869, when will be presented, for the first time in several years, the celebrated comedy in 5 acts by Richard Brinsley Sheridan, entitled The School for Scandal.

Thursday evening, Thanksgiving night, 18 November 1869. Mrs. Scott Siddons for the first time here in her great character of Rosalind in Shakespeare’s superb idyllic comedy, As You Like It.

Friday night. Farewell benefit of Mrs. Scott Siddons, Shakespeare’s great comedy, Much Ado about Nothing.

Friday night, 19 November 1869. Farewell benefit of Mrs. Scott Siddons, when she will appear in her great character of Beatrice in Shakespeare’s celebrated comedy, Much Ado about Nothing.

Saturday afternoon. Mrs. Scott Siddons, when will be presented (by request,) Shakespeare’s superb idyllic comedy, As You Like It.

Monday evening, 22 November 1869. The famous comedian, Mr. Joseph Emmett, in an entirely new play, by Mr. Charles Gaylor, entitled Fritz, Our Cousin German.

Mary Mitchell, Buffalo Commercial Advertiser (3 January 1870), p. 3, c. 2.

Edwin Adams in Enoch Garden. Buffalo Commercial Advertiser (18 January 1870), p. 3, c. 1.

Too Small. Buffalo Morning Express (10 June 1870), p. 4, c. 2.

John E. Owens in The Poor Gentleman. Buffalo Commercial Advertiser (14 February 1871), p. 3, c. 2.

German Opera. Buffalo Morning Express (25 February 1871), p. 4, c. 2.

Edwin Forrest in Richelieu, 19 February 1872. Mentioned in David Lawrence and Debra Ludwig, Bravo Buffalo! Entertainment through the Years: 1983 Calendar (Buffalo: a publication of Arts Development Services, 1983), p. 7. [Special Collections: Oversize F 129 .B8 B317]
Buffalo Bill and Texas Jack in Prairie Scouts. Buffalo Morning Express (28 January 1873), p. 1, c. 4.

Joseph Kuhn Leads Orchestra, Buffalo Morning Express (10 March 1873), p. 1, c. 4.

Buffalo Bill. Scouts of the Plains. Buffalo Morning Express (12 June 1873), p. 1, c. 2.

Lawrence Barrett in Richelieu. Buffalo Commercial Advertiser (16 September 1873), p. 3, c. 3.

Lawrence Barrett in Hamlet. Buffalo Commercial Advertiser (17 September 1873), p. 3, c. 2.

Charlotte Cushman and Guy Mannering in Macbeth, and King Henry VIII. Buffalo Morning Express (4 December 1873), p. 1, c. 5.

John McCullough, Shakespeare, Buffalo Morning Express (16 December 1873), p. 1, c. 4.

Clara Morris in Geneva Cross. Buffalo Morning Express (24 December 1873), p. 1, c. 4.

Tomasso Salvini in Hamlet. Buffalo Morning Express (30 December 1873), p. 1, c. 4.

Mrs Chanfrau in Jealousy. Buffalo Morning Express (8 January 1874), p. 1, c. 2.

Mrs F.S. Chanfrau in Jealousy. Buffalo Morning Express (9 January 1874), p. 1, c. 6.

Mrs F.S. Chanfrau in A Sheep in Wolf’s Clothing. Buffalo Morning Express (12 January 1874), p. 1, c. 6.

Kate Fisher in The French Spy. Buffalo Morning Express (24 January 1874), p. 1, c. 2.

S.C. France and Ben G. Rogers in Marked for Life. Buffalo Morning Express (27 January 1874), p. 1, c. 2.

Annie Firmin and John Jack in John Garth. Buffalo Morning Express (3 February 1874), p. 1, c. 2.

Baker & Farron in Chris and Lena. Buffalo Morning Express (11 February 1874), p. 1, c. 2.

16 February 1874. Mrs. F. B. Conway, supported by Mr. Frank Roche & Miss Lillian Conway, will appear in a new emotional comedy, in six tableaux, entitled Led Astray. Buffalo Morning Express (17 February 1874), p. 1, c. 2.

Francis Bongs in La Marseillaise. Buffalo Morning Express (3 March 1874), p. 1, c. 4.

Mlle. Marietta Ravel in Repertoire. Buffalo Morning Express (10 March 1874), p. 1, c. 2.

Louise Sylvester in Nip, the Pretty Flower. Buffalo Morning Express (17 March 1874), p. 1, c. 2.

Frank Chanfrau in The Arkansas Traveler. Buffalo Morning Express (24 March 1874), p. 1, c. 2.

Laura Don in Nobody’s Daughter. Buffalo Morning Express (31 March 1874), p. 1, c. 3.

J. Leslie Gossin in Under the Gaslight. Buffalo Morning Express (1 April 1874), p. 1, c. 2.

Anne Champion and J. Leslie Gossin in Ten Nights in a Bar Room. Buffalo Morning Express (3 April 1874), p. 1, c. 2.

Anna Campion and Ada Gray in Charity. Buffalo Morning Express (8 April 1874), p. 1, c. 2.

Ada Gray in Article 47. Buffalo Morning Express (11 April 1874), p. 1, c. 7.

E.A. Sothern in Repertoire. Buffalo Morning Express (14 April 1874), p. 1, c. 5.

Friday, 1 May 1874. All Star Cast in The Black Crook. Bidwell & MacDonough, proprietors. Buffalo Morning Express (28 April 1874), p. 1, c. 2.

Holman English Opera Company in Repertoire. Buffalo Morning Express (5 May 1874), p. 1, c. 2.

Thursday evening, 7 May 1874. Bellini’s celebrated opera, La somnambula or, the Village Phantom. Miss Sallie Holman as Amina. Miss Julia Holman as Liza. To conclude with the great burlesque, Black-Eyed Susan or, the Little Bill that Was Taken Up.

Friday–Saturday, 8–9 May 1874. Lawrence Barrett Combination. Buffalo Morning Express (9 May 1874), p. 1, c. 6.

Baker & Farron in Chris and Lena. Buffalo Morning Express (12 May 1874), p. 1, c. 2.

Mrs James Oates in The Grand Duchess. Buffalo Morning Express (19 May 1874), p. 1, c. 6.

Tuesday, 19 May 1874. Mrs. James A. Oates, and Company. When will be presented for the first time, M’me Angot’s Child.

Wednesday evening, 20 May 1874. Rob Roy, amateur performance for the benefit of the St. Andrews, Caledonian Society. Buffalo Morning Express (21 May 1874), p. 1, c. 6.

John A. Stevens in Daniel Boone. Buffalo Morning Express (2 June 1874), p. 1, c. 2.

The great Parisian sensation, Monsieur Alphonse. Miss Fanny Davenport as Madame Guichard. Miss Sara Jewett as Raymonde. Mrs. G. H. Gilbert as Manon. Mr. Geo. Parkes as Monsieur Alphonse. Buffalo Morning Express (11 June 1874), p. 1, c. 4.

Friday evening, 12 June 1874. Last night of the season. New Year’s Eve for the Last Time. With Mr. Geo. Clarke.

Saturday afternoon, 13 June 1874. The Ladies Battle, with Mr. Geo. Clarke.

Wednesday evening, 17 June 1874. By general request will be presented Bulwer’s brilliant comedy of Money, with Mr. Geo. Clarke. (Mrs. H. L. Meech as Clara Douglass.) Buffalo Morning Express (11 June 1874), p. 1, c. 4. 

Sam DeVere in Just in Time. Buffalo Morning Express (25 August 1874), p. 1, c. 5.

Louise Sylvester in Nip. Buffalo Morning Express (3 September 1874), p. 1, c. 2.

John T. Raymond as Col. Sellers in The Gilded Age. Buffalo Morning Express (7 September 1874), p. 1, c. 7; Buffalo Morning Express (8 September 1874), p. 1, c. 5.

M.A. Mestayer in The Hoodlum. Buffalo Morning Express (15 September 1874), p. 1, c. 4.

James Taylor in The Wandering Heir. Buffalo Morning Express (22 September 1874), p. 1, c. 5.

Mrs D.P. Bowers in Repertoire. Buffalo Morning Express (29 September 1874), p. 1, c. 4.

Little Nell in No Name. Buffalo Morning Express (6 October 1874), p. 1, c. 5.

Dominick Murray in Escaped from Sing-Sing. Buffalo Morning Express (13 October 1874), p. 1, c. 7.

Lotta in Zip or, Point Lynde Light. Buffalo Morning Express (27 October 1874), p. 1, c. 4.

Lotta Musette, Buffalo Morning Express (3 November 1874), p. 1, c. 4.

Wallace Sisters in Little Dorrit. Buffalo Morning Express (10 November 1874), p. 1, c. 3.

Fanny Janauschek in Mary Stuart. Buffalo Commercial Advertiser (17 November 1874), p. 3, c. 2; Buffalo Morning Express (17 November 1874), p. 1, c. 4.

Fanny Janauschek in Chesney Wold. Buffalo Morning Express (18 November 1874), p. 1, c. 5.

Fanny Janauschek in Queen Elizabeth. Buffalo Commercial Advertiser (19 November 1874), p. 3, c. 1; Buffalo Morning Express (19 November 1874), p. 1, c. 5.

Fanny Janauschek in Deborah. Buffalo Morning Express (21 November 1874), p. 1, c. 4.

Fanny Janauschek in Macbeth. Buffalo Morning Express (23 November 1874), p. 1, c. 6.

Jane Coombs in London Assurance. Buffalo Morning Express (24 November 1874), p. 1, c. 4.

Jane Coombs in The Stranger. Buffalo Morning Express (25 November 1874), p. 1, c. 4.

Jane Coombs in The Hunchback. Buffalo Morning Express (26 November 1874), p. 1, c. 5.

Jane Coombs in The Lady of Lyons. Buffalo Morning Express (28 November 1874), p. 1, c. 2.

Jane Coombs in Camille. Buffalo Morning Express (30 November 1874), p. 1, c. 6.

Edwin Adams in Repertoire. Buffalo Morning Express (1 December 1874), p. 1, c. 5.

Violetta Colville in Concert. Buffalo Morning Express (7 December 1874), p. 1, c. 4.

Ella Wesner in Mixed. Buffalo Morning Express (8 December 1874), p. 1, c. 4.

Mrs James A. Oats in La fille de Mme. Angot. Buffalo Morning Express (16 December 1874), p. 1, c. 5.

Oliver D. Byron in Ben McCullough. Buffalo Morning Express (22 December 1874), p. 1, c. 5.

Oliver D. Byron in Donald McCay. Buffalo Morning Express (25 December 1874), p. 1, c. 4.

Carroll Family in The Orphans. Buffalo Morning Express (29 December 1874), p. 1, c. 2.

T.G. Riggs in Shin Fane. Buffalo Morning Express (1 January 1875), p. 1, c. 6.

Charlotte Thompson in Jane Eyre. Buffalo Morning Express (5 January 1875), p. 1, c. 9.

Joseph Murphy in Maum Cre. Buffalo Morning Express (12 January 1875), p. 1, c. 6.

Frank Mayo in Davy Crockett. Buffalo Morning Express (19 January 1875), p. 1, c. 6.

Wybert Reeve and Adeline Stanhope in The Woman in White. Buffalo Morning Express (26 January 1875), p. 1, c. 5.

Kate Fisher in Mazeppa. Buffalo Morning Express (2 February 1875), p. 1, c. 4.

P.F. Baker and T.J. Farron in The Cut Glove. Buffalo Morning Express (9 February 1875), p. 1, c. 8.

The Deluge. Buffalo Morning Express (17 February 1875), p. 1, c. 2.

The Color Guard. Buffalo Morning Express (25 February 1875), p. 1, c. 7.

Mdm Janauschek in Repertoire. Buffalo Morning Express (27 February 1875), p. 1, c. 4.

Agnes Booth in Repertoire; J.F. Wheelock in Repertoire. Buffalo Morning Express (2 March 1875), p. 1, c. 6.

J.K. Emmet in Fritz. Buffalo Morning Express (9 March 1875), p. 1, c. 7.

J.K. Emmet in Phil, the Foundling. Buffalo Morning Express (16 March 1875), p. 1, c. 5.

J.K. Emmet in Max. Buffalo Morning Express (19 March 1875), p. 1, c. 2.

Thomas G. Riggs in Shin Fane. Buffalo Morning Express (23 March 1875), p. 1, c. 1.

Clara Morris in Article 47. Buffalo Morning Express (24 March 1875), p. 1, c. 2.

Clara Morris in The Hunchback. Buffalo Morning Express (26 March 1875), p. 4, c. 1.

Clara Morris in Marguerite. Buffalo Morning Express (27 March 1875), p. 1, c. 2.

George Clarke and Mrs Rousby in Repertoire. Buffalo Morning Express (31 March 1875), p. 1, c. 6.

Henrietta (Mrs F.S.) Chanfrau in Repertoire. Buffalo Morning Express (6 April 1875), p. 1, c. 6.

Buffalo Sængerbund in Allesandro Stradella. Buffalo Morning Express (13 April 1875), p. 1, c. 4.

T.G. Riggs in The Octaroon. Buffalo Morning Express (17 April 1875), p. 1, c. 7.

Robert McWade in Rip Van Winkle. Buffalo Morning Express (22 April 1875), p. 4, c. 1.

Olive Logan in Surf. Buffalo Morning Express (27 April 1875), p. 4, c. 4.

Lawrence Barrett in Repertoire. Buffalo Morning Express (4 May 1875), p. 4, c. 2.

Georgie Langley in The Two Orphans. Buffalo Morning Express (25 May 1875), p. 4, c. 3.

J.L. Toole in The Dodger; J.L. Toole in Off the Line. Buffalo Morning Express (8 June 1875), p. 4, c. 1.

Salisbury’s Troubadours in Patchwork. Buffalo Morning Express (22 June 1875), p. 4, c. 1.

Neil Bryant Minstrels, Buffalo Morning Express (25 July 1875), p. 4, c. 4.

Charlotte Thompson in Jane Eyre. Buffalo Morning Express (24 August 1875), p. 4, c. 3.

Frank Frayne in Slocum. Buffalo Morning Express (31 August 1875), p. 4, c. 3.

Attractions Booked, Buffalo Morning Express (4 September 1875), p. 4, c. 4.

Vokes Family in Repertoire. Buffalo Morning Express (14 September 1875), p. 4, c. 1.

John Drew in Big Bonanza. Buffalo Morning Express (21 September 1875), p. 4, c. 4.

Frank Mayo in Davy Crockett. Buffalo Morning Express (28 September 1875), p. 4, c. 4.

Sallie Adams and Jule Keen in Cut Glove. Buffalo Morning Express (5 October 1875), p. 4, c. 1.

Georgie Langley and Dolly Pike in The Two Orphans. Buffalo Morning Express (12 October 1875), p. 4, c. 4.

Lewis James in Our Boys. Buffalo Morning Express (19 October 1875), p. 4, c. 3.

Lawrence Barrett in Repertoire. Buffalo Morning Express (3 November 1875), p. 4, c. 3.

Harrigan & Hart in The Blue and the Grey. Buffalo Morning Express (9 November 1875), p. 4, c. 2.

Harrigan & Hart in The Doyle Brothers. Buffalo Morning Express (9 November 1875), p. 4, c. 2.

E.L. Davenport in Repertoire. Buffalo Morning Express (16 November 1875), p. 4, c. 4.

Lewis Morrison and Rose Wood in The Lotus Flower. Buffalo Morning Express (23 November 1875), p. 4, c. 1.

Lewis Morrison and Rose Wood in Bit o’ Ash. Buffalo Morning Express (24 November 1875), p. 4, c. 5.

Fanny Davenport in Repertoire. Buffalo Morning Express (30 November 1875), p. 4, c. 6; Buffalo Morning Express (2 December 1875), p. 4, c. 5.

Maggie Mitchell in Repertoire. Buffalo Morning Express (7 December 1875), p. 4, c. 1.

Jane Coombs in Repertoire. Buffalo Morning Express (14 December 1875), p. 4, c. 3.

Edwin Adams in Enoch Garden. Buffalo Morning Express (21 December 1875), p. 1, c. 5.

Edwin Adams in The Robbers. Buffalo Morning Express (27 December 1875), p. 4, c. 3.

John Thompson in Zykes, the Showman. Buffalo Morning Express (28 December 1875), p. 4, c. 1.

Amateurs in Still Waters Run Deep. Buffalo Morning Express (11 January 1876), p. 4, c. 1.

Oliver Doud Byron and Virginia Mitchell in Donald McCay. Buffalo Morning Express (12 January 1876), p. 4, c. 2.

Friday Evening, 14 January 1876. Farewell benefit of Oliver Doud Byron, when he will appear in his great success, the famous sensational drama, entitled Across the Continent.

Oakes Rose in Around the World in 80 Days. Buffalo Morning Express (18 January 1876), p. 4, c. 1.

Thomas G. Riggs in Repertoire. Buffalo Morning Express (3 February 1876), p. 4, c. 1.

Under the Gaslight (Centennial Entertainment). Buffalo Morning Express (8 February 1876), p. 4, c. 4.

C.W. Barry in The Spy. Buffalo Morning Express (9 February 1876), p. 4, c. 6.

Amateur Players in Meg’s Diversion. Buffalo Morning Express (15 February 1876), p. 4, c. 1.

Amateur Players in The Two Buzzards. Buffalo Morning Express (15 February 1876), p. 4, c. 1.

James Ward in Repertoire. Buffalo Morning Express (17 February 1876), p. 4, c. 2.

Dominick Murray in Repertoire. Buffalo Morning Express (22 February 1876), p. 4, c. 1.

25 February 1876. Farewell benefit of the world-famous character artists, Mr. Dominick Murray, he appearing in his own entirely new and powerful American drama, entitled The Men of ’76.

Monday, 28 February: America’s great comedian, Mr. John E. Owens. Also, Minette Thompson, in The Cricket on the Hearth. Buffalo Morning Express (29 February 1876), p. 4, c. 5; Buffalo Morning Express (3 March 1876), p. 4, c. 4.

Lucille Western in Repertoire. Buffalo Morning Express (7 March 1876), p. 4, c. 4.

Baker & Farron in Heinrich & Hettie. Buffalo Morning Express (14 March 1876), p. 4, c. 8.

George Rignold in Henry V. Buffalo Morning Express (21 March 1876), p. 4, c. 1.

J.W. Jennings in Inflation. Buffalo Morning Express (28 March 1876), p. 4, c. 4.

Charlotte Thompson in Maud Muller. Buffalo Morning Express (5 April 1876), p. 4, c. 5.

Charlotte Thompson in Jane Eyre. Buffalo Morning Express (8 April 1876), p. 4, c. 4.

Lillie Eldridge in The Two Orphans. Buffalo Morning Express (11 April 1876), p. 4, c. 1.

Ben Rogers in Wives as They Were, Maids as They Are. Buffalo Morning Express (18 April 1876), p. 4, c. 4.

Morosco Family in The Naiad Queen. Buffalo Morning Express (19 April 1876), p. 4, c. 3.

Fred Wren in Colleen Brown. Buffalo Morning Express (25 April 1876), p. 4, c. 3.

Miss Jeffreys Lewis in Pique. Buffalo Morning Express (26 April 1876), p. 4, c. 1.

Mark Bates in Home. Buffalo Morning Express (2 May 1876), p. 4, c. 4.

Alex Bischoff and Mrs Imogene Brown in Der Freischutz. Buffalo Morning Express (16 May 1876), p. 4, c. 3.

Edwin Booth in Repertoire. Buffalo Morning Express (30 May 1876), p. 4, c. 1.

Salisbury’s Troubadours in Patchwork. Buffalo Morning Express (16 June 1876), p. 4, c. 4.

Vokes Family in Belles of the Kitchen. Buffalo Morning Express (13 July 1876), p. 4, c. 1.

Kate Claxton in Conscience. Buffalo Morning Express (8 August 1876), p. 4, c. 3.

Sol Smith Russell in Impersonations. Buffalo Morning Express (27 August 1876), p. 4, c. 5.

Sallie Adams and Jule Keene in The Cut Glove. Buffalo Morning Express (5 September 1876), p. 4, c. 3.

List of Officials and Coming Attractions, Buffalo Morning Express (9 September 1876), p. 4, c. 2.

Lester Wallack in Rosedale. Buffalo Morning Express (19 September 1876), p. 4, c. 4.

Lester Wallack in Ours. Buffalo Morning Express (23 September 1876), p. 4, c. 3.

Lucille Western in Repertoire. Buffalo Morning Express (26 September 1876), p. 4, c. 5.

George C. Boniface in The American’s Gold. Buffalo Morning Express (3 October 1876), p. 4, c. 3.

Mary Anderson in Repertoire. Buffalo Morning Express (12 October 1876), p. 4, c. 2.

Rose Eytinge in Rose Michel. Buffalo Morning Express (17 October 1876), p. 4, c. 1.

All-Star Cast in Pique. Buffalo Morning Express (24 October 1876), p. 4, c. 1.

Lawrence Barrett and Frederick B. Ward in Julius Cæsar. Buffalo Morning Express (4 November 1876), p. 4, c. 5.

Rose Eytinge in The Geneva Cross. Buffalo Morning Express (7 November 1876), p. 4, c. 3.

Rose Eytinge in Katharine or, Mystery of Bracken Hollow. Buffalo Morning Express (10 November 1876), p. 4, c. 1.

Minnie Palmer in Kisses. Buffalo Morning Express (14 November 1876), p. 4, c. 1.

Mme Fanny Janauschek in Repertoire. Buffalo Morning Express (21 November 1876), p. 4, c. 3.

Maggie Mitchell in Repertoire. Buffalo Morning Express (28 November 1876), p. 4, c. 2.

Bobby Newcomb in Uncle Tom’s Cabin. Buffalo Morning Express (5 December 1876), p. 4, c. 1.

Effie E. Ellsler in Clouds. Buffalo Morning Express (12 December 1876), p. 4, c. 1.

Effie E. Ellsler in As You Like It. Buffalo Morning Express (18 December 1876), p. 4, c. 1.

Adelaide Neilson in Repertoire. Buffalo Morning Express (26 December 1876), p. 4, c. 1.

George Fawcett Rowe in Brass. Buffalo Morning Express (29 December 1876), p. 4, c. 3.

Robert McWade in Rip Van Winkle. Buffalo Commercial Advertiser (1 May 1877), p. 3, c. 2.

Louise Pomeroy in Cymbeline. Buffalo Commercial Advertiser (15 October 1877), p. 3, c. 2.

Lawrence Barrett in Richelieu. Buffalo Commercial Advertiser (21 December 1877), p. 3, c. 1.

Mary Anderson in Romeo and Juliet. Buffalo Commercial Advertiser (26 September 1879), p. 3, c. 1.

Fanny Davenport in Pique. Buffalo Commercial Advertiser (10 October 1879), p. 3, c. 1.

Fanny Davenport in Cymbeline. Buffalo Commercial Advertiser (11 October 1879), p. 3, c. 1.

Annie Pixley in M’liss. Buffalo Commercial Advertiser (6 September 1880), p. 3, c. 1.

Week beginning Monday, 3 January 1881. Buffalo’s favorite comedians and versatile character artists, Baker & Farron, under the direction of Messrs. Brooks & Dickson, in their New York comedy drama, in 4 acts, entitled The Emigrants.

Next: Haverly’s “Widow Bedott” Company.

Sarah Bernhardt in Camille. Buffalo Commercial Advertiser (22 March 1881), p. 3, c. 3.

Joseph Jefferson in The Rivals. Buffalo Commercial Advertiser (2 September 1881), p. 3, c. 1.

Week beginning Monday, 12 September 1881. Annie Pixley and the McDonough-Fulford Company in Bret Harte’s great play, M’liss, Child of the Sierras.

Beginning Monday, 19 September 1881, for 4 days. Lilian Cleves’ Combination, in the New York Success, Only a Farmer’s Daughter.

Friday–Saturday, 24–25 February 1882. Thos. W. Keene, under the management of William R. Hayden. Friday: Bulwer Lytton’s masterpiece in 5 acts, Richelieu or, The Conspiracy. Saturday matinee: Merchant of Venice. Saturday night: Macbeth.

Commencing Monday, 27 February: Mr. & Mrs. Geo. S. Knight in Bronson Howard’s new great serio-comic drama, Baron Rudolph, a character born to live.

Friday night, 22 September 1882, and Saturday matinee: Mr. & Mrs. McKee Rankin in the new American play, ’49.

Saturday night, 23 September 1882. For the last time in their successful play, The Danites.

Next, commencing Monday, 25 September 1882. Edward Harrigan’s masterpiece, Squatter Sovereignty, presented by M. W. Hanley’s Company.

Thursday–Saturday, 11–13 January 1883. Miss Margaret Mather, under the management of Mr. J. M. Hill, in Leah, the Foresaken. Friday: As You Like It. Saturday matinee: Romeo and Juliet. Saturday night: As You Like It.

Monday–Wednesday, 15–17 January 1883. The Great Herrmann. Every child attending the Toy Matinee on Wednesday, Jan. 17th, presented with a handsome toy and everybody with an easel portrait of Herrmann.

Thursday–Saturday, 18–20 January 1883. Emma Abbott Grand Opera Company.

Thursday–Saturday, 15–17 March 1883. Modjeska, under the management of Mr. John Stetson.

Thursday evening. As You Like It. (Maurice Barrymore as Orlando De Bois.)

Friday evening. Frou-Frou.

Saturday, 17 March 1883. Last performances of Modjeska. Matinee, 17 March 1883. Odette. (Mr. M. H. Barrymore as Count Henri Clermont Latour.) Evening, 17 March 1883. Twelfth Night. (Mr. Maurice Barrymore as Orsino, Duke of Illyria.)

Monday–Wednesday, 19–21 March 1883. The tragedian, Mr. John McCullough, in Virginius, King Lear, and The Gladiator.

Thursday–Saturday, 22–24 March 1883. Oliver Doud Byron.

Monday–Saturday, 26–31 March 1883. Mr. and Mrs. Nat Goodwin (Eliza Weathersby) and Mr. Edwin F. Thorne, producing the latest London and New York success, The Black Flag, in five acts, by Henry Pettett, Esq.

Monday–Saturday, 2–7 April 1883. Mr. Joseph K. Emmet.

Madaline Hatton in Camille. Buffalo Commercial Advertiser (24 August 1883), p. 3, c. 1.

Saturday matinee, 15 December 1883. John McCullough, under the management of Wm. M. Conner, in Othello. Saturday night: John McCullough in Dr. Bird’s Price tragedy, in 5 acts, The Gladiator.

Monday–Wednesday, 17–19 December 1883. The Power of Money Combination.

Thursday–Saturday, 20–22 December 1883. Madison Square Theatre Company presents Young Mrs. Winthrop.

Monday–Saturday, 24–29 December 1883. Christmas week. M’lle Rhea, supported by Mr. Wm. Harris, under the management of Mr. Arthur B. Chase. Monday–Tuesday nights: M’lle Rhea’s own version of the delightful play, entitled The School for Scandal. Tuesday matinee: Much Ado about Nothing. Wednesday: Frou-Frou. Thursday: Unequal Match. Friday: Adrienne. Saturday matinee: Frou-Frou. Saturday night: Camille.

New Year’s week. Denman Thompson.

Monday–Wednesday, 21-23 January 1884. Mr. and Mrs. W. J. Florence in a new play, entitled Facts or, His Little Hatchet, a comedy drama in four acts, by George H. Jessop and William Gill.

Thursday–Saturday, 24–26 January 1884. Louis Aldrich & Chas. T. Parsloe in My Partner.

Saturday, 1 March 1884. Benefit of the flood sufferers, on which occasion will be presented Cricket on the Hearth.

[Coming. Miss Marie Prescott in A Woman’s Revenge.]

[Coming. Edwin Thorne Co. in The Black Flag.]

Saturday, 29 March 1884. America’s favorite, Maggie Mitchell. Matinee, 29 March 1884. Lorle. Night: The Little Savage.

Monday–Wednesday, 31 March – 2 April 1884. Thos. W. Keene presents Richard III, Hamlet, Lady of Lyons, Macbeth.

Thursday, 3 April 1884. Bartley Campbell’s spectacular drama, Siberia.

Monday–Wednesday, 15–17 September 1884. Barry & Fay’s Comedy Company in Leonard Grover’s satirical farce comedy in three acts, entitled All Crazy. Note.—Owing to the temporary illness of MR. HUGH FAY, the management has specially engaged MR. W. H. LYTELL, the Eminent Actor, to play the part of JUDGE O’GRADY.

Thursday–Saturday, 18–20 September 1884. The famous author and actor, John A. Stevens, in his greatest drama, Unknown, a River Mystery.

Henry Irving in Louis XI. Buffalo Commercial Advertiser (13 October 1884), p. 3, c. 1.

Thursday–Saturday, 30 October – 1 November 1884. The Madison Square Theatre (Mr. M. H. Mallory, manager) will present the greatest dramatic success, Hazel Kirke.

Monday–Wednesday, 30 October [wrong date! 3–5 November] 1884. Mr. & Mrs. W. J. Florence present the comedies, Our Governor and The Mighty Dollar.

Friday evening and Saturday matinee, 19–20 December 1884. A St. Augustine Episode, written expressly for the Amateurs by a leading society Lady. Saturday evening. Still Waters Run Deep.

Christmas week, commending Monday, 22 December. The greatest spectacular melodrama of the age, The Romany Rye.

Thursday–Saturday, 1–3 January 1885. The Madison Square Theatre Co. will present for the first time in this city, The Private Secretary.

Monday–Wednesday, 5–7 January 1885. The World’s renowned Thatcher, Primrose & West’s Consolidated Minstrels. William Muldoon, the famous Grecian and Roman wrestler, will also appear with this Co., in Ancient and Modern Statuary.

Fanny Davenport in Fedora. Buffalo Commercial Advertiser (27 February 1885), p. 3, c. 1.

Thursday–Saturday nights, 12–14 March 1885. Mr. Joseph Murphy in the greatest of all Irish dramas, by Fred Marsden, entitled Kerry Gow. Saturday matinee: Shaun Rhue.

Monday–Wednesday, 16–18 March 1885. The comedians Robson and Crane.

[Coming. Mestayer-Vaughan Combination in We, Us & Co.]

Buffalo Orpheus society, last concert of the season, April 1885. Mentioned in Geschichte der Deutschen in Buffalo und Erie County, N.Y., mit Biographien und Illustrationen hervorragender Deutsch-Amerikaner, welche zur Entwickelung der Stadt Buffalo beigetragen haben (Buffalo: Verlag und Druck von Reinecke & Zesch, 1898), p. 172. [Special Collections F 129 B8 R4]

Monday–Thursday, 13–16 April 1885, and Saturday matinee. Frank Mayo and his Company of Artists of Unusual Merit, under the Management of Mr. Sheridan Corbyn. A romantic play by Messrs. Frank Mayo and John G. Wilson, founded on Werner’s novel of Vineta, entitled Nordeck.

Friday–Saturday, 17–18 April. Davy Crockett.

Monday–Wednesday, 20–22 April 1885. The distinguished comedienne, M’lle Rhea, supported by Mr. Walter L. Dennis, under the management of Mr. J. W. Morrissey. Monday night–Wednesday matinee: Victorien Sardou’s exquisite comedy-drama in four acts, The Power of Love, specially arranged and adapted for M’lle Rhea by M. Francois Mons. Wednesday night: The American Countess, an original play by Mr. Howard Carroll.

Thursday–Saturday, 23–25 April 1885. Farewell engagement of the Boston Ideal Opera Company, Miss E. H. Ober, proprietor & manager. Thursday night and Saturday matinee: Giraldaa romantic and comic opera in 3 acts, by Adolphe Adam, arranged and adapted by Mr. Oscar Weil. Friday night: Fra Diavolo. Saturday night: H. M. S. Pinafore.

Monday–Thursday, 27–30 April 1885. Over the Garden Wall, a comic complication in three sections and a gate, by Scott Marble and George S. Knight, in which will appear the popular artists, Mr. and Mrs. George S. Knight, supported by his graceful Awkwardness, Mr. Robert E. Graham, and Company of Comedians.

Friday evening and Saturday matinee, 1–2 May 1885. The comedians Robson and Crane to commence with a comedietta, in one act, called Uncle’s Will. After which Mr. Joseph Bradford’s three-act comedy, The Cherubs. Saturday night: Robson and Crane in Champagne and Oysters.

Tuesday–Wednesday, 5–6 May 1885. Benefit of the Grand Army of the Republic Relief Fund, when the Buffalo Amateur Opera Company will repeat Gilbert and Sullivan’s romantic comic opera, The Pirates of Penzance.

Thursday–Saturday, 7–9 May 1885. Lillian Lewis in Elliott Barnes’ greatest American play, Only a Farmer’s Daughter.

Monday–Saturday, 16–21 November 1885. The comedians, Robson and Crane, in their magnificent production of Shakespeare’s Comedy of Errors. Under the direction of Joseph Brooks. This revival with its costumes, scenery and groupings has been designed by Mr. Alfred Thompson, London, England.

Commencing Monday, 23 November 1885. Lotta. Friday night and Saturday matinee, 27–28 November 1885. Lotta as Little Nell and the Marchioness in Charles Dickens, Jr.’s new version of The Old Curiosity Shop, adapted by Mr. Charles Dickens from his father’s novel.

Saturday night. Benefit concert in aid of the district nurses to enable their continuing thus good work among the suffering poor of Buffalo.

Monday–Wednesday, 30 November – 1 December 1885. Bartley Campbell’s grand spectacular production, Clio.

Saturday matinee, 5 December 1885. Benefit of the Buffalo Amateur Opera Co. in H. M. S. Pinafore.

Monday–Saturday, 7–12 December 1885. Lawrence Barrett, under the direction of Mr. Arthur B. Chase. Monday: Richelieu. Tuesday: Hon. George H. Boker’s tragedy in 6 acts and tableaux, Francesca da Rimini, a realization of Dante’s celebrated story. Wednesday: Hamlet. Thursday: a tragedy and a comedy, Yorick’s Love and David Garrick. Friday: two comedies, The King’s Pleasure and The Wonder. Saturday matinee: Francesca Da Rimini. Saturday night: Julius Cæsar, with Mr. Barrett as Cassius.

Monday–Saturday, 14–19 December 1885. Monday–Wednesday nights: Mr. & Mrs. W. J. Florence in Dombey and Son. Thursday night and Saturday matinee: Mr. & Mrs. W. J. Florence in Our Governor. Friday and Saturday nights: Mr. & Mrs. W. J. Florence in Mighty Dollar.

1 February 1886: Buffalo Amateurs (including Peter C. Cornell) in Sardeau’s Diplomacy.

27 February 1886: Buffalo Amateurs (including Peter C. Cornell) in Dr. Westland Marsden’s A Favorite of Fortune.

16 December 1886: Buffalo Amateurs (including Peter C. Cornell) in W.S. Gilbert’s Wedding March, an Eccentricity.

Friday–Saturday, 7–8 January 1887. Mr. Louis James and Miss Marie Wainwright. Friday: Othello. Saturday matinee: Virginius. Saturday night: Merchant of Venice and Katherine and Petruchio.

Next week: The Mestayer-Vaughn Combination present better than ever the jolly success, We, Us & Co.
Monday–Thursday, and Saturday nights, 31 January – 3 February, and 5 February 1887. Madame Janauschek as Meg Merrilies in the dramatization in 4 acts of Sir Walter Scott’s Guy Mannering. Buffalo Commercial Advertiser (1 February 1887), p. 3, c. 2.

Next week. Joseph Murphy will present, in succession, Kerry Gow, Shaun Rhue, and The Donagh.

21 February 1887???: Buffalo Amateurs (including Peter C. Cornell) in Husband to Order, along with the farce, My Turn Next.

Thursday night–Saturday matinee, 10–12 March 1887. Modjeska, supported by Maurice Barrymore and her own company, in The Chouans, a romantic drama in three acts and eight tableaux, from a novel by Balzac. Dramatized for Madame Modjeska by Pierre Berton. English version by Paul M. Potter.

Next week: Sardou’s grand spectacle, Theodora, with Lillian Olcott.

Friday–Saturday, 6–7 May 1887. Dockstaders Minstrels, from their permanent home of Modern Minstrelsy, Broadway, N.Y. Entertainment: Session of the Knickerbocker Club. Finale: Our Bartholdi Statue. Part Second: Mr. Shortis, Old Kentucky Home, A Sketch of Life on the Plantations. Mr. Dockstader in Misfits. Leopold & Bunnell in Fun and Harmony. Prof. Parker with his educated dogs and cats in astonishing evidences of animal intelligence. Part Third: The greatest of all comic opera burlesques, Our Minnie.

[Coming: Montague-Turner Opera Co.]

18 May 1887: Buffalo Amateurs (including Peter C. Cornell) in Barbara (1‑act) and Time Will Tell (3‑act).

Margaret Mather in Romeo and Juliet. Buffalo Commercial Advertiser (5 September 1887), p. 3, c. 1.

Monday–Wednesday, 12–14 September 1887. Tour of Edwin Booth and Lawrence Barrett. Arthur B. Chase, Director. Monday evening, 12 September 1887. Julius Cæsar, with Edwin Booth as Brutus and Lawrence Barrett as Cassius. Edwin Booth in Hamlet. Buffalo Commercial Advertiser (14 September 1887), p. 3, c. 1.

Thursday–Saturday, 15–17 September 1887. Jules Verne’s Around the World in Eighty Days.

Monday–Wednesday, 19–21 September 1887. Limited engagement of the favorite young comedian, Mr. Frank Daniels “Old Sport,” supported by Miss Bessie Sanson in the new spectacular burlesque, Little Puck, by A. C. Gunter, Fred G. Maeder, Robert Fraser and Howard P. Taylor.

Monday–Wednesday, 29 September – 1 October 1887. The world-renowned prestidigitateur—the original and only Herrmann, assisted by the beautiful Mme. Herrmann. Part I: 30 Minutes of Mystery, Marvel and Mirth. Part II: The Slave Girl’s Dream. Part III: Fata Morgana. Part IV: Black Art! Part V: Magique improvviata. During the evening, Prof. Herrmann will wear the Royal Decorations presented to him by the late King of Spain.

Next week, commencing Monday, 3 October 1887. A. M. Palmer will present the great success of last season at the Madison Square Theatre entitled, Jim, the Penman.

Saturday matinee, 22 November 1887??. Fanchonette, an opera bouffe in 3 acts. Composed by Gaston Serpette, and adapted from the French by Oscar Weil.

Saturday evening, 22 November 1887??. Boston Ideal Opera Company (Miss E. H. Ober, Manager) in Girofle Girofla, a comic opera in three acts by Charles Lecocq.

Commencing Monday, 24 November 1887??. Evans & Hoeys Meteors present C. H. Hoyt’s new tidal wave of merriment, entitled A Parlor Match.

Saturday matinee, 24 December 1887. Mrs. Potter, supported by Mr. Kyrle Bellew and Mr. Henry Lee, under the personal management of Mr. H. B. Miner, in Romeo and Juliet.

Monday–Wednesday, 26–28 December 1887. The Casino Comic Opera Co. present Erminie.

Thursday–Saturday, 29–31 December 1887. Sweatnam, Rice & Fagan’s Minstrels.

Thursday–Saturday, 29–31 December 1887. Sweatnam, Rice & Fagan’s Minstrels, under the management of George F. Clapham. Preliminary: Grand Musical Festival. Introductory: Pete’s Gwine to Marry; Double Quartette. Part Second: Manning and Davis in their musical specialty; Massoupias; The Wedding Bells; Issues of the Day; Le trois Havanus; America and France.

New Year Holiday week: The Irish comedian, Mr. Joseph Murphy.

Thursday–Saturday, 26–28 June 1888(?). The complete original Wallack Theatre Company, (From Wallack’s Theatre, New York, Mr. Lester Wallack, Proprietor,) in Robert Buchanan’s exquisite domestic drama in five acts, entitled Lady Clare, produced under the management of Gustave and Charles Frohman.

Thursday–Friday, 3–4 July 1888. Grand holiday performance, The Hidden Hand.

June or July??? 1888???. Every evening this week, also Saturday matinee. Eustis & Tuthill’s Big Burlesque Co. in Sidney Rosenfeld’s great travestie on the Black Art, A Modern Venus.

Monday–Friday, 13–17 August 1888. 20 Maidens to 1 Dude, a protean polyglot papilionaceous burletta in 3 meals, by Mr. W. A. Mestayer, Chef de Cuisine. Superb Zouave March and Drill by the 20 Maidens, introducing Prof. J. Hartl, the acknowledged champion swordsman of the universe and his world famed and original Viennese Lady Fencers, in their marvelous fencing tournament with swords, sabers, daggers and foils.

Monday–Tuesday, 20–21 August 1888. The new musical farce comedy, 3 Blind Mice.

Coming. Dockstader’s Minstrels.

Monday–Wednesday, 26–28 November 1888. Mrs. Langtry, accompanied by her own company. Tuesday evening: Bulwer’s great play, The Lady of Lyons. Wednesday matinee: As in a Looking Glass. Wednesday night: Pygmalion and Galatea.

Thursday–Saturday, 29 November – 1 December 1888. Henry E. Dixey in the world renowned spectacular burlesque, Adonis, supported by Rice & Dixey’s Big Burlesque Co.

Next week: Geo. H. Adams Co. in He, She, Him and Her, also with Nat. C. Goodwin.

Tuesday–Wednesday, 26–27 March 1889. The world-famed comedienne, Minnie Palmer, in the romantic idyll, My Sweetheart, written by William Gill, Esq.

Thursday–Saturday, 28–30 March 1889. The eminent representative actor, Mr. McKee Rankin, presents his romantic drama, The Runaway Wife.

Next week, commencing Monday, 1 April 1889. The Famous Carleton Opera Company.

Wednesday night – Saturday matinee, 15–18 May 1889. Mr. Frank Mayo in his famous original character, Davy Crockett.

Tuesday–Wednesday, 21 May 1889. Mr. Joseph Jefferson. Tuesday night: Rip Van Winkle. Wednesday: Mr. Joseph Jefferson and his own comedy company in two sterling comedies, the performance commencing with Cricket on the Hearth; concluding with the comedietta, Lend Me Five Shillings.

Thursday–Saturday, 23–25 May 1889. The famous McGiveny Family, the largest musical family in the world.

Wednesday night, 23 October 1889. Victoria Vokes and Thearle & Coopers Comedy Co in Angelina Blossom, M.D., a comedy in 3 acts adapted from the French of Messrs. Nocage & Ferrier, by F. C. Burnand, Esq., of London, England. (Its first production in America.)

Thursday–Saturday, 24–26 October 1889. Carleton Opera Company present the latest New York Casino success, The Brigands.

[Coming: Gorman’s Minstrels.]

Monday and Tuesday nights, Wednesday matinee, 18–20 November 1889. Mr. Wm. H. Crane, aided by a competent comedy company, under the direction of Mr. Joseph Brooks, in a new cosmopolitan comedy, in four acts, entitled On Probation, by Brander Mathews and Geo. H. Jessop. (Senhor Oliveira Pedro Y’Duarez, of Rio Janiero, Brazil, played by Mr. Henry Bergman. Lady Frank Brooke, Widow of the eldest son of the Marquis of Ascot, played by Georgie Drew Barrymore.)

Wednesday night, 20 November 1889. Mr. W. H. Crane in the new comedy, The Senator.

Thursday–Saturday, 21–23 November 1889. Sweet Lavender.

Next week: The Fat Men’s Club and Jim the Penman.

Monday–Wednesday, 4–6 November 1889. A Hole in the Ground, A Wail for the Woes of the Wayfarer, by Chas. H. Hoyt.

Tuesday (election) night, Nov. 5, the election returns will be furnished by the Western Union Telegraph and read from the stage.

Monday–Wednesday, 11–13 November 1889. W. W. Tillotson’s strong company in the great musical farce-comedy, Zig-Zag.

Saturday, 4 January 1890. Margaret Mather, supported by J. B. Studley, and Her Excellent Company under the management of Gilmore & Tompkins. Matinee: Romeo and Juliet. Night. As You Like It.

Monday–Wednesday, 6–8 January 1890. J. B. Polk presents his new play, The Silent Partner.

Thursday–Saturday, 9–11 January 1890. The N. Y. Lyceum Theatre comedy success, Our Flat.

Louis James in Julius Cæsar. Buffalo Courier (15 March 1890), p. 10, c. 2.

Thursday–Saturday, 11–13 December 1890. Kate Claxton and Chas. A. Stevenson in a grand revival of the world famous drama in seven acts entitled, The Two Orphans.

Monday–Saturday, 15–20 December 1890. Neil Burgess’ The County Fair.

Monday–Wednesday, 20–22 April 1891. The distinguished comedian, Sol Smith Russell, in an original comedy drama by Edw. E. Kidder entitled A Poor Relation. Tuesday afternoon, special extra matinee benefit to the Actors Fund of America, by consent of Sol Smith Russell and the Meech Bros. the Entire Receipts being given to this worthy charity.

Thursday–Saturday, 23–25 April 1891. Stuart Robson presents The Henrietta.

Tuesday–Wednesday, 8–9 December 1891. Mr. and Mrs. Kendal, under the direction of Daniel Frohman. Tuesday: A White Lie, an original comedy in four acts by Sydney Grundy. Wednesday: Still Waters Run Deep.

Thursday night, 10 December 1891. Benefit for the Buffalo District Nursing Association.

Friday–Saturday, 11–12 December 1891. Primrose and West’s Minstrels.

Friday–Saturday, 25–26 December 1891. Modjeska and her own company of players. Friday matinee: Much Ado about Nothing. Friday night: Measure for Measure. Saturday matinee: As You Like It. Saturday night: Macbeth.

Monday–Saturday, 28 December 1891 – 2 January 1892. New York Madison Square Theatre comedy success, Jane.

Thursday–Saturday, 7–9 January 1892. Rose Coghlan, supported by John T. Sullivan and Her Clever Company of Comedians, in Dorothy’s Dilemma, a comedy in three acts. Adapted from the German of Von Moser.

Monday–Wednesday, 11–13 January 1892. James T. Powers and a company of clever comedians in the brilliant farcical satire by John J. McNally, Esq., entitled A Straight Tip. Charles J. Rich and Wm. Harris, sole proprietors. E. Rosenbaum, manager. (Includes a tune called Sweet Sixteen.)

Thursday–Saturday, 14–16 January 1892. The magnetic versatile vivacious Fanny Rice presents the new musical comedy success, A Jolly Surprise.

Monday–Saturday, 18–23 January 1892. Appearance under the direction of Messrs Rosenfeld Brothers. The Liliputians in their phenomenal success, Der Zauberlehrling (The Pupils in Magic). Program given in both English and German.

Monday–Wednesday, 28–30 March 1892. Rosina Vokes, supported by Mr. Felix Morris and her London comedy company, in The Rose. A pathetic play in one act, by Minnie Maddern-Fiske. (First time here.) To be followed by That Lawyer’s Fee, a farcical sketch in one act by H. Beerbohm Tree of the Haymarket Theatre, London. (First time here). To conclude with a comedietta in one act by B. C. Stephenson, entitled A Double Lesson.

Thursday–Saturday, 31 March – 2 April 1892. Russell’s New Comedians present the NEW “CITY DIRECTORY.”

Monday–Wednesday nights, 18–20 April 1892. Margaret Mather, assisted by Otis Skinner, will present The Egyptian, a dramatic version in 5 acts of Victor Hugo’s novel, The Hunchback of Notre Dame. Preceded by the petite comedy, the London Lyceum Theatre success, by special arrangement with Ellen Terry, Nance Oldfield, by Charles Reade. Wednesday matinee only. Margaret Mather appears in her Original Creation in Shakespeare’s Romeo and Juliet.

Thursday–Saturday, 21–23 April 1892. The New “Devil’s Auction.”

Saturday, 7 May 1892. Positively last appearance of the comedian Stuart Robson and company of players under the direction of W. R. Hayden, and only presentation of Bronson Howard’s greatest comedy success of the Century, The Henrietta, with Mr. Robson as Bertie the Lamb. This play produced under the direction of Mr. John L. Wooderson, Mr. Robson’s stage ;manager.

Monday–Wednesday, 9–11 May 1892. The Voodoo.

Thursday–Saturday, 12–14 May 1892. Pitou’s Stock Company.

Monday night – Saturday matinee, 15–21 August 1892. Kellar, the World’s Greatest Magician, assisted by Mrs. Kellar, in a new importation from Wonderland.

Monday night – Saturday matinee, 22–28 August 1892. Special engagement of Robert Mantell, under the management of Proctor & Turner, in a careful presentation of The Face in the Moonlight, an original drama in 4 acts by Charles Osborne.

Tuesday–Wednesday, 30–31 August 1892. The great minstrel farce comedy success, Tuxedo, presented by George Thatcher’s Minstrels.

Thursday–Saturday, 1–3 September 1892. Charles A. Gardner.

Friday–Saturday, 6–7 January 1893. The tragedians Frederick Warde & Louis James, in The Lion’s Mouth, a romantic play in four acts, by Henry Guy Carleton, author of Victor Durand, Ye Earlie Trouble, A Gilded Fool, Memnon, etc.

Monday–Saturday, 9–15 January 1893. Effie Ellsler.

Monday–Wednesday, 30 January – 1 February 1893. Sol. Smith Russell.

Thursday–Saturday, 2–4 February 1893. Sol. Smith Russell in an original three-act play, written expressly for him, entitled Peaceful Valley, by Edward E. Kidder.

Monday–Saturday, 6–11 February 1893. Surrender, a new play by Augustus Thomas, author of Alabama.

Thursday–Saturday, 16–18 February 1893. Pauline Hall in two great comic opera successes, under the direction of Mr. Geo. B. McLellan. Thursday night and Saturday matinee: Erminie, in three acts, by Harry Poulton and E. Jacobowski. Friday and Saturday nights: A magnificent production of Puritania, the new comic opera success, by C. M. S. McLellan and Edgar Stillman Kelley.

Monday–Wednesday, 20–22 February 1893. The great New York and Boston success, The Crust of Society.

Thursday–Saturday, 23–25 February 1893. Neil Burgess, County Fair.

Monday–Saturday, 6–11 March 1893. Denman Thompson in The Old Homestead.

Monday–Wednesday, 13–15 March 1893. Sixth annual engagement. E. H. Sothern, under the direction of Daniel Frohman of the Lyceum Theatre, New York, in a new comedy in three acts and four scenes, Capt. Lettarblair, by Marguerite Merington.

Thursday–Saturday, 16–18 March 1893. Donnelly & Girard in the new Natural Gas.

[Coming. Across the Potomac.]

Easter holiday week, Monday–Wednesday, 3–5 April 1893. Chas. H. Hoyt’s musical trifle, A Trip to Chinatown. In extenuation, the author begs to say that whatever the play may be, it is all that is claimed for it.

Thursday–Saturday nights, 6–8 April 1893. M’lle Rhea in Haven’s great historical drama, Josephine, Empress of the French.

Saturday matinee. M’lle Rhea in Camille.

Monday–Saturday, 10–16 April 1893. The New South.

Coming. Cleveland’s Minstrels.

Saturday evening, 6 May 1893. Annual engagement of Miss Julia Marlowe, assisted by a company including Mr. Taber (Mr. Stinson, manager), in As You Like It.

Monday, 8–13 May 1893. Niobe, comedy by the Paultons, as staged by the master hand of Ben Teal and interpreted by the superb company of his selection.

Thursday–Saturday, 17–19 August 1893. The greatest of all comedy successes, We, Us & Co., a superlatively whimsical musical absurdity, in three acts, under the management of Steve Leach.

Tuesday, 22 August 1893. Testimonial benefit to the families of the Meech Brothers.

Wednesday–Saturday, 23–26 August 1893. Opening of the regular season of 1893 & 94, with the appearance of the famous “Jane,” Miss Johnstone Bennett, in Sims and Raleigh’s new farcical play, Fanny, under the direction of Mr. Charles Frohman. With the same cast and scenery with which the piece is to be put on the Standard Theatre, New York, for a run, immediately after this Buffalo Production.

Monday–Saturday, 17 November 1893: Chauncey Olcott & Augustus Pitou’s Company in Mavourneen.

Thanksgiving holiday week. Monday–Saturday, 27 November – 2 December 1893. The great singing comedian, Chauncey Olcott, supported by August Pitou’s Company, in the successful comedy drama, Mavourneen, by George H. Jessup and Horace Townsend. (With Blanche Ring as Lady Caroline Dwyer.)

Monday–Wednesday, 4–6 December 1893. Henry Dixey in the second edition of Adonis, revised and brought up to date, under the direction of C. B. Jefferson, Klaw and Erlanger.

Monday–Saturday, 21–26 January 1895. The favorite singing Irish comedian, Chauncey Olcott, under the management of Augustus Pitou, in the new comedy-drama, The Irish Artist, by August Pitou and George H. Jessop. Buffalo Courier (19 January 1895), p. 11, c. 5.

Monday–Saturday, 28 January 1895. The great Philadelphia comic opera success, The Princess Bonnie, by Willard Spenser, author of The Little Tycoon. Original cast including Frank Daniels, Eleanore Mayo.

Coming. Palmer Cox’s Brownies.

Thursday–Saturday, 14–16 March 1895. Reappearance here of the young and gifted English actress, Miss Olga Nethersole, under the management of Marcus R. Mayer.

Friday evening, 15 March 1895. Camille, a play in five acts, adapted from the French by Alexandre Dumas, Fils. With Maurice Barrymore as Armand Duval.

Saturday matinee, 16 March 1895. Romeo and Juliet.

Saturday night, 16 March 1895. Frou-Frou, a comedy in five acts, from the French of M. M. Meilhac and Halevy, by Augustin Daly. With Maurice Barrymore as Henri Sartorys.

Monday–Tuesday nights and Wednesday matinee, 18–20 March 1895. Miss Marie Wainwright in Daughters of Eve, written expressly for her by A. E. Lancaster and Julian Magnus. Wednesday night. Miss Marie Wainwright in Tom Taylor’s famous comedy, An Unequal Match, with Nathaniel Hartwig.

Coming. Chas. Dickson.

“Thespian Themes. Fullerton Will Expose the Baldwins’ Tricks.” The Buffalo Courier 60, no. 136 (Thursday, 16 May 1895), p. 6, c. 5.

Friday–Saturday, 7–8 June 1895. Canary & Lederer’s topical revue in three acts, The Passing Show, written by Sydney Rosenfeld. Original music composed by Ludwig Englander.

Tuesday, 11 June 1895. Benefit to the press agent and advertiser, Geo. U. Sully. A strong and unique bill, including the three popular farces, Sweethearts, Good for Nothing and Wanted 1,000 Young Milliners. Mr. Charles Rohlfs in Moliere’s farcical comedy, The Physician in Spite of Himself. Olio varieties between each act. Augumented orchestra of fifteen pieces. Mr. Geo. U. Sully, the popular young press agent of the Academy of Music, has been on the Academy staff for the past five years. The season just closed was his first as press representative, and he filled the trying position in the most courteous and affable manner. The benefit which will be tendered him next Tuesday has been arranged by Mr. John H. Meech to show his appreciation of Mr. Sully’s faithful and untiring devotion to the interests of the Academy.

BUSINESS DIRECTORY LISTINGS:

Listed under “Theatres” as “Wonderland Theatre, 247 Main” in Business Directory and Mercantile Register of Buffalo, Rochester, Niagara Falls, Lockport, Batavia, North Tonawanda, Tonawanda, Dunkirk, Brockport, Medina, Albion, Attica, and Erie, Pa. (The Commercial Directory Co., 1901), p. 135. [F129 B8H189 1901]

CITY DIRECTORY LISTINGS:

1864, p. 52, Public Buildings, etc. 
Metropolitan Theatre—193 Main.

1865, p. 58, Public Buildings, etc. 
Metropolitan Theatre—193 Main.

1866, p. 53, Public Buildings, etc. 
Metropolitan Theatre—193 Main.

1867, p. 65, Public Buildings, etc. 
Metropolitan Theatre—193 Main.

1868, p. 56, Public Buildings, etc. 
Metropolitan Theatre—247 Main.

1871, p. 60, Public Buildings, etc. 
Academy of Music—247 Main.

1872, p. 58, Public Buildings, etc. 
Academy of Music—247 Main.

1873, p. 67, Public Buildings, etc. 
Academy of Music—247 Main.

1874, p. 69, Public Buildings, etc. 
Academy of Music—247 Main.

1875, p. 66, Public Buildings, etc. 
Academy of Music—247 Main.

1876, p. 96, Public Buildings, etc. 
Academy of Music—247 Main.

1876, THEATRES.
Academy of Music, Meech Bros. proprietors, 247 Main.

1877, p. 72, Public Buildings, etc. 
Academy of Music—247 Main.

1877, THEATRES.
Academy of Music, Meech Bros. proprietors, 247 Main.

1878, p. 74, Public Buildings, etc. 
Academy of Music—247 Main.

1878, THEATRES.
Academy of Music, Meech Bros. proprietors, 247 Main.

1879, p. 15, Public Buildings, etc. 
Academy of Music—247 Main.

1879, THEATRES.
Academy of Music, Meech Bros. proprietors, 247 Main.

1880, Public Buildings, etc. 
Academy of Music—247 Main.

1880, THEATRES.
Academy of Music, Meech Bros. proprietors, 247 Main.

1881, p. 15, Public Buildings, etc. 
Academy of Music—247 Main.

1881, THEATRES.
Academy of Music, Meech Bros. proprietors, 247 Main.

1882, THEATRES.
Academy of Music, Meech Bros. proprietors, 247 Main.

1883, THEATRES.
Academy of Music, Meech Bros. proprietors, 247 Main.

1884, p. 14, Public Buildings, etc. 
Academy of Music—247 Main.

1884, THEATRES.
Academy of Music, Meech Bros. proprietors, 247 Main.

1885, p. 87, Public Buildings, etc. 
Academy of Music—247 Main.

1885, THEATRES.
Academy of Music, Meech Bros. proprietors, 245 and 247 Main.

1886, p. 94, Public Buildings, etc. 
Academy of Music—245 and 247 Main.

1886, THEATRES.
Academy of Music, Meech Bros. proprietors, 245 and 247 Main.

1887, p. 10, Public Buildings, etc. 
Academy of Music—245 and 247 Main.

1887, THEATRES.
Academy of Music, Meech Bros. proprietors, 245 and 247 Main.

1888, THEATRES.
Academy of Music, Meech Bros. proprietors, 245 and 247 Main.

1889, THEATRES.
Academy of Music, Meech Bros. proprietors, 245 and 247 Main.

1890, THEATRES.
Academy of Music, Meech Bros. proprietors, 245 and 247 Main.

1891, THEATRES.
Academy of Music, 245 and 247 Main.

1892, THEATRES.
Academy of Music, 243 and 247 Main.

1893, THEATRES.
Academy of Music, 243 and 247 Main.

1894, THEATRES.
Academy of Music, 243 and 247 Main

1895, THEATRES.
Academy of Music, 247 Main

1898, THEATRES.
Wonderland Theater, 271 Main.

1899, THEATRES.
Wonderland Theater, 247 Main.

1900, THEATRES.
Wonderland Theater, 247 Main.

Gillig’s Hallxe "Gillig’s Hall<T>249 Genesee<T>1854<T>1858<T>Three–"

xe "Genesee<T>249<T>Gillig’s Hall<T>1854<T>1858<T>Three–"
30 January 1854—17 January 1858

Stadt Theaterxe "Stadt Theater<T>249 Genesee<T>circa<T>1858<T>Three–"

xe "Genesee<T>249<T>Stadt Theater<T>circa<T>1858<T>Three–"
18 January 1858—____

Schiller Hallxe "Schiller Hall<T>249 Genesee<T>c.1871<T>c.1874<T>Three–"

xe "Genesee<T>249<T>Schiller Hall<T>c.1871<T>c.1874<T>Three–"
c. 1871–c. 1874

Kehr’s Hall xe "Kehr’s Hall<T>249 Genesee<T>c.1872<T>c.1887<T>Three–"

xe "Genesee<T>249<T>Kehr’s Hall<T>c.1872<T>c.1887<T>Three–"and Central Parkxe "CentralPark<T>249Genesee<T>circa<T>1875<T>Three–"

xe "Genesee<T>249<T>CentralPark<T>circa<T>1875<T>Three–"
c. 1872—c. 1887

Genesee Hallxe "Genesee Hall<T>249 Genesee<T>circa<T>1881<T>Three–"

xe "Genesee<T>249<T>Genesee Hall<T>circa<T>1881<T>Three–"
c. 1881

People’s Theatrexe "People’s Theatre<T>249 Genesee<T>1885<T>1887<T>Three–"

xe "Genesee<T>249<T>People’s Theatre<T>1885<T>1887<T>Three–"
1885–1887

Globexe "Globe<T>249 Genesee<T>circa<T>1887<T>Three–"

xe "Genesee<T>249<T>Globe<T>circa<T>1887<T>Three–"
September 1887–__________________

Fidelity Hallxe "Fidelity Hall<T>249 Genesee<T>circa<T>1898<T>Three–"

xe "Genesee<T>249<T>Fidelity Hall<T>circa<T>1898<T>Three–"
c. 1898

International Hallxe "International Hall<T>249 Genesee<T>c.1899<T>1914<T>Three–"

xe "Genesee<T>249<T>International Hall<T>c.1899<T>1914<T>Three–"
c. 1899–1914

249 Genesee Street, s cor Ash Street

ARCHITECT OF ORIGINAL, PRE-THEATRICAL, HALL: 


ARCHITECT OF GYMNASIUM/THEATRE IN 1854: G. Seyfang

NOTES: Large frame building with several auditoriums, each with a different name, situated in the rear of a big yard, included a restaurant. An amateur theatre started here when the Turn Verein moved here in 1854 and remodeled it as a gymnasium, theatre, and restaurant. G. Seyfang designed the stage so that it could be hoisted after each performance to make room for the gym. Joseph Hipelius (d. 7 May 1854), the leader of the Union Brass Band, formed a male chorus consisting of Turners to give variety to the evening entertainments. The Thalia Theatre Company, which customarily played at Geyer’s Hall, assimilated with the Turn Verein. A dance was held at the end of each performance at Gillig’s Hall. The actors Strasser and Seitz took charge of the theatre in the winter of 1855. The following season W.G. Adlersberg took over. It was he who suggested purchasing the building that was to become the first Turner’s Theatre. This led to a schism, in which the Social Männer Turn-Verein, who were opposed to purchasing a building, remained at Gillig’s, which was renamed the Stadt; and the Turn-Verein Vorwärts, who were in favor of a building, moved into their new home in January 1858. At the end of January 1859 Eduard Fuerst took over the management of both theatres. J.G. Gentzsch rented the Stadt after the Civil War for three years, and started a new troupe under the stage management of Carl Graefe. Julius Rieffenstahl, who founded a theatre society of 15 members at the Turner’s Theatre in the fall of 1873, moved his troupe here shortly afterwards. In c. June 1875 the yard was named Central Park and was used for entertainments.

CURRENT STATUS: Empty lot and a new building.

REFERENCES:

Insurance Map of Buffalo, New York (Sanborn-Perris Map Co., Ltd., 1881–1888), vol. 2 p. 37.

Insurance Maps of Buffalo, New York (Sanborn-Perris Map Co., Ltd., 1899–1914), vol. 3 p. 216 (International Hall, no paste-overs, brick, stage & aud 1=2).

Atlas of the City of Buffalo, Erie Co., New York, from Actual Surveys & Official Records (Philadelphia, Penna.: G.M. Hopkins & Co., 320 Walnut Street, 1872), p. 47. [Special Collections ** F 129 B8 H7 1872]

Buffalo Morning Express (28 September 1874), p. 4, c. 1

Buffalo Commercial Advertiser (9 September 1887), p. 3, c. 3

“Public Buildings. A Report on the Condition of Halls and Theaters. Churches also Came in for Examination—Result of Inspection by Supt. Reimann.” The Buffalo Courier 60, no. 249 (Friday, 6 September 1895), p. 7, c. 3.

Geschichte der Deutschen in Buffalo und Erie County, N.Y., mit Biographien und Illustrationen hervorragender Deutsch-Amerikaner, welche zur Entwickelung der Stadt Buffalo beigetragen haben (Buffalo: Verlag und Druck von Reinecke & Zesch, 1898), pp. 146–147. [Special Collections F 129 B8 R4]

SOME PROGRAMMES:

First public performance by the Sængerbund, fall of 1855. Mentioned in Geschichte der Deutschen in Buffalo und Erie County, N.Y., mit Biographien und Illustrationen hervorragender Deutsch-Amerikaner, welche zur Entwickelung der Stadt Buffalo beigetragen haben (Buffalo: Verlag und Druck von Reinecke & Zesch, 1898), p. 160. [Special Collections F 129 B8 R4]

15 November 1855. Second public performance by the Sængerbund. Mentioned in Geschichte der Deutschen in Buffalo und Erie County, N.Y., mit Biographien und Illustrationen hervorragender Deutsch-Amerikaner, welche zur Entwickelung der Stadt Buffalo beigetragen haben (Buffalo: Verlag und Druck von Reinecke & Zesch, 1898), p. 160. [Special Collections F 129 B8 R4] Reviewed by the Buffalo Telegraph.

24 May 1859. Grand banquet by the festival committee of the Schiller Lodge, in honor of the poet. Mentioned in Geschichte der Deutschen in Buffalo und Erie County, N.Y., mit Biographien und Illustrationen hervorragender Deutsch-Amerikaner, welche zur Entwickelung der Stadt Buffalo beigetragen haben (Buffalo: Verlag und Druck von Reinecke & Zesch, 1898), p. 177. [Special Collections F 129 B8 R4]

Uriel Acosta. Buffalo Morning Express (19 October 1874), p. 1, c. 4.

Mazart und Seine Wiener. Buffalo Morning Express (22 October 1874), p. 1, c. 5.

Don Caesar de Bozano. Buffalo Morning Express (26 October 1874), p. 4, c. 1.

Des Koenigs Befehl. Buffalo Morning Express (2 November 1874), p. 1, c. 2.

Das Madchen vom Dorfe. Buffalo Morning Express (16 November 1874), p. 1, c. 8.

Der Meineldbauer. Buffalo Morning Express (23 November 1874), p. 1, c. 6.

Der Reisende Student. Buffalo Morning Express (7 December 1874), p. 1, c. 2.

Der Pariser Taugenichts. Buffalo Morning Express (10 December 1874), p. 1, c. 6.

Vicomte von Letorieres. Buffalo Morning Express (17 December 1874), p. 1, c. 5.

Einer von uns’re Leut. Buffalo Morning Express (21 December 1874), p. 1, c. 9.

Eulenspiegel. Buffalo Morning Express (29 December 1874), p. 1, c. 5.

La Pauvrette. Buffalo Morning Express (5 January 1875), p. 4, c. 1.

Die Einquartirung. Buffalo Morning Express (15 January 1875), p. 1, c. 2.

Der Vater der Debuetantin. Buffalo Morning Express (18 January 1875), p. 1, c. 8.

Earl of Essex. Buffalo Morning Express (25 January 1875), p. 1, c. 8.

Lorenz und seine Schivester; Yunker Hans auf der Brautschau. Buffalo Morning Express (8 February 1875), p. 1, c. 3.

Rochus Pumpernickel. Buffalo Morning Express (22 February 1875), p. 1, c. 2.

Die Mai‑Koenigin. Buffalo Morning Express (8 March 1875), p. 1, c. 2.

Gold‑Teufel. Buffalo Morning Express (15 March 1875), p. 4, c. 2.

Der Bauer vom Goldholf. Buffalo Morning Express (22 March 1875), p. 1, c. 1.

Merry Wives of Windsor. Buffalo Morning Express (29 March 1875), p. 1, c. 2.

CITY DIRECTORY LISTINGS:

1866, pp. 52–53, Public Buildings, etc. 
Gillig’s Hall—Ellicott, opp. Market.

1867, Public Buildings, etc. 
Gillig’s Hall—Ellicott, opp. Market.

1868, Public Buildings, etc. 
Gillig’s Hall—Ellicott, opp. Market.

1871, pp. 60–61, Public Buildings, etc. 
Gillig’s Hall—Genesee, between Michigan and Ash.

1871, pp. 60–61, Public Buildings, etc. 
Schiller Hall—Over 247 and 249 Genesee.

1871, K:
Kehr, Ferdinand, musician, h. 76 Genesee.

1872, pp. 58–59, Public Buildings, etc. 
Gillig’s Hall—Genesee, between Michigan and Ash.

1872, pp. 58–59, Public Buildings, etc. 
Kehr’s Hall—249 East Genesee.

1872, pp. 58–59, Public Buildings, etc. 
Schiller Hall—Over 247 and 249 Genesee.

1872, K:
Kehr, Ferdinand, saloon, 249 E. Genesee.

1873, pp. 67–68, Public Buildings, etc. 
Gillig’s Hall—Genesee, between Michigan and Ash.

1873, pp. 67–68, Public Buildings, etc. 
Kehr’s Hall—249 East Genesee.

1873, pp. 67–68, Public Buildings, etc. 
Schiller Hall—Over 247 and 249 Genesee.

1873, K:
Kehr, Ferdinand, saloon, 249 Genesee.

1874, pp. 69–70, Public Buildings, etc. 
Kehr’s Hall—249 East Genesee.

1874, pp. 69–70, Public Buildings, etc. 
Schiller Hall—Over 247 and 249 Genesee.

1874, K:
Kehr, Ferdinand, saloon and prop. Kehr’s Hall, 249 and 251 Genesee, h. same.

1875, pp. 51–52, Singing Societies
Mannerchor Society.—Meets in Hall cor. Oak and Genesee streets. . . . 

1875, pp. 66–67, Public Buildings, etc. 
Kehr’s Hall—249 East Genesee.

1875, K:
Kehr, Ferdinand, saloon and prop. Kehr’s Hall, 249 and 251 Genesee, h. same.

1876, p. 77, Singing Societies
Maennerchor Society.—Meets at Kerr’s Hall, 249 E. Genesee street.

1876, pp. 96–97, Public Buildings, etc. 
Kehr’s Hall—249 East Genesee.

1876, K:
Kehr, Ferdinand, saloon and prop. Kehr’s Hall, 249 and 251 Genesee, h. same.

1877, p. 52, Singing Societies
Maennerchor Society.—Meets at Kerr’s Hall, 249 E. Genesee street.

1877, pp. 72–73, Public Buildings, etc. 
Kehr’s Hall—249 East Genesee.

1877, K:
Kehr, Ferdinand, prop. Kehr’s Hall, 249 Genesee, h. same.

1878, p. 58, c. 2
KNIGHTS OF ST. GEORGE. . . . St. Micheal’s Church.—Meet on Tuesday at Kehr’s Hall, Genesee street. . . .

1878, pp. 74–75, Public Buildings, etc. 
Kehr’s Hall—249 East Genesee.

1878, K:
Kehr, Ferdinand, prop. Kehr’s Hall and firm Ferdinand K. & Co. Ash cor. Genesee, h. 249 Genesee.

1879, pp. 15–16, Public Buildings, etc. 
Kehr’s Hall—249 East Genesee.

1879, pp. 55-56, Singing Societies
Maennerchor Society.—Meets at Kehr’s Hall, 249 E. Genesee street.

1879, K:
Kehr, Ferdinand, saloon, 249 E. Genesee.

1880, Public Buildings, etc. 
Kehr’s Hall—249 East Genesee.

1880, pp. 54–55, Singing Societies
Maennerchor Society.—Meets at Kehr’s Hall, 249 E. Genesee street.

1880, K:
Kehr, Ferdinand, saloon, 251 E. Genesee.

1881, pp. 15–16, Public Buildings, etc. 
Kehr’s Hall—249 East Genesee.

1881 pp. 52–53, Singing Societies
Maennerchor Society.—Meets at Kehr’s Hall, 249 E. Genesee street.

1881, pp. 56–57
Kehr

1881, K:
Kehr, Fred, saloon, 249 E. Genesee.

1884, pp. 14–15, Public Buildings, etc. 
Kehr’s Hall—249 Genesee.

1884, pp. 14–15, Public Buildings, etc. 
Odd Fellow’s Hall—249 Genesee.

1885, pp. 87—88, Public Buildings, etc. 
Kehr’s Hall—249 Genesee.

1885, pp. 87—88, Public Buildings, etc. 
Odd Fellows’ Hall—Over 29 Seneca and 249 Genesee.

1885, pp. 87—88, Public Buildings, etc. 
People’s Theatre—249 Genesee.

1885, THEATRES:
People’s Theatre, 249 Genesee.

1886, pp. 94–95, Public Buildings, etc. 
Kehr’s Hall—249 Genesee.

1886, pp. 94–95, Public Buildings, etc. 
Odd Fellows’ Hall—Over 29 Seneca and 249 Genesee.

1886, pp. 94–95, Public Buildings, etc. 
People’s Theatre—249 Genesee.

1886, THEATRES:
People’s Theatre, 249 Genesee.

1887, pp. 10–12, Public Buildings, etc. 
Kehr’s Hall—249 Genesee.

1887, pp. 10–12, Public Buildings, etc. 
Odd Fellows’ Hall—Over 29 Seneca and 249 Genesee.

1887, pp. 10–12, Public Buildings, etc. 
People’s Theatre—249 Genesee.

1887, THEATRES:
People’s Theatre, 249 Genesee.

American Theatrexe "American Theatre<T>22 Terrace<T>c.1857<T>1865<T>Three–"

xe "Terrace<T>22<T>American Theatre<T>c.1857<T>1865<T>Three–"
c. 1857—October 1865

Carr’s Variety Theatrexe "Carr’s Variety Theatre<T>22 Terrace<T>1865<T>1866<T>Three–"

xe "Terrace<T>22<T>Carr’s Variety Theatre<T>1865<T>1866<T>Three–"
20 October 1865—April 1866

New American Theatrexe "New American Theatre<T>22 Terrace<T>1866<T>1866<T>Three–"

xe "Terrace<T>22<T>New American Theatre<T>1866<T>1866<T>Three–"
April 1866—__________ 1866

Shelby’s Theatre Comiquexe "Shelby’s Theatre Comique<T>22 Terrace<T>1866<T>1869<T>Three–"

xe "Terrace<T>22<T>Shelby’s Theatre Comique<T>1866<T>1869<T>Three–"
__________ 1866— April 1869

Frank Wild’s Varietiesxe "Frank Wild’s Varieties<T>22 Terrace<T>1869<T>????<T>Three–"

xe "Terrace<T>22<T>Frank Wild’s Varieties<T>1869<T>????<T>Three–"
April 1869—__________

22–24 The Terrace, bet Commercial and Pearl Streets

ARCHITECT OF ORIGINAL BUILDING: 


ARCHITECT OF THEATRE: 


NOTES: Originally the Niagara Hotel. By 1856 this had become the Niagara Temperance House, operated by S.D. Allen & Co. By 1899 this had become Howard H. Baker’s Ship Chandlery. The 1872 Atlas lists this (and 114–120 Commercial) as Mrs. P. Sudway.

OTHER THEATRES WITH THE SAME NAMES: Not to be confused with American Hall, with the later Theatre Comique nearby at 46–50 Commercial, or the Theatre Comique nickelodeon at 473 Main.

CURRENT STATUS: 


REFERENCES:

Insurance Maps of Buffalo, New York (Sanborn-Perris Map Co., Ltd., 1899–1913), vol. 1 p. 2.

Ad: “Theatre Comique (Late American Theatre.) On the Terrace. Allinson & Williams, Managers. Wm. B[?]. Cavanagh, Stage Manager. Buffalo Daily Courier (Tuesday, 16 April 1867), p. 7, c. 6.

Atlas of the City of Buffalo, Erie Co., New York, from Actual Surveys & Official Records (Philadelphia, Penna.: G.M. Hopkins & Co., 320 Walnut Street, 1872), p. 69. [Special Collections ** F 129 B8 H7 1872]

“Some Buffalo History.” Buffalo Express (8 February 1899)?

“Dan Shelby’s Two Theaters.” The Buffalo Evening Times (8 June 1929).

Deshler Welch. “Michael Shea, Pioneer in Vaudeville, Reveals Some Secrets of His Success. ‘Clean’ Show Essential, Veteran Producer Says, and Buffalo Will Not Consistently Support Anything Else—His Life-Work Began in Old-Time ‘Variety,’ and He Calls Long Roll of Eminent Graduates from Ranks.” The Buffalo Courier (10 March 1918), p. 54, c. 1–7. Interview with Mike Shea: “ . . . and I remember having seen these here in Buffalo under the management of Dan Shelby, who had his ‘Shelby’s Comique’ on the Terrace, and at one time preceding me in a hall in the old Arcade, now the Brisbane Building.”

“Name Changed to Frank Wild’s Varieties.” Buffalo Morning Express 29 April 1869), p. 4 c. 5

H. Perry Smith, ed. History of the City of Buffalo and Erie County, with Illustrations and Biographical Sketches of Some of Its Prominent Men and Pioneers. Syracuse: D. Mason & Co., 1884, vol. 2, p. 545. [F127.E6S6 v.2]

“Our Early Theatres. A Sketch of the Play‑Houses of Buffalo. Some Old-Time Pictures.” Buffalo Express (7 February 1893).

“The Buffalo Stage. Bill of the First Play Acted Here. Our Earliest Theaters. An Accurate History Compiled from Contemporaneous Newspapers, Pamphlets, and Documents, with Illustrations.” Buffalo Daily Courier 59, no. 189 (Sunday, 8 July 1894), p. 18, cols. 1–4. Also in Theatres and Convention Halls in Buffalo, vol. 3, pp. 1–3 [Special Collections PN 2277.B8 B8].

Buffalo Streets, vol. 1. [Oversize HE372.B8 B815].

Robert M. Palmer, Palmer’s Views of Buffalo: Past and Present. Buffalo: The Third National Bank, 1911, p. 16 [F129 B8P. 26].

“The Picture Book of Earlier Buffalo.” Publications of the Buffalo Historical Society, 1912, p. 64. [Buff Lib: Special Collections F129 .B8 B88 v.16]

Charles W. Stein, ed. American Vaudeville as Seen by Its Contemporaries (New York: Alfred A. Knopf, 1984), p. 7.

David Lawrence and Debra Ludwig. Bravo Buffalo! Entertainment through the Years: 1983 Calendar (Buffalo: a publication of Arts Development Services, 1983), p. 24, with photo. [Special Collections: Oversize F 129 .B8 B317]

“Special Classified Directory of Buffalo City, New York” (I forgot to record the exact reference):

THEATRES.
________________________________________________________________________

Shelby’s Comique,

On the Terrace,

First Class Variety Theatre.
Patronized by the best Citizens. New at-
tractions every night.

SOME PROGRAMMES:

“Kathleen O’Neil, with New Songs, Jokes, and Witticisms,” 26 February 1866. Mentioned in David Lawrence and Debra Ludwig, Bravo Buffalo! Entertainment through the Years: 1983 Calendar (Buffalo: a publication of Arts Development Services, 1983), p. 7. [Special Collections: Oversize F 129 .B8 B317]
Turner’s Theatrexe "Turner’s Theatre<T>329 / 385 Ellicott<T>1858<T>1858<T>Three–"

xe "Ellicott<T>329 / 385<T>Turner’s Theatre<T>1858<T>1858<T>Three–"
18 January 1858—30 April 1858

Poppenberg’s Theatrexe "Poppenberg’s Theatre<T>329 / 385 Ellicott<T>circa<T>1858<T>Three–"

xe "Ellicott<T>329 / 385<T>Poppenberg’s Theatre<T>circa<T>1858<T>Three–"
1 May 1858—__________

Turner’s Theatrexe "Turner’s Theatre<T>329 / 385 Ellicott<T>????<T>????<T>Three–"

xe "Ellicott<T>329 / 385<T>Turner’s Theatre<T>????<T>????<T>Three–" and Sængerbund Hallxe "Sængerbund Hall<T>329 / 385 Ellicott<T>1869<T>1887<T>Three–"

xe "Ellicott<T>329 / 385<T>Sængerbund Hall<T>1869<T>1887<T>Three–"
____—____

National Hallexe "Turner’s Theatre<T>329 / 385 Ellicott<T>c.1874<T>1879<T>Three–"

xe "Ellicott<T>329 / 385<T>Turner’s Theatre<T>c.1874<T>1879<T>Three–" and Sængerbund Hallxe "Sængerbund Hall<T>329 / 385 Ellicott<T>1869<T>1887<T>Three–"

xe "Ellicott<T>329 / 385<T>Sængerbund Hall<T>1869<T>1887<T>Three–"
c. 1874–1879

Germania Theatrexe "Turner’s Theatre<T>329 / 385 Ellicott<T>????<T>????<T>Three–"

xe "Ellicott<T>329 / 385<T>Turner’s Theatre<T>????<T>????<T>Three–" and Sængerbund Hallxe "Sængerbund Hall<T>329 / 385 Ellicott<T>1869<T>1887<T>Three–"

xe "Ellicott<T>329 / 385<T>Sængerbund Hall<T>1869<T>1887<T>Three–"
1880–1897

National Hallexe "National Halle<T>329 / 385 Ellicott<T>1898<T>____<T>Three–"

xe "Ellicott<T>329 / 385<T>National Halle<T>1898<T>____<T>Three–"
1898—____

Girard’s Family Theatrexe "Girard’s Family Theatre<T>329 / 385 Ellicott<T>circa<T>1899<T>Three–"

xe "Ellicott<T>329 / 385<T>Girard’s Family Theatre<T>circa<T>1899<T>Three–"
c.1899

Niagara Theatrexe "Niagara Theatre<T>329 / 385 Ellicott<T>1900<T>????<T>Three–"

xe "Ellicott<T>329 / 385<T>Niagara Theatre<T>1900<T>????<T>Three–"
3 September 1900–_____

National Hallexe "National Halle<T>329 / 385 Ellicott<T>????<T>????<T>Three–"

xe "Ellicott<T>329 / 385<T>National Halle<T>????<T>????<T>Three–"
After 1900, but before 1914

Saturn Hallxe "Saturn Hall<T>329 / 385 Ellicott<T>before<T>1914<T>Three–"

xe "Ellicott<T>329 / 385<T>Saturn Hall<T>before<T>1914<T>Three–"
Prior to 1914

Independent Order of Odd Fellows Hallxe "Independent Order of Odd Fellows Hall<T>329 / 385 Ellicott<T>circa<T>1914<T>Three–"

xe "Ellicott<T>329 / 385<T>Independent Order of Odd Fellows Hall<T>circa<T>1914<T>Three–"
c. 1914

Original address: Turn Halle, 329–331 Ellicott Street

Re‑numbered address: 385–387 Ellicott Street

ARCHITECT OF TURNER’S THEATRE: 


ARCHITECT OF NEW FRONT BUILDING AND REMODELED THEATRE, 1861–2: 


ARCHITECT OF REMODELING DONE IN 1898: 


NOTES: W.G. Adlersberg, manager of the Turn Verein at Gillig’s Hall c. 1856, proposed the purchase of this property. The Social Männer Turn-Verein, who disagreed with the prospect of a new building remained at Gillig’s Hall, which was renamed the Stadt upon the opening of the Turner’s Theatre. The Turn-Verein Vorwärts, who were in favor of the building, opened here in 1858. This new 2‑story building was built on the rear of the property, behind a house in which Ludwig Schneider kept a saloon. The new theatre had a seating capacity of over 1,000, and doubled as a gymnasium. Its gallery was removable, to make room for exercises. Eduard Fuerst secured the management of both this theatre and the Stadt Theatre toward the end of January 1859. Monday performances in the Stadt, and Thursday performances at the Turner’s Theatre. Sunday offered sacred concerts at both halls. Apparently the house was demolished and replaced in 1861–1862, and at the same time the rear building was extensively remodeled. The gymnasium was moved into the basement under the theatre, then into the rebuilt attic, and finally, in December 1894, into a new structure behind the theatre. After the Civil War local amateurs performed here. The Sængerbund made this its home from 1869 until the building of the Sængerhalle in 1887. “In the fall of 1873 a theatre society of fifteen members, with Julius Rieffenstahl as president, was formed for the purpose of putting the German theatre in Turn Hall upon a solid foundation. . . . This undertaking, although successful, was, however, short lived, owing to the unfortunate envy of the Turn-Verein, which society was cancelled and a committee, consisting of members of the Turn-Verein . . . was appointed for the purpose of starting a similar undertaking. The company of Mr. Rieffenstahl’s society moved to Kehr’s Hall, formerly Gillig’s Hall, but soon lost its former drawing power.” The Free Thinker’s Society, formed on 8 December 1872 in Sparfeld’s Hall (Genesee near Oak) moved to the Turn Halle, where it offered successful scientific discourses every Sunday. This Society later assimilated into the Turn-Verein.

OTHER THEATRE WITH THE SAME NAME: Not to be confused with the National at 562 Broadway.

CURRENT STATUS: Gone. 


REFERENCES:

Insurance Map of Buffalo, New York (Sanborn-Perris Map Co., Ltd., 1881–1888), vol. 1 p. 6. Hall on the first floor; theatre on the second.

Insurance Maps of Buffalo, New York (Sanborn-Perris Map Co., Ltd., 1899–1914), vol. 3 p. 214. Hall on the first floor; theatre on the second.

R:90 S-3 vol. 2 p. 393.

“August Osterman Appointed Manager.” The Buffalo Morning Express (14 October 1875), p. 4 c. 4.

“The Buffalo Stage. Bill of the First Play Acted Here. Our Earliest Theaters. An Accurate History Compiled from Contemporaneous Newspapers, Pamphlets, and Documents, with Illustrations.” Buffalo Daily Courier 59, no. 189 (Sunday, 8 July 1894), p. 18, cols. 1–4. Also in Theatres and Convention Halls in Buffalo, vol. 3, pp. 1–3 [Special Collections PN 2277.B8 B8].

SOME PROGRAMMES:

Grand opening with Uriel Acosta, 18 January 1858. Mentioned in Geschichte der Deutschen in Buffalo und Erie County, N.Y., mit Biographien und Illustrationen hervorragender Deutsch-Amerikaner, welche zur Entwickelung der Stadt Buffalo beigetragen haben (Buffalo: Verlag und Druck von Reinecke & Zesch, 1898), p. 147. [Special Collections F 129 B8 R4]

Othello, 12 December 1858. Mentioned in Geschichte der Deutschen in Buffalo und Erie County, N.Y., mit Biographien und Illustrationen hervorragender Deutsch-Amerikaner, welche zur Entwickelung der Stadt Buffalo beigetragen haben (Buffalo: Verlag und Druck von Reinecke & Zesch, 1898), p. 147. [Special Collections F 129 B8 R4]

Karlschüler, given in honor of Schiller, at the arrangement of the festival committee of the new Schiller Lodge, 24 May 1859. Mentioned in Geschichte der Deutschen in Buffalo und Erie County, N.Y., mit Biographien und Illustrationen hervorragender Deutsch-Amerikaner, welche zur Entwickelung der Stadt Buffalo beigetragen haben (Buffalo: Verlag und Druck von Reinecke & Zesch, 1898), p. 177. [Special Collections F 129 B8 R4]

Von stufe zu stufe. Buffalo Morning Express (18 September 1874), p. 4 c. 1.

Lumpaci Vagabundus. Buffalo Morning Express (5 January 1875), p. 4 c. 2.

Robert & Bertram. Buffalo Morning Express (15 January 1875), p. 1 c. 6.

Daughter of the Regiment. Buffalo Morning Express (15 January 1875), p. 1 c. 7.

Der Schulz von Altenbeuren. Buffalo Morning Express (15 March 1875), p. 1 c. 5.

Kunst und Areitz. Buffalo Morning Express (12 March 1875), p. 1 c. 4.

Wurm und Wuermchen. Buffalo Morning Express (9 April 1875), p. 1 c. 4.

Die Maurer von Berlin. Buffalo Morning Express (12 April 1875), p. 1 c. 7.

Der Jongleur. Buffalo Morning Express (19 April 1875), p. 1 c. 6.

“Good Concert.” The Buffalo Morning Express (Friday, 30 April 1897), p. 9, c. 3.

BUSINESS DIRECTORY LISTINGS:

Listed under “Theatres” as “Niagara Theatre, 383–387 Ellicott” in Business Directory and Mercantile Register of Buffalo, Rochester, Niagara Falls, Lockport, Batavia, North Tonawanda, Tonawanda, Dunkirk, Brockport, Medina, Albion, Attica, and Erie, Pa. (The Commercial Directory Co., 1901), p. 135. [F129 B8H189 1901]

CITY DIRECTORY LISTINGS:

1862, p. 39, p. 44, c. 2
Turnverein. . . Meets Turner’s Hall, Ellicott street, near Genesee.

1863, p. 55, c. 2
Turnverein. . . Meets Turner’s Hall, Ellicott street, near Genesee.

1863, p. 55, c. 2
Deutscher Liedertafel. . . Meets National Hall, Ellicott street.

1864, p. 47, c. 2
Turnverein. . . Meets Turner’s Hall, Ellicott street, near Genesee.

1864, p. 47, c. 2
Deutscher Liedertafel. . . Meets National Hall, Ellicott street.

1864, p. 52, c. 2, Public Buildings, etc.
National Hall— Ellicott, near Genesee.

1864, p. 52, c. 2, Public Buildings, etc.
Turner’s Hall—Ellicott, near Genesee.

1865, p. 53, c. 2
Turnverein. . . Meets Turner’s Hall, Ellicott street, near Genesee.

1865, p. 53, c. 2
Deutscher Liedertafel. . . Meets National Hall, Ellicott street.

1865, p. 58, Public Buildings, etc. 
National Hall— Ellicott, near Genesee.

1865, p. 58, Public Buildings, etc. 
Turner’s Hall—Ellicott, near Genesee.

1866, p.  53, Public Buildings, etc. 
National Hall—Ellicott, near Genesee.

1866, p.  53, Public Buildings, etc. 
Turner’s Hall—Ellicott, near Genesee.

1867, p. 59, c. 2
Turnverein. . . Meets Turner’s Hall, Ellicott street, near Genesee.

1867, p. 59, c. 2
Deutscher Liedertafel. . . Meets National Hall, Ellicott street.

1867, p. 65, Public Buildings, etc. 
National Hall—Ellicott, near Genesee.

1867, p. 65, Public Buildings, etc. 
Turner’s Hall—Ellicott, near Genesee.

1868, p. 50
Turnverein.—Meets in Turner’s Hall, Ellicott street, near Genesee. . . .

1868, p. 50
Deutscher Liedertafel.—Meets in National Hall, Ellicott street.

1868, p. 56, Public Buildings, etc. 
National Hall—Ellicott, near Genesee.

1868, p. 56, Public Buildings, etc. 
Turner’s Hall—Ellicott, near Genesee.

1871, p. 55, c. 1
Turnverein.—Meets in Sængerbund Hall, Ellicott street, near Genesee.

1871, p. 55, c. 1
Deutscher Sængerbund.—Meets at Sængerbund Hall, (formerly National Hall,) 329 and 331 Ellicott street.

1871, p. 61, Public Buildings, etc. 
National Hall—Ellicott, near Genesee.

1872, p. 52, c. 2
Turnverein.—Meets in Sængerbund Hall, Ellicott street, near Genesee. . . . 

1872, p. 52, c. 2
Deutscher Sængerbund.—Meets at Sængerbund Hall (formerly National Hall), 329 and 331 Ellicott street. . . .

1872, p.  59, Public Buildings, etc. 
National Hall—Ellicott, near Genesee.

1873, p. 61, c. 2
Turnverein.—Meets in Turner’s Hall, Ellicott street, near Genesee. . . . 

1873, p. 61, c. 2
Deutscher Sængerbund.—Meets Turner’s Hall, 329 and 331 Ellicott street. . . . 

1873, p.  68, Public Buildings, etc. 
National Hall—Ellicott, near Genesee.

1873, p.  68, Public Buildings, etc. 
Turners’ Hall—329 and 331 Ellicott

1874, p. 63, c. 2
Deutscher Sængerbund.—Meets Turner’s Hall, 329 and 331 Ellicott street. . . . 

1874, p. 63, c. 2
Turnverein.—Meets in Turner’s Hall, Ellicott street, near Genesee. . . . 

1874, p.  70, Public Buildings, etc. 
National Hall—Ellicott, near Genesee.

1874, p.  70, Public Buildings, etc. 
Turners’ Hall—329 and 331 Ellicott

1875, pp. 51–52, Singing Societies
Deutscher Sangerbund.—Meets Turner’s Hall, 329 and 331 Ellicott street . . . . 

1875, pp. 51–52, Singing Societies
Turnerlerche.—Meets at Turner’s Hall, 329 Ellicott street. . .  

1875, p. 67, Public Buildings, etc. 
National Hall—Ellicott near Genesee.

1875, p. 67, Public Buildings, etc. 
Turner’s Hall—329 and 331 Ellicott.

1876, p. 77, Singing Societies
Deutscher Sangerbund.—Meets Turner’s Hall, 329 and 331 Ellicott street . . . . 

1876, p. 77, Singing Societies
Turnerlerche.—Meets at Turner’s Hall, 329 Ellicott street. . .  

1876, pp. 96–97, Public Buildings, etc. 
National Hall—Ellicott near Genesee

1876, pp. 96–97, Public Buildings, etc. 
Turn Hall—329 and 331 Ellicott.

1876, THEATRES:
National Theatre (German), 331 Ellicott.

1877, p. 52, Singing Societies
Deutscher Sangerbund.—Meets Turner’s Hall, 333 Ellicott street . . . . 

1877, pp. 72–73, Public Buildings, etc. 
National Hall—Ellicott near Genesee

1877, pp. 72–73, Public Buildings, etc. 
Turn Hall—329 and 331 Ellicott.

1877, THEATRES:
National Theatre (German), 331 Ellicott.

1878, pp. 74–75, Public Buildings, etc. 
National Hall—Ellicott near Genesee

1878, pp. 74–75, Public Buildings, etc. 
Turn Hall—329 and 331 Ellicott.

1878, THEATRES:
National Theatre (German), 331 Ellicott.

1879, pp. 15–16, Public Buildings, etc. 
National Hall—Ellicott near Genesee

1879, pp. 15–16, Public Buildings, etc. 
Turn Hall—329 and 331 Ellicott.

1879, pp. 55-56, Singing Societies
Deutscher Sangerbund.—Meets Turner’s Hall, 333 Ellicott street . . . . 

1879, THEATRES:
National Theatre (German), 331 Ellicott.

1880, Public Buildings, etc. 
National Hall—Ellicott near Genesee

1880, Public Buildings, etc. 
Turn Hall—329 and 331 Ellicott.

1880, pp. 54–55, Singing Societies
Deutscher Sangerbund.—Meets Turner’s Hall, 333 Ellicott street . . . . 

1880, THEATRES:
Germania Theatre, 331 Ellicott.

1881, pp. 15–16, Public Buildings, etc. 
National Hall—Ellicott near Genesee

1881, pp. 15–16, Public Buildings, etc. 
Turn Hall—329 and 331 Ellicott.

1881 pp. 52–53, Singing Societies
Deutscher Sangerbund.—Meets Turner’s Hall, 333 Ellicott street . . . . 

1881, THEATRES:
Germania Theatre, 331 Ellicott.

1882, THEATRES:
Germania Theatre, 331 Ellicott.

1883, THEATRES:
Germania Theatre, 331 Ellicott.

1884, pp. 14–15, Public Buildings, etc. 
National Hall—Ellicott near Genesee

1884, pp. 14–15, Public Buildings, etc. 
Turn Hall—329 and 331 Ellicott.

1884, p. 56, Singing Societies
Deutscher Sangerbund.—Meets Turner’s Hall, Ellicott street . . . . 

1884, THEATRES:
Germania Theatre, 331 Ellicott.

1885, pp. 47–48, Singing Societies
Deutscher Sangerbund.—Meets Turner’s Hall, Ellicott street . . . . 

1885, pp. 87—88, Public Buildings, etc. 
National Hall—Ellicott near Genesee

1885, pp. 87—88, Public Buildings, etc. 
Turn Hall—329 and 331 Ellicott.

1885, THEATRES:
Germania Theatre, 331 Ellicott.

1886, p. 49
Deutscher Sangerbund.—Meets Turner’s Hall, Ellicott street . . . . 

1886, pp. 94–95, Public Buildings, etc. 
National Hall—Ellicott near Genesee

1886, pp. 94–95, Public Buildings, etc. 
Turn Hall—329 and 331 Ellicott.

1886, THEATRES:
Germania Theatre, 331 Ellicott.

1887, pp. 10–12, Public Buildings, etc. 
National Hall—Ellicott near Genesee

1887, pp. 10–12, Public Buildings, etc. 
Turn Hall—329 and 331 Ellicott.

1887, THEATRES:
Germania Theatre, 331 Ellicott.

1888, THEATRES:
Germania Theatre, 331 Ellicott.

1889, THEATRES:
Germania Theatre, 331 Ellicott.

1890, THEATRES:
Germania Theatre (Turn Hall) 331 Ellicott.

1891, THEATRES:
Germania Theatre (Turn Hall) 331 Ellicott.

1892, THEATRES:
Germania Theatre (Turn Hall) 331 Ellicott.

1893, THEATRES:
Germania Theatre (Turn Hall) 331 Ellicott.

1894, THEATRES:
Germania Theatre (Turn Hall) 331 Ellicott

1895, THEATRES:
Turn Hall, 331 Ellicott

1896, THEATRES:
Germania Theatre (Turn Hall) 329–331 Ellicott.

1897, THEATRES:
Germania Theatre (Turn Hall) 329–331 Ellicott.

Opera Housexe "Opera House<T>405 Main<T>circa<T>1861<T>Three–"

xe "Main<T>405<T>Opera House<T>circa<T>1861<T>Three–"
9 December 1861–____

Adelphixe "Adelphi<T>405 Main<T>circa<T>1874<T>Three–"

xe "Main<T>405<T>Adelphi<T>circa<T>1874<T>Three–"
7 September 1874–____

Shelby’s Adelphixe "Shelby’s Adelphi<T>405 Main<T>1875<T>1881<T>Three–"

xe "Main<T>405<T>Shelby’s Adelphi<T>1875<T>1881<T>Three–"
1875–1881

Lang’s Adelphixe "Lang’s Adelphi<T>405 Main<T>1882<T>1883<T>Three–"

xe "Main<T>405<T>Lang’s Adelphi<T>1882<T>1883<T>Three–"
1882–1883

Adelphixe "Adelphi<T>405 Main<T>1884<T>1886<T>Three–"

xe "Main<T>405<T>Adelphi<T>1884<T>1886<T>Three–"
1884–1886

Adelphia Theatrexe "Adelphia Theatre<T>405 Main<T>1887<T>1889<T>Three–"

xe "Main<T>405<T>Adelphia Theatre<T>1887<T>1889<T>Three–"
1887–1889

Wonderlandxe "Wonderland Musee<T>405 Main<T>circa<T>1890<T>Three–"

xe "Main<T>405<T>Wonderland Musee<T>circa<T>1890<T>Three–"
Musee, Museum, Menagerie and Art Gallery

1890–____

Robinson’sxe "Robinson’s Musee<T>405 Main<T>circa<T>1893<T>Three–"

xe "Main<T>405<T>Robinson’s Musee<T>circa<T>1893<T>Three–"
Musee, Museum, Menagerie and Art Gallery

____–14 December 1893

405 Main Street (main entrance), 390 Washington Street (exit), Arcade block

ARCHITECTS: Rose Bros.

CONTRACTOR: A. Rumrill, Esq.

NOTE: Brick. Stage and auditorium 2=4. Originally a concert hall. Mrs. English leased the Opera House and established a Museum on the lower floor. Charles Thorne then leased it for a season. Then it was mostly unused until 1874, when John Level and T.G. Riggs leased it as the Adelphi, a variety theatre. Shelby continued the variety when he took over in 1875. Lang was Joseph Lang. M.S. Robinson turned the upstairs stage into an adjunct of his Wonderland. Burned down on 14 December 1893. Robinson then moved to the Court Street Theatre, and the Wonderland (J. Franklin, proprietor) then moved to the lobby of the Academy of Music.

CURRENT STATUS: Gone. Brisbane Building stands in its place.

REFERENCES:

Insurance Map of Buffalo, New York (Sanborn-Perris Map Co., Ltd., 1881–1888), vol. 1 p. 5.

Insurance Map of Buffalo, New York (Sanborn-Perris Map Co., Ltd., 1889), vol. 1 p. 6.

Brisbane’s Arcade.—This building is located on the corners of Main, Clinton and Washington streets, and in size and finish has not a superior in any of our largest cities. It stands four stories high, has a frontage on Main and Washington streets of 180 feet, by 200 on Clinton. The first story is arranged almost entirely for stores, which are fitted up in a most creditable manner. The second story, fronting on Main street, is fitted up for stores and offices.—The southeast section of this floor, fronting on Washington street, is being finished as a public Hall. The Hall is to be finished in a handsome style, to be ornamented with fresco painting, &c. The entrance to the Hall is from the Arcade, and is to be arranged with particular reference to speedy egress in case of fire. The halls on this floor, running from north to south as well as the Arcade, are handsomely ornamented with fresco painting. The third and fourth floors are intended for offices, etc.

The archway in the centre on Main street, is the entrance to the Arcade, which is 20 feet wide and 50 feet high. This is to be fitted for stores on either side, and will form a fine promenade.

The Arcade building was designed by Messrs. Rose Bro’s, architects, and a due amount of praise should be awarded them for the excellent taste displayed throughout.

The building was erected at a cost of $50,000, under the immediate supervision of A. Rumrill, Esq., a builder of deserved and well-earned merit. (1860. The Commercial Advertiser Directory for the City of Buffalo. Buffalo: E. R. Jewett, 1860 [974.7ER BUF 1860 dir jew], p. 89.)

R:90 R‑3 v.1 p.61.

R:90 R-3 vol. 7 p. 46.

Charles W. Stein, ed. American Vaudeville as Seen by Its Contemporaries (New York: Alfred A. Knopf, 1984), p. 81.

“The Picture Book of Earlier Buffalo.” Publications of the Buffalo Historical Society, 1912, pp. 170–171. [Buff Lib: Special Collection F129 .B8 B88 v.16]

“The Buffalo Stage. Bill of the First Play Acted Here. Our Earliest Theaters. An Accurate History Compiled from Contemporaneous Newspapers, Pamphlets, and Documents, with Illustrations.” Buffalo Daily Courier 59, no. 189 (Sunday, 8 July 1894), p. 18, cols. 1–4. Also in Theatres and Convention Halls in Buffalo, vol. 3, pp. 1–3 [Special Collections PN 2277.B8 B8].

“Inauguration.” Buffalo Morning Express (7 December 1861), p. 3 c. 1.

“Inauguration.” Buffalo Morning Express (9 December 1861), p. 3 c. 2.

“Inauguration.” Buffalo Morning Express (10 December 1861), p. 3 c. 1.

“Opening, T.C. Riggs, Manager.” Buffalo Morning Express (4 September 1874), p. 1 c. 1.

H. Perry Smith, ed. History of the City of Buffalo and Erie County, with Illustrations and Biographical Sketches of Some of Its Prominent Men and Pioneers. Syracuse: D. Mason & Co., 1884, vol. 2, p. 545. [F127.E6S6 v.2]

“Our Early Theatres. A Sketch of the Play‑Houses of Buffalo. Some Old-Time Pictures.” Buffalo Express (7 February 1893).

Otis H. Williams, comp. Buffalo: Old and New. A Chronological History of the Queen City of the Lakes, Its Government and Public Institutions, Its Manufacturing, Commercial and Financial Industries (Buffalo: The Buffalo Courier, 1901), p. 75. [Bflo Lib: F129.B8B69]

Robert M. Palmer, Palmer’s Views of Buffalo: Past and Present (Buffalo: The Third National Bank, 1911), p. 18 [F129 B8P. 26].

Deshler Welch. “Michael Shea, Pioneer in Vaudeville, Reveals Some Secrets of His Success. ‘Clean’ Show Essential, Veteran Producer Says, and Buffalo Will Not Consistently Support Anything Else—His Life-Work Began in Old-Time ‘Variety,’ and He Calls Long Roll of Eminent Graduates from Ranks.” The Buffalo Courier (10 March 1918), p. 54, c. 1–7.

Eugene Tanke. “Old Arcade Fire, 25 Years Ago, Left Only Stark Walls.” Buffalo Courier (15 December 1918).

“This Day in Buffalo’s History: Some Town Landmarks.” The Buffalo Evening Times (2 December 1922).

John Oldbay’s Column: “Dan Shelby.” Buffalo Evening Times (5 May 1929), 1-B-1.

“Dan Shelby’s Two Theaters.” The Buffalo Evening Times (8 June 1929).

“Buffalo Concert Halls.” Buffalo News 13 October 1945)

W.E.J. Martin. “This Is Show Business.” Buffalo Courier-Express (7 April 1957), p. D47 c. 2-5.

Michael N. Vogel, Edward J. Patton, and Paul F. Redding, America’s Crossroads (Buffalo: Heritage Press, 1993), pp. 40–41.

SOME PROGRAMMES:

George Christy’s Minstrels (ad), Buffalo Daily Post (15 December 1862).

“Prof. Anderson, Magician.” Buffalo Morning Express (20 December 1869), p. 4 c. 1.

Enchred or, The Winning Hand. Buffalo Morning Express (3 April 1874), p. 1 c. 2.

W.B. Cahill and Irene Worrell in Black-Eyed Susan. Buffalo Morning Express (13 September 1874), p. 1 c. 6.

Penwick the Balloon Man, with Bovine Midgets from Samoa, 13 January 1889. Mentioned in David Lawrence and Debra Ludwig, Bravo Buffalo! Entertainment through the Years: 1983 Calendar (Buffalo: a publication of Arts Development Services, 1983), p. 5. [Special Collections: Oversize F 129 .B8 B317]

James Barnes, Half Man, Half Horse, with Fiji Cannibals, 20 January 1889. Mentioned in David Lawrence and Debra Ludwig, Bravo Buffalo! Entertainment through the Years: 1983 Calendar (Buffalo: a publication of Arts Development Services, 1983), p. 5. [Special Collections: Oversize F 129 .B8 B317]

CITY DIRECTORY LISTINGS:

1864, p. 52, Public Buildings, etc. 
Opera House—in Arcade Building.

1865, p. 58, Public Buildings, etc. 
Opera House—In Arcade Building.

1866, pp. 52–53, Public Buildings, etc. 
Opera House—In Arcade Building.

1867, Public Buildings, etc. 
Opera House—In Arcade Building.

1868, Public Buildings, etc. 
Opera House—In Arcade Building.

1871, pp. 60–61, Public Buildings, etc. 
Opera House—In Arcade Building.

1872, pp. 58–59, Public Buildings, etc. 
Opera House—In Arcade Building.

1873, pp. 67–68, Public Buildings, etc. 
Opera House—In Arcade Building.

1874, pp. 69–70, Public Buildings, etc. 
Opera House—In Arcade Building.

1876, pp. 96–97, Public Buildings, etc. 
Adelphi Theatre — Arcade, Main cor. Clinton.

1876, THEATRES:
Shelby’s Adelphi, Arcade block.

1877, pp. 72–73, Public Buildings, etc. 
Adelphi Theatre — Arcade, Main cor. Clinton.

1877, THEATRES:
Shelby’s Adelphi, Arcade block.

1878, pp. 74–75, Public Buildings, etc. 
Adelphi Theatre — Arcade, Main cor. Clinton.

1878, THEATRES:
Shelby’s Adelphi, Arcade block.

1879, pp. 15–16, Public Buildings, etc. 
Adelphi Theatre — Arcade, Main cor. Clinton.

1879, THEATRES:
Shelby’s Adelphi, Arcade block.

1880, Public Buildings, etc. 
Adelphi Theatre — Arcade, Main cor. Clinton.

1880, THEATRES:
Shelby’s Adelphi, Arcade block.

1881, pp. 15–16, Public Buildings, etc. 
Adelphi Theatre — Arcade, Main cor. Clinton.

1881, THEATRES:
Shelby’s Adelphi, Arcade block.

1882, THEATRES:
Lang’s Adelphi, Arcade blk.

1883, THEATRES:
Lang’s Adelphi, Arcade block.

1884, pp. 14–15, Public Buildings, etc. 
Adelphi Theatre — Arcade, Main cor. Clinton.

1884, SALOONS.
Mques, Joseph, Adelphi Theatre.

1884, THEATRES:
Adelphi, Arcade bldg.

1885, pp. 87—88, Public Buildings, etc. 
Adelphi Theatre — Arcade, Main cor. Clinton.

1885, THEATRES:
Adelphi, Arcade bldg.

1886, pp. 94–95, Public Buildings, etc. 
Adelphi Theatre—Arcade, Main cor. Clinton.

1886, THEATRES:
Adelphi Theatre, Arcade bldg. 403 Main.

1887, pp. 10–12, Public Buildings, etc. 
Adelphi Theatre—Arcade, Main cor. Clinton.

1887, THEATRES:
Adelphia Theatre, Arcade bldg. 403 Main.

1888, THEATRES:
Adelphia Theatre, Arcade bldg. 403 Main.

1889, THEATRES:
Adelphia Theatre, Arcade bldg. 403 Main.

1890, THEATRES:
Wonderland, 403 Main.

1891, THEATRES:
Wonderland, 403 Main.

1892, THEATRES:
Musee (Wonderland) 403 Main.

1893, THEATRES:
Musee (Wonderland) 403 Main.

Carr’s Melodeonxe "Carr’s Melodeon<T>359 / 283 Main<T>1863<T>1865<T>Three–"

xe "Main<T>359 / 283<T>Carr’s Melodeon<T>1863<T>1865<T>Three–"
1863–1865

New Variety Theatrexe "New Variety Theatre<T>359 / 283 Main<T>circa<T>1866<T>Three–"

xe "Main<T>359 / 283<T>New Variety Theatre<T>circa<T>1866<T>Three–"
April 1866—__________

283 Main Street

CURRENT EQUIVALENT ADDRESS: about 359 Main Street

ARCHITECT: 


NOTE: Built by Albert Brisbane during the Civil War. Managed by Thomas Carr. The newspaper ads make it clear that the actual address was 283 Main, not 183. Carr left to run the former American Theatre, which he renamed Carr’s Variety Theatre. When he sold that in April 1866 he moved back here.

CURRENT STATUS: M&T Bank stands on this site.

REFERENCES:

“Our Early Theatres. A Sketch of the Play‑Houses of Buffalo. Some Old-Time Pictures.” Buffalo Express (7 February 1893).

CITY DIRECTORIES:

1861, C: Carr, Thomas, saloon, cor. Clinton and Washington, h 128 E. Eagle

1862, C: Carr, Thomas, restaurant, cor. Clinton and Washington, h 128 E. Eagle

1863, C: Carr, Thomas, Carr’s melodeon, 183 Main, h 136 Eagle.

1864, C: Carr, Thomas, proprietor Carr’s melodeon, h. 136 Eagle.

1865, C: Carr, Thomas, proprietor Melodeon, h. 136 Eagle.

